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FROM THE SPIRITUAL CULTURE OF THE POPULATION
OF KARABAKH
(Ethnographic study of folk tales)

Abstract. The populations of Karabakh, asa part of the Azerbaijani Turks,
and our compatriots living abroad, have created rich examples of spiritual
culture distinguished by their local characteristics for many centuries.
Bayatis are one of the main areas of folk creativity. This inexhaustible
wealth of words, which reflects the spiritual power of our people, the view
of socio-political, social and historical events, is the product of the work of
creative people of different times.

Most of the informants who used to tell us these stale stories are in the
world of truth. Most of these bayatis attract attention with their originality.

The traditions of the people of Karabakh have not been studied from a
historical-ethnological point of view. Therefore, an attempt has been made
to investigate this issue and its place in the life of the population has been
analyzed. The purpose of the research is to write down the characteristic
features, their analysis, relevance, and analysis and description of the stales
of the region that we are investigating.

In the article, field-ethnological and literary materials, the information
of people who passed away and composed stale examples in the language
of family members, as well as their grandchildren, were used.

Key words: Karabakh population, spiritual culture, stales, historical-
ethnological research, love of homeland, bayatis.
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Introduction

Oral folk creativity, or folklore, is one of
the main branches of the spiritual culture of
the Turkish people of Azerbaijan, including
the population of Karabakh. The age of
this treasure of artistic pearls is as old as
the history of the Karabakh people, who

created, arranged and preserved it. Here,
the history, lifestyle, customs, worldview
of the population are reflected in all its
features.

Epics, legends, fairy tales, old tales,
lullabies, love poetry, proverbs, riddles,
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jokes, tests, beliefs, applause and curses, etc.,
which have been filtered from the chest of
the ancient-gayim population of Karabakh,
which is one of the charming corners of
Azerbaijan. from century to century, from
generation to generation, from memory to
memory, it has reached our days. Existing
examples in Azerbaijani ethnography are
“oral literature”, “hand literature”, “hand
creativity”, “folk literature”, “folklore”
(Aliyev, 1995:10).

In order to make their works more
vivid and readable, our classical poets
and writers have always drawn creatively
from the richness of the vernacular, the
rich vocabulary created by the people —
oldies, lullabies, parables, proverbs etc.
(Amanova, 2020:18). Mehdi Huseyin, a
prominent literary critic and writer, noted,
that “the issue of using the riches of the
national language has not lost its relevance
for us yet. But here the personal skill of the
writer should play an extremely important
role. When we talk about the using of the
vernacular treasure, it is not intended to
mechanically bring words into a work
of art. Rather, it signifies the ability to
penetrate into the depths of the people's
spirituality, to understand and explain the
features of the people's thinking. It has
already been proven that a writer who
does not receive food from the people, who
does not tie his own fate to their fate, and
who is alien to the people in terms of his
soul, cannot spread his wings and achieve
real success. The greatest artists of the
world — Homer, Ferdowsi, Nizami, Dante,
Shakespeare, Pushkin, Nekrasov, Tolstoy,
Gorky, Mayakovsky — rose to such heights
and gained fame precisely because they
were connected to the people's creativity
and the inexhaustible resources of the
people's intelligence” (Huseyn, 1989:32).

Taking into account the high scientific
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importance and historical value of bayati,
we have taken the initiative to investigate
the meaning of the ethnological ideas
expressed in this vocabulary collected from
the people of Karabakh. And one of the
goals was to capture and spread the light of
Karabakh people's love for their country in
these trailers. Along with all that we have
said, we have made an effort to observe
the warmth of the hearts of the people of
Karabakh, their devotion to the homeland,
the land, and the readiness of each of them,
young and old, to wear martyr's clothes for
the sake of the holy land that they opened in
their heart. At the same time, we have tried
to analyze the Bayatis, which are listed by
clauses, verse by verse, and to reveal how
wedding ceremonies are described.

Material and method of research

The Karabakh territory of the Turkish
state of Azerbaijan was subjected to bloody
aggression by the Armenian Armed Forces,
which relied on the power of its auxiliaries.
The forced population has been displaced
from their ancestral homes for nearly thirty
years and temporarily settled in different
regions of Azerbaijan, as well as in the
city of Baku. The writing of the article was
based on the stories collected from our
internally displaced compatriots, as well
as the unpublished field materials and
existing literature materials we obtained
from the village population that was freed
from the occupation. At the same time, the
method of material collection as a result
of survey, comparative analysis and live
ethnographic observation, which is widely
used in ethnological research, was used in
the preparation of the article.

Analysis
One of the important and widespread
branches of the spiritual culture of the
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people of Karabakh, as among the Turkic
inhabitants of other territories of Azerbaijan,
is bayati. A number of our scholars and
writers have expressed valuable opinions
about bayatis, which are notable for their
brevity and brevity and express deep
philosophical, moral, and social ideas. As
Academician Teymur Bunyadov wrote, the
stalemate was the life of our people, our
history, our fate, a companion, a confidant.
The world of wisdom that has passed
through the centuries, left an indelible
mark over the millennia, and is full of
hope for the future, was the masterpiece
that our nation gave to the world. The
favorite of the Turkic-speaking peoples, it
was the temple that kept alive the name of
the Bayat tribe, which lived in a large area,
became famous from the early Middle
Ages, gave the world Muhammad Fuzuli
and Molla Panah Vagqif, and extended its
life. One name is melody, song, and the
palace of poetry and art (Biinyadov, 2004:3).
Professor M. Allahmanli's approach to the
issue of bayati is also interesting. He writes
that staleness is not written, it is created.
It is formed by the expression of fragile
feelings, emotions, wishes and desires,
love, the pain of alienation. Here there is a
stirring of the soul, as it is popularly called,
a touch of the yellow string. Our elders were
able to reflect all of them with an example
of stale verse. Therefore, bayati in itself has
the effect of a miracle of poetry and the
Turkish spirit (Allahmanli, 2018:176).

The social and political life of the
people and spiritual meetings formed the
content of the stales, which were created
by different people in different periods
and passed from language to language.
That's why the stales related to people's
life and daily life are also considered as
ethnographic sources. We can see the place
and importance of bayatis in people's life

from the conversation between the 18th
century Azerbaijani poets Vagif and Vidadi:

Killi-Qarabagin abi-hayat:

Normo-nazik bayatidir, bayati.

Professor M. Allahmanli writes that it
is no coincidence that M.V. Vidadi said that
“the public life of the entire Karabakh is
soft and tender stale, stale”. This in itself is
the assessment of bayati, the determination
of its specifics, and finally, it is the image in
the public's mind (Allahmanli, 2018:175).

The reason for the wide spread of bayat
was that it was more related to music. Since
the music fits the melody and its brevity is
more suitable for music, the people took
almost most of the texts of their songs
from bayati or based on the bayati form in
every new text they created. For example,
“Karabakh shikastesi”, “Shepherd bayati”,
“Bayati Shiraz” etc. Folk tunes like that
were born from staleness. It was almost
a kind of educational art school for stale
lovers. Lovers learned to write tajnis from
bayatis (Aliyev,1995:32).

In the stales that arose and spread
among the people of Karabakh, which
is considered the cradle of Azerbaijani
musical art, the people's love for the
country, family life, traditions, economic
life, outlook, longing, desire, love, joy, etc.
reflected:

Man asigom Qarabag,
Soki, Sirvan, Qarabag,.
Alom connotos donso,
Yaddan ¢ixmaz Qarabag,.

Ozizinem qara bag,
Qara orkan, qara bag.
Ozgo yerda tapilmaz,
Bir denadi Qarabag.

Ozizinem qara dan,
Qara gecd, qara dan.
Qarabag: bizloro
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Cox gormasin Yaradan.

Qarabagda qalan var,
Boynuna qol salan var.
Vatan, sana qurbanliq
Igid-igid balan var.

Those who created the above bayatis
expressed their love and prayers to their
native land - Karabakh, along with erecting
an artistic monument through this treasure
of words loaded with deep thoughts.

Weddings and funerals were mainly
embodied in the traditions created by
the population we studied about family
life. Ethnographic materials show that all
Azerbaijani Turks, including the people
of Karabakh, would choose a girl for a
boy who was going to get married at the
wedding ceremony or at the spring. An
intermediary was used to know the chosen
girl's behavior, cleanliness, manual skills,
work skills (Aliyev, Amanova, 2023:361).

The parents tried to make sure that the
bride who came to the family was flawless,
and at the same time, a daughter of a
noble land. It is no coincidence that the old
saying that reflects the current opinion is
spreading among the people of Karabakh:

Ozizim gozal alma,
Yemayo gozal alma.
Cirkin al, asli olsun,
Bad asil gozal alma.

Special attention was paid to the
chosen girl's height, her work skills, her
smartness and quickness. According to
the information given by the architect
and scientist Rizvan Karabagli, his
grandmother, who lived for 115 years, told
Giilnis, a resident of the Kurdlar village of
Fuzuli district, that even the boy's parents
wished that the girl they would bring to
their family should have good feet and be
successful, and they considered this one
of the important factors. The following

MADENI MURA

stalemate also arose from this desire:
Basda xayali gorak,
Esqdon mayali gorak.
Galin ¢irkin olsa da,
Og1 sayal garak.

According to what is said, some parents
would like to buy their son not what he
chooses, but what they have taken care of.
At this time, the child would tell his sister,
aunt or aunt that he has a crush on someone
else. The following stalemate is one of the
clear examples that show the truth of the
above opinion:

Ozizinam oymaram,

Ha ytiiz baxim, doymaram.
O quz baxtima diisiib,

Onu gozdan qoymaram.

The example of Bayati above shows how
high and precious a treasure human love
and affection is. Here we witness a deep
philosophy that belongs not only to the
people of Karabakh, but to all Azerbaijani
Turks. “That girl is lucky for me, I won't
lose sight of her” is the judgment, mastery
and faith that binds a person to life, and at
the same time reminds that love is a matter
of fate, a share of fate.

According to the information we
received, sometimes those who fell in love
with a bride whom they saw for the first
time, but did not know was a husband,
were also found to be shot. It didn't matter
to them whether the girl was beautiful or
ugly. However, the boys and girls who
heard and knew that the girl was married
would change their minds. Among the
people, there have been myths about this:

Agdy, goydii, sarids,
Har rang dondan varidu.
Goziin tutan ¢irkin qiz
Bir zalimin yaridi.

From the phrase “a tyrant died” in
Bayati, it can be understood that although
the bride is provided financially and with

Ne1(108)/2025

53



|

Kasakeran Pecnyfisukactibin
A T_T bl K

Moaenn mypa | Kyastyproe Hacaeane | Cultural Heritage

MUS3EUI

various decorations, her husband's nobility
and negative character emerges.

Adib M. Huseyn wrote that in many
bayatis dedicated to love, the motifs of
loyalty, longing and anticipation are sung
with great artistry. In general, it would be
more correct to call the strongest examples
of bayatis love lyrics. Here, delicate human
feelings are always presented through
deep and sincere artistic images (Huseyn,
1958:117).

Salam, a qosa daglar,
Giin kegdi bosa, daglar.
Olini mono uzat,

Verak bas-basa daglar.

Inthefollowingverses, theincomparable
desire for a wounded woman is praised,
the lover's pride over possessions and
wealth. The family relations of the people
of Karabakh, and the Turks of Azerbaijan
in general, are very skillfully created in
such stales:

Ozizim haya gallom,

Glin saya-saya gollom.
Yar, soni gormak tiglin,
Bir do diinyaya goallom.

Qeylii-qali neylorom,
Uzgiin hali neyloram.
Yar canima od salib,
Miilkii-mali neylorom?!

Ozizim monds, moando,
Can qurban dardimanda.
Falak, yardan uzaq dur,
Onun var doardi manda.

There are enough stales of longing
and waiting painfully created from the
language of lovers in the obtained stales.
Among them, there are objection-laden
bayats addressed to the disaster:

Ozizim, atma folok,
Basimi qatma, falak.
Mani yardan ayirib,

Gilinaha batma, falak.

Eylomadin sad, folok,
Oldum sano yad, falak.
Mans verdiyin derdden
Bir 6ziin de dad, folok.

Meyvo bitmir bagimda,
Maral gozmir dagimda.
Falak, yena gz yasim
Quruyub yanagimda.

Daryalarda batmaram,

Qatar kecgor, catmaram.

Falok yuxumu alib,

Man bir ¢imir yatmaram.

According to the elders, sometimes

there would be women who had difficulties
in the family, were hurt by their husbands,
and were subjected to undue harassment.
There are old sayings about their situation:

9zizim nas1 olma,

Basimin dasi olma.

Quru yerim ha yoxdu,

Goziimiin yas1 olma.

Ozizim belo dordi,
Dard mani yudu serdi.
Kohnalmir ha, tirayin
Agris1 taze-tordi.

Ozizim oyaq qaldim,
Yatmadim oyaq qaldim.
Diisdiim zalim slino,
Urayi qiriq qaldim.

It is known that wedding ceremonies
could not pass without music. On one
side, the saz assembly was organized,
the epic night was held, and on the other
side, the sound of the black trumpet was
raised to the sky. On the morning of the
wedding night, the bride would be moved
to the boy's house to the sound of music.
The ethnographic description of the bride
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transfer ceremony typical of the so-called
All-Azerbaijani Turks is also reflected in
the poem "The Epic of Baku" by the folk
poet S. Vurgun:

Saqqildadi qosa zurna axsam ¢agy,

Damdan-dama haray saldi nagaralar.

Min insanla doldu yolun solu, sag1-

Galin kogtir! Galin kogtlir! Barakat var!..
(Vurgun, 1961:317).

It is said that, for various reasons,
sometimes the bride was not married, and
she was moved without making a sound.
This factor is also described in the following
stalemate:

9zizinem oy-oydu,
Goziim yasindan doydu.
Sazi, zurnasi yoxdu,
Soyle, bu necas toydu?!

Ozizinom saxla bir,

Bu karvani saxla bir.
Toysuz goalin ha kégmaz,
Gal bu kogtii agla bir.

Ozizim bels getmo,
Dur, dayan bels getmea.
Ora getmak deyil bu,
Qosulub yels, getms.

Let's also say that they looked very
badly at the brides who moved without a
wedding ceremony. At that time, one would
think that something unpleasant happened
in his family. Sometimes the elders
intervened to prevent such an unpleasant
bride migration from happening again.

Funeral ceremony is one of the most
common issues in family life. According
to the old people of Karabakh, the houses,
yards and chimneys of people who were
bedridden for a long time and had no
hope of recovery were always kept clean.
The patient's fingernails and toenails
were trimmed, underwear was changed
frequently, and the bed sheets were
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refreshed. Relatives who were aware of the
matter would visit the patient to be halal.
After the patient died, they would
follow the necessary rules and put the
deceased in the middle of the room and cry.
According to the old people, if the
deceased was young, his mother, sisters,
aunts and other female relatives would
beat themselves, weep bitterly and call him
old. This is also shown by the following
sayings of old people from Karabakh:
Ozizim lala dagy,
Biirtiytiib lala dag:.
Hor bir yara sagalar,
Sagalmaz bala dag;.

Tayada balim yand;,
Ol atdim, alim yand.
Bala, bala demokdon,
Agzimda dilim yanda.

Tondiri son oddadin,
Son saldin, son oddadin.
Urakds yer qalmisdy,
Onu da son oddadin.

Arxalig1 qola sal,
Qoldan gotiir, qola sal.
Ogul, qonagin galib,
Qalx bir onu yola sal.

Let's also say that mourning for the
deceased, shedding tears, tearing the face,
etc. It is a custom of ancient times. Poet
Davdey's lament for the death of the famous
Albanian ruler Javanshir also shows that
this custom comes from ancient times:

Ey ilahi kelamlar1 xalq eylayon ulu
Tanri,

Oziin nagmoe-ag1 sdyls, yad et bizim
hokmdari.

Els negma-ag1 qos ki, bu avazsiz itki
ucun

Goziimiizden geca-giindiiz axsin odlu
goz yaslar1 (Kalankatuklu, 1993:147).
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As can be seen from the examples given
above, funeral-mourning stalemate turns
into heartbreak and soul burning. Here, the
hiccups and moans of the one who tied it up
and wound it are heard, and tears burn his
cheeks. As shown in the literary material, it
is said by people who are sad, whose chest
is full of words, who are excited and who
have a burning heart (Efendiyev, 1992:208).

Results

The ethnological study of Karabakh
bayatis is of great significance, as it reflects
the way of life of the population, the
hardships they endured, the impact of war
that displaced them from their homeland,
and, at the same time, their deep love
and longing for their Motherland. These
verses serve not only to convey these
emotions and experiences to the broader

scientific community but also to preserve
them in historical records, ensuring their
transmission to future generations.

Conclusion

Our research on this branch of the
spiritual culture of the people of Karabakh
demonstrates the richness and diversity
of themes present in this oral tradition.
Among the skilled masters of this art, there
were ciné-dafters (if this term is specific, it
may need clarification), who possessed a
unique style of recitation and composition.
Additionally, the tradition of reciting and
creating bayatis has been preserved in the
region for many years. It has also become
evident that themes related to family life are
among the most widespread. The bayatis
that were written down and published for
the first time largely fall into this category.
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List of informants

Asadova Samayya Hasankhan gizi. Born in 1932, Karimbeyli village, Fuzuli district.
Asadova Hiirii Shirin's daughter. Born in 1951, Karimbeyli village, Fuzuli district.
Babashov Rizvan Sar1 oglu. Born in 1956, Shukurbeyli village, Fuzuli region.
Hasanova Amina Jamil gizi. Born in 1956, Marzili village, Aghdam region.
Huseynova Maleyka Jafargulu gizi. Born in 1955, Karimbeyli village, Fuzuli district.
Isayeva Sahiba Abdulkarim gizi. Born in 1933, Jabrayil district, Mahmudlu station.
Tahirov Murvat Jalal oghlu. Born in 1964, Khanliq village, Gubadli district.
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KAPABAX XA/AKbIHBIH, PYXAHV MO AEHUETI
(XaabIK aybl3 94e0MeTiH 9THOTpapUsIAbIK TYPFbIgaH 3epTTeY)

Anaarma. Kapabax xaakpl, OsipOaii>kaH TypikTepiHiH KypaMblHAa 00ABIII,
COHJail-aK Kasipri O3ipOarikaH Pecrry0AMKachIHBIH ITeKapacblHaH THIC JKepae
TYpaThIH YATTap KeIl Facklpaap OOJbI ©34epiHiH aliMaKTBIK epeKIllelikTepiMeH
TaHbLAFaH Oall pyXaH! MaJeHIeT YATidepiH >Kacaabl.

bBaratrap pyxaHuM MoAeHMETTIH Heri3ri OarbITTapBIHBIH Oipi, HaKTBIpaK
aliTKaHAa, XaAbIK IIIbIFapMalllblAbIFbl O0ABIIT TaOblAaAbl. By XaABIKTBIH pyXaHU
KyaTblH, 91€yMEeTTiK-CasCl, 9A€yMeTTiK KoHe TapuXJ OKMFaJlapra KO3KapachlH
OeliHeAeNTIH ce34epAiH capKblAMac Ka3blHACBL, op TYpAi yaKbITTapAarbl
IIbIFapMallblABIK aJaMAapbIHBIH eHOeTiHiH HoTu Keci 00AbIIT TaOblAaAbl.

ATaaMBIII aHBI3 9HIiMeaepai Oisre >keTKi3reH akHnapaT Oepyuiaepain keoi
Kasip eMipaeH oTTi. Aaariga, 0AapAbIH >Ka3blll KaAAbIPFaH OasATTapsl ©34epiHiH
KaliTasaHOac epeKIilleJikTepiMeH TapuxTa KaAFaH.

A2 XaABIKTHIH 2A€yMeTTiK eMipiHiH OapAbIK acriekTiaepi OaiaTrapAbIH TYIIKi
MarbIHaChIH Kypanasl. bya makaasa Kapabax xaaKbIHBIH pyxaHl MdAeHUeTiHiH
Herisri >KoHe KeH TapaAfaH TapMaKTapblHbIH Oipi OoaraH OaliaTTapAblH
KYHAeAIKTi emipgeri MaHBI3ABIABIFEI TaadaHfaH. ConeimMeH Kartap, Kapabax
Xa/AKBIHBIH A9CTYpPA€epi aaralll peT TapUXU-DTHOAOTUAABIK TYPFbIAaH 3epTTeyTe
aAbIHBIII OTBIp. 3epTTeyje OTOACHIABIK ©MipMeH OallAaHBICTBI XaAbIK aybl3
9HriMe/epi KapacThIpblAFaH. 3epTTeyAiH MaKcaThl — OasTTapAbIH aliMakKa ToH
epeKIIeAiKTepiH >Ka3blll, 0OAapAbl Talday >KoHe ©3eKTiAIrH aHbIKTay, COHAal-aK
OChI eHiperi OasTTapAbl FRLABIMU TYPFblAa 3epTTey OOABII TaObLAAABI.
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3epTTeyde DTHOAOTUAABIK >KoHe 94e0M JalaablK MaTepuasljlap, eMipJAeH
OTKEH ajaMaap/aH >Ka3blll aAbIHFaH MaAiMeTTep >KoHe 0AapAbIH TybICTapbl MeH
HeMepe/epi apKblLAbl JKeTKi3iareH gepeKkTep KOAAaHbIAABI.

Kiar cesaep: Kapabax Xaakpl, pyXaHU MoJeHMeT, dHIiMeaep, TapuXiu-
9THOAOTUAABIK 3epTTey, OTaHFa AereH CyMiCIIeHIIiaiK, OalaTTap.

Aaitexcos  ywin: Aaues A., Amanosa b. Kapabax xarxviroiry pyxanu maderuemi (Xarork
ayol3 adeduemin amuozpaduiaror mypevidan sepmmey) // Maderu mypa. 2025. Nel (108). 50-59
0.(AzviA.)
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AYXOBHASI KYAbTYPA KAPABAXCKOI'O HAPOJA
(DTHOrpadpmueckoe 1ccaejoBaHVe HAPOAHOV YCTHOM AUTEpPaTypPhl)

Annoramms. Haceaenne Kapabaxa, siBAstioleecs 4acTbhIO azepOaiiA>KaHCKIX
TIOPKOB, a TaK>XXe Hallll COOTeYeCTBeHHMKM, IpOXXMBalOIue 3a IpejedaMu
COBpeMeHHBIX I'paHmI] AzepOaligKaHa, Ha IPOTSI>KeHIY MHOTYIX BEKOB CO34aBaAn
OoraTble OOpa3Lbl AYXOBHON KYABTYPBI, OTANYAIONIeCs CBOUMM A0KaAbHBIMU
OCODEHHOCTSIMIL.

BasaTer sABAAIOTCS OAHONM M3 TAaBHBIX oOOJacTell HapOAHOTO TBOPYeCTBa.
OHM 0OTAMYAIOTCST HEeMCCsIKaeMBIM OOraTCTBOM CAOB, OTPa’kKalOIIUM AyXOBHYIO
cuay asepOalig’KaHCKOTO Hapoaa, €ro B3IAs4 Ha COIIMaAbHO-IIOANTUYECKUE,
OOIIIecTBeHHbIe 1 ICTOpMUYeCKie COOBITI, AABASIOTCS I1A0AO0M TPYyAa TBOPUYECKIX
AIOAEV Pa3HBIX DIIOX.

BoapmmHCTBO MHPOPMaAHTOB, KOTOpHIe IlepejaBadll HaM STU YCTHHIE
pacckasbl, yKe IMOKMHyAu 9TOT Mup. OgHakKO MHOTME U3 3allMiICAaHHBIX VMU
0asITOB IIpUBAEKAIOT BHUMaHMe CBOell CaMOOBITHOCTBIO.

Tpaannnmn, koropeie Ml coOpaan y Hapoda Kapabaxa, He Oblau M3y4yeHEI
C MICTOPMKO-DTHOAOTMYECKON TOUKM 3peHus. I1osTomy npeanpmnsaTa IIONbITKa
1ccaeA0BaTh STOT BOIPOC M NPpOaHaAU3MPOBATh €TI0 MeCTO B KM3HIU MECTHOTO
HaceAeHM:. B TO ke BpeM: 11e4bI0 1ICcCAeA0BaHMA SIBASIeTCS 3aIllICh XapaKTePHBIX
0CODeHHOCTel, X aHaAM3, aKTyaAbHOCTD, a Tak>Ke M3yJeHue I ollrcaHne 0asToB
AAQHHOTO perMoHa.

B craTbe mcroab3oBaHBl II0A€Bble 9YTHOAOIMYECKNE U AUTepaTypHbIe
MaTepuaAabl, CBeAeHNs, ITOAy4YeHHbIe OT HbIHEe YIIeAINX AI0AeN U NepejaHHble
X POACTBEHHMKaMU U BHyKaMI.

Karougesble caoBa: Hacesenme KapaOaxa, AyxoBHasi KyAbTypa, CKa3KI,
JICTOPUKO-DTHOAOIMYECKOe 1ccAeA0BaHue, AI000Bb K POAVHe, OasATHI.
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