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STONE SCULPTURES IN THE MUSEUM COLLECTION:
ISSUES OF MUSEIFICATION AND EXHIBITION

Abstract. The Eurasian steppes nomads left behind numerous statues across the vast
territories of the Turkic states. These stone figures are found everywhere from Eastern
Mongolia to the Elbe Valley. Many statues date back to the 6th-8th centuries. Based on
an analysis of archaeological finds and the collections of the National Museum of the
Republic of Kazakhstan, the typology of these statues is examined: ranging from elite
“khagan-type” seated figures to images of warriors and female stone sculptures.

Stone statues of the Turkic period represent a complex semiotic system in which
posture, attributes, and spatial arrangement encode the social status and sacral role of the
depicted character. Most sculptural representations of Turkic monuments are executed
as full-length standing figures; however, some statues depict only the head of the upper
part of the body. Within large elite complexes sculptures of people in both standing and
sitting positions are present.

The study also provides a critical analysis of the museification process. It addresses
the problem of “decontextualization” — the loss of an object’s sacral and semantic meaning
when it is removed from its natural landscape and architectural ensemble. The research
justifies the necessity of implementing new exhibition approaches to preserve the ancient

https://doi.org/10.47500/2026.v25.i1.07

Turkic heritage.

Keywords: Ancient Turkic stone statues, Khagan, museification, semiotics,
nomadic culture of Kazakhstan, decontextualization.

For citation: Sultanova A.K. Stone sculptures in the Museum collection: issues of museification and exhibition
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Introduction

The Eurasian steppes nomads left behind
numerous statues across the vast territories of
the Turkic states. These stone figures are found
everywhere from Eastern Mongolia to the Elbe
Valley. Many statues date back to the 6th-8th
centuries.

These statues symbolized the departed
ancestors, each statue carries individual features.
The faces on the ancient Turkic sculptures are
distinguished by Mongoloid features, round faces
with long straight noses, slightly slanted eyes and
curved moustaches are shown. Eyebrows and nose
are drawn in one solid line.

History and geography have formed a special
model of the continuity of the Turkic states, the
great steppe empires. Over the centuries, they
have successively replaced each other, leaving

their significant mark on the economic, political
and cultural landscape of medieval Kazakhstan.
Memorial monuments are an important source on
the history and culture of the ancient and medieval
nomads of the Altai Mountains. They reflect the
rituals of the memorial cycle, designed to perpetuate
thememory of the deeds of tribesmen, warrior heroes,
and nomadic leaders. The monuments were built
according to a certain canon, a ritual tradition that
goes back deep into history. Within the framework
of a separate culture, the ritual practice had its
own burial and wake options inherent in the clan
tradition. Burial mounds, as funerary monuments,
are almost always located in a close system with
objects of memorial (ritual) purpose. After the
funeral of the deceased, his wake was performed
with ritual actions: making a fire, feasting, sacrifice,

82
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and so on, to feed the souls of the dead.

The purpose of this article is to identify the issues
of interpretation of stone sculptures of the ancient
Turks in the context of the museum exposition.
The sculpture of the ancient Turks, influenced to
varying degrees by Buddhism, Manichaeism, and
Mazdeism and developed in the traditions of the
Sogdian art school, preserved at the same time not
only shamanic, but also pre-Shamanic religious
beliefs. This is evidenced by the reconstruction of the
ancient Turkic memorial rite based on archaeological
and ethnographic sources. It was based on the most
ancient ideas associated with the cult of ancestors
and having an amazing similarity of the funeral and
memorial rites of the Altai Turks with the traditional
funeral customs of the Turkic-speaking peoples of
Siberia and Central Asia (Ermolenko, 2004: 74).

Materials and research methods

The material and source base of the research
consists of archaeological, museum and written
materials, which allow a comprehensive examination
of the problem of the formation and visualization of
the ancient Turkic cultural complex in stone plastic.
A significant part of the source base consists of
the museum collections of the National Museum
of the Republic of Kazakhstan. The materials of
the Tarbagatai archaeological expedition led by
Z. Samashev were used as archaeological sources.
Special attention is paid to the Eleke Sazy cult
and memorial complex, which is one of the most
representative sacred and funerary monuments in
the region. The archaeological finds of the expedition
make it possible to correlate the stone sculptures
with a specific historical and cultural context and
clarify their functional purpose.

The study also included 15 male and 4 female
stone sculptures found in Southern Kazakhstan,
the Aral Sea region and the Akmola region. These
monuments are considered as an integral visual
array reflecting regional peculiarities, iconographic
canons and the evolution of the human image in
ancient Turkic sculpture.

Written sources play an important role in the
interpretation of sculptures. The texts of ancient
Turkic runic monuments, such as the Tonyukuk
inscriptions and the Terkhin stele, containing
information about the social structure, military
organization, and ideological beliefs of the Turkic
society, are used. Additionally, the works of
Mahmud Kashgari are involved, in particular his
lexicographic and ethnographic descriptions, which

BLATIER MAURA

make it possible to clarify the meaning of terms,
attributes and social categories reflected in the visual
material.

The methodological basis of the study is
a comparative typological analysis aimed at
comparing the attributes depicted on stone
sculptures with real archaeological finds from burial
complexes. This method allows you to identify the
degree of conventionality or realism of images and
determine their symbolic and social significance.

The semiotic method is used to consider stone
sculptures as a system of visual codes in which
posture, gestures, objects in hands, and costume
details function as signs indicating the social
status, gender, and role of the depicted character in
society.

Within the framework of the art historical
analysis, the technique of carving, the features
of plastic processing of stone, compositional
techniques and iconographic canons characteristic
of ancient Turkic sculpture are studied. This allows
us to identify stylistic patterns, masterful traditions
and possible cultural influences.

The complex application of these materials
and methods provides an interdisciplinary approach
and allows us to consider stone sculptures not only
as archaeological objects, but also as an important
visual source on the history and artistic culture of
the ancient Turks.

Analysis

Stone sculptures from the Turkic period
represent a complex semiotic system in which
posture, attributes, and spatial arrangement encode
the social status and sacred role of the portrayed
character. Most of the sculptural images of Turkic
monuments are made in the form of people standing
at full height, however, some sculptures have images
of only the head or the upper part of the body. Large
elite complexes, such as the Kul Tigin Complex,
feature sculptures of people in both standing and
sitting positions.

The iconographic scheme depicting a man in a
sitting position with his legs crossed is an absolute
marker of the highest social hierarchy in the ancient
Turkic tradition. Unlike standing statues, which
are often interpreted as images of heroes ready for
action or service, a sitting position could symbolize
a state of absolute peace, mastery of space and high
status. This is a visual metaphor for “sitting on the
throne”, which distinguishes the ruler (khagan) from
his entourage. A similar hierarchy can be clearly
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seen in the elite memorial complexes of Mongolia,
for example, the statues of Bilge Khagan and the
military commander Kul Tigin. In them, the central
figures of the rulers are executed in a sitting position
and placed in the focus of the sacred space, while
the accompanying figures can be depicted standing.

The sedentary statues have never been installed
isolated in an “open field”. They were the semantic
center of complex architectural ensembles, which, by
their morphological and contextual characteristics,
fully correspond to the category of so—called
“Khagan-princely” monuments (according to V.E.
Vojtov's terminology), designated in ancient Turkic
written sources as barq (Drevnetyurkskij slovar,
1969: 84). Such objects marked the sacral space of
ancient Turkic ale (qorug — “to protect”, “a protected
place”), serving not only as memorial sites, but
also as sacred centers. They are inextricably linked
with the practices of the cult of ancestors and the
deification of the image of the deceased khagan.
(Vojtov, 1996: 76-79). The temple acted as a model of
the universe, and the seated sculpture in its center
was the axis of the world, connecting the world
of the living with the world of spirits. The spatial
organization of such complexes always has a strict
orientation along the east-west axis, that is, facing
sunrise, which confirms the solar character of the
Turkic cults (Vojtov, 1996).

A vivid confirmation of the existence of this
tradition on the territory of Eastern Kazakhstan
is the discovery made in 2021 by the Tarbagatai
archaeological expedition led by Dr. Zainolla
Samashev. The investigated Eleke Sazy cult and
memorial complex is located on the territory of the
Tarbagatai district of the East Kazakhstan region,
about 95 km south-southwest of the village of
Aksuat, on the third overflowing terrace of the right
bank of the Kargyba River, in the eastern part of the
grave field (Samashev, Ajtkali, Tolegenov, 2022).

The Eleke Sazy complex is a monumental two-
pronged stone and earthen structure. The central
element is a temple structure with a square shape
in the plan, adjacent to the eastern side of which is a
complex corridor structure, as shown by subsequent
research, including a labyrinth. The spatial
organization of the complex has a clearly defined
orientation along the east-west axis: the total length
is 90 m, the maximum width is 51 m (Samashey,
Ajtkali, Tolegenov, 2022: 22).

The scale of the structure and its complex
architecture indicate the high status of the buried.
The labyrinth in this context can be interpreted as an

initiation path or a protective barrier separating the
sacred space of barq from our world.

The key artifact of this complex is a stone statue
classified as “Khagan” (Fig.la). A fragment of a
Khagan-type sculpture depicts a seated man with
his legs crossed and tucked under him. Despite
the loss of the head and upper torso, the status is
unmistakably read through the detailed attributes
characteristic of the highest nobility.

Fig. 1. Khagan stone sculpture from Eleke Sazy complex:
a) Front side; b) Back side

The detailing of the costume and equipment
on the statue from the Saza tree carries important
ethnographicinformation. The sculptureis decorated
with a unique belt set consisting of three types of
plaques: rectangular and segmented with slots for
threading belts, as well as moonstone-type plaques
with scalloped outlines (Fig.1b). In the Turkic society,
the belt was an indicator of social status; the number
and material of the belt directly indicated the rank
and its merits. The intricate decoration of the belt
once again proves that the depicted man belongs to
the elite of the khaganate.

A small bag was attached to the belt on the right
side. The presence of such handbags is associated
with ritual practice. These bags contained flint and
tinder, the items needed to light the sacred fire, as
well as possibly ancestral amulets. This highlights
the role of the khagan not only as a ruler, but
also as a priest or head of the clan responsible for
communicating with spirits.

Such anthropomorphic sculptures are typical for
memorial ensembles of the highest social hierarchy
of ancient Turkic society. The largest number of them
were found in Northern Mongolia, as well as in
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other regions inhabited by medieval ancient Turkic
peoples (Samashev, 2012). These sculptures act not
only as artistic and religious objects, but also as
ideograms of power embodied in stone. They serve
as markers of the khaganate's political presence on
the territory and as centers of religious worship,
where the image of a deified ancestor was used to
consolidate society (Vojtov, 1996: 21-22).

The sacralization of the khagan's image is
also given in written sources. In the Tonyukuk
inscription and the Terkhin stele, the role of the
supreme ruler is presented from the first words,
considering him inviolable and “not born” (Terkhin
inscription), which “Tengri himself gave Khan...”
(Tonyukuk Stele). The sacredness of the Khagan's
personality is also noted in the work of Mahmud
Kashgari: “Allah the Almighty raised the luminary
of Fate to the constellations of the Turks, directed the
heavens to revolve around their kingdom, named
them at-Turk and endowed them with power, made
them the Rulers of the Century and placed the reins
of the Chosen people in their hands, exalted them
above [other] people and guided them to the truth”
(Kashgari, 2005: 53).

The collection of ancient Turkic monumental
sculpture of the National Museum of the Republic of
Kazakhstan includes 15 male stone sculptures. This
collection, presented in the museum's exposition
and collections, is an important source for the
reconstruction of the material culture and ideological
ideas of the nomads of Central Asia. The analysis
of male stone sculptures allows us to identify key
ethnographic markers and consider the specifics of
the museum existence of these objects.

The most representative group of sculptures
belongs to the period of the 9th-11th centuries. And
it demonstrates the established iconographic canon
of the noble Turkic warrior. A striking example
is the monumental sculpture from Southern
Kazakhstan (KP¥YM Hk 26328/1-2), dating from
the 11th century (Fig.2). Its height is 270 cm. This
monument is presented in the hall of the Ancient
Turkic civilization and captures the classical
three-part structure of the image. The front part is
characterized by detailed elaboration — the eyes,
eyebrows, nose, mustache, and mouth are clearly
highlighted. Important ethnomarking details are the
earring in the right ear and the image of long hair on
the back of the sculpture. In the context of the Turkic
cultural tradition, these elements do not serve as
gender characteristics, but as an indicator of the
high social rank of a male warrior. The iconography
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of the torso includes an image of clothing with two
triangular lapels, as well as a canonical pose: a bowl
in the bent right hand and a long straight sword in
the lowered left.

Fig. 2. Male stone statue, the 11th century, Southern
Kazakhstan

Asimilar semantics canbe traced in the sculpture
of the 9th-11th centuries. from the Turkestan region
(Fig.3a). The sculpture depicts a man in clothes with
a collar. Of particular interest is the detail of the
gesture: the bowl in the right hand is held with two
fingers, reflecting the nuances of the ritual etiquette
of the era. The military status is emphasized by a set
of weapons: the left hand rests on a curved dagger,
and a long sword is depicted below along the body.

A separate category is made up of archaic
plastic, represented by a sculpture of the VII-VIIII
centuries from the Aral Sea region (KPYM nk-13687)
(Fig. 3b). Small size (33*19*28 cm) and the flattened
shape distinguish it from later samples. The artistic
emphasis is shifted to the individualization of the
portrait: arched eyebrows, large almond-shaped
eyes and a massive chin create an expressive image.
A unique feature is the position of the hands at the
waist level with the thumbs up, a specific gesture
that probably has a sacred and ritual significance in
nomadic communication.
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Fig.3. Male stone statues: a) the 9th — 11th cc., Turkestan region; 6) the 7th -8th cc., the Aral Sea region.

Typologically, the collection of the National
Museum of the Republic of Kazakhstan correlates
with the elite monuments of Altai. The general visual
code is the image of ceremonial vestments and a
waist set with curly plaques, the main indicator of
rank in the Turkic hierarchy. It is important to keep
in mind that the modern perception of these statues
as monochrome objects made of limestone or marble
is distorted by time. Initially, the sculptures were
subjected to polychrome coloring, which conveyed
the real color scheme of fabrics and marbles,
however, in conditions of prolonged exposure to an
aggressive environment, the colorful layer was lost.

Scientific work with the collection involves
solving anumber of conservationand methodological
problems. The history of the exhibits often includes
complex restoration interventions. An illustrative
case is the restoration of a 19th-century sculpture
from Southern Kazakhstan (KPYM Hx 26328/1-2),
which entered the museum in a fragmented form. To
restore the integrity of the monument, a structural
reinforcement technique was applied: a metal pin
was inserted into the base of the head and torso, and
the joint was consolidated with a composite based
on glue and stone chips. This example illustrates the
evolution of restoration approaches and the need to
document such interventions.

To reconstruct the role of women in ancient
Turkic society, it is necessary to consider written
sources and material memorials as a single cultural
code. A comparison of epigraphic data with

archaeological finds suggests that a woman in the
Steppe possessed not only a sacred, but also a high
socio-political status.

According to the written monuments, the
ruler's wife occupied a position comparable to the
khagan himself. The Terkhin inscription speaks of
“IlI-Etmish Bilge-khagan, born of Heaven”, and at
the same time of “Elbilge-khatun, born of Heaven”,
which emphasizes the dualism of supreme power.
Mahmoud Kashgari confirms this in his work,
defining the title “khatun” as belonging to the ruling
dynasty and citing the proverb “When the khan has
things to do, the princess's worries remain on the
sidelines”, which indicates a division of spheres
of influence, but recognition of the importance of
women's concerns (Kashgari, 2005: 386). In addition,
there was a clear hierarchy: the title “kunjui”
designated women of noble origin, but with a rank
lower than khatun. Dynastic marriages, as indicated
in the monument to Kul Tigin, served as a guarantor
of political alliances, where the marriage of a
princess secured the status of vassal rulers (Boroffka,
Sultanova, 2024: 41).

The high social status of women was embodied
in monumental art. Stone sculptures from the era of
the Turkic khaganates depicted not only warriors,
but also women, which is a direct reflection of
their role in society. A striking example is the Kul
Tigin memorial complex, where a statue of his wife
was erected. Only a fragment of the head has been
preserved from the statue, on which the Mongoloid
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facial features are clearly visible. Tightly compressed
lips are especially expressive, giving the image
determination and strength of character.

e R

Fig.4. Female stone statue, 9th -11th cc., Akmola region

The tradition of perpetuating female images
was not limited to the Khagan's headquarters. The
collections of the National Museum of Kazakhstan
contain and exhibit sculptures of the 9th-11th
centuries found in the Erementau district of the
Akmola region in the Tomdykol-3 complex (Fig.4).
Despite the fact that researcher Ya. Sher noted the
difficulty of gender identification of many sculptures
due to their schematics or poor preservation, the
presence of pronounced female features (including
nude figures) (Sher, 1963) and the specific attributes
on female stone sculptures from the Erementau
district confirm the ubiquity of this memorial
practice. Thus, stone sculptures serve as a “visual
duplicate” of those high titles and rights that are
recorded in ancient texts.

From the point of view of museology,
combining these data allows us to build a deeper
concept of the esposition of the hall of the ancient
Turkic civilization. When describing exhibits where
gender is not explicitly expressed, the phrase
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“anthropomorphic sculpture” should be wused,
but if there is a context, it is important to focus on
the gender aspect, helping the visitor understand
that a woman in Turkic society held a high social
status (Sher, 1963). Four female statues, donated
by archaeologist V.S. Voloshin in 2019, represent
a ready-made exhibition module. The size range
(from 66 to 173 cm) allows you to create a dynamic
composition that demonstrates the variability of the
canon in the 9th-11th centuries.

As a rule, the sculptures were quite detailed,
and give us excellent evidence of the appearance of
the inhabitants of the steppe of the 6th-8th centuries.
Stone sculptures often depicted hats, braids, robes,
belts, jewelry, and weapons.

Turkic monuments give us the image of a man
with braided hair. The statues often depict traditional
Turkic clothing, belts with weapons suspended from
them, and waist bags. Another common attribute
of Turkic monuments is a bowl in the hand. It
symbolized the participation of the deceased in a
memorial service with friends and relatives.

Results

Museification of elite seated statues is
associated with a number of methodological and
scenic problems. The transfer of an object from an
authentic sacred landscape environment to the
museum's exhibition space inevitably leads to the
transformation of its semantic field and the loss of a
number of semantic codes.

The  fundamental  problem is  the
decontextualization and loss of architectonics, that
is, the gap between sculpture and its architectural
surroundings. In the original context, the seated
statue of Khagan was not an autonomous object, but
a compositional and sacred center of the memorial
temple. The architecture, the presence of fences
and a maze created a hierarchy of space where the
figure of the ruler was dominant. In the conditions
of the traditional linear museum exposition of the
National Museum of the Republic of Kazakhstan,
where monuments are lined up along the walls,
the status difference between the “Khagan” seated
statue and ordinary stone sculptures is being leveled.
Spatial desemantization deprives the object of its
domineering aura, turning the sacred center into an
ordinary exhibit of an archaeological collection.

The ancient Turkic memorial tradition implied
a strict orientation of the complex to the cardinal
points, facing east, and the possibility of a circular
view of the sculpture. This is critically important for
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seated statues, as a significant array of ethnographic
informationis placed onthe side and rear planes of the
monument. The practice of wall-mounted exposure
makes these zones “blind” for the researcher and
the visitor, truncating the informative value of the
monument by 40-50% and violating the integrity of
perception of the image of the warrior ruler.

The specificity of Turkic stone carving lies in
the use of low bas-relief techniques and graphic
engraving, designed for conditions of natural
sunlight. In the conditions of the museum hall, where
diffused overhead light is used, optical flattening of
the relief occurs. The engraved small details become
almost indistinguishable without special contrast
lighting. In addition, museification records the
current state of the stone, ignoring the fact of the
original polychromy of the sculptures. The absence
of a color layer, which in ancient times served as
an important tool for encoding social information,
distorts the aesthetic and semiotic perception of an
object by a modern audience.

An important problem in the exhibition of
the seated khagan from the Eleke Sazy complex is
the psychological aspect of its fragmentation. In
museum communication, the “front area” is the main
point of emotional contact between the viewer and
the object. The absence of a head makes it difficult
to personify the object and reduces empathy for the
figure not only as a khagan, but as a historical subject
in general. Therefore, the expositor faces an ethical
and methodological dilemma: the preservation
of scientific authenticity comes into conflict with
the need to reconstruct a holistic artistic image for
visitors. And the solution to this problem dictates
the need to use digital augmented reality tools.

Due to the lack of epigraphic data on most
sculptures, the main tool for their dating and
attribution is a comparative typological analysis of
“realities”. Researchers, including museum staff, are
comparing the objects depicted on the stone with
specific finds from closed archaeological complexes
(burials) and other art monuments of Central Asia.
This method makes it possible to establish the
dating and ethnocultural affiliation of stone statues
with high accuracy, turning them into a full-fledged
historical source.

The problem of exposing ancient Turkic
monumental sculpture lies in the conflict between
form and context. As V. Benjamin notes, the removal
of an object from the sacred environment leads to
the loss of its “aura” and ritual function. Using the
example of the ancient statue of Venus, the author

argued about the sacredness of this figure for the
ancient Greeks and “the symbol of a terrible idol
for medieval clerics”. (Benyamin, 1996: 26). In the
conditions of a traditional museum, the “museum
effect” described by S. Alpers is triggered — a cult
object is transformed into a purely aesthetic, in
our case, a work of stone-cutting art. (Alpers,
2022). Museification of monumental monuments
of nomads is a complex cultural process that is not
limited to the physical movement of the object.
The removal of the monument from the natural
landscape environment and its integration into the
museum space inevitably entail a transformation
of its ontological status. In modern museology, this
process is characterized as decontextualization,
which results in the preservation of the material
form with the loss of its immaterial, sacred content.

The analysis of expositional practice allows us to
identify four levels of semantic reduction leading to
the loss of the authentic meaning of the monument.

In the traditional worldview of the Turkic
peoples, space was not homogeneous, it was
structured through sacred markers. The stone statue
acted not just as a memorial sign, but as a tool for
sacred navigation and organization of space.

The main condition for the installation of the
statue was its strict orientation facing East, which
ensured its connection with solar cults and the
supreme deity Tengri. In a closed exhibition hall, the
orientation of the sculpture follows the architectural
logic of the room. In the National Museum of the
Republic of Kazakhstan, stone sculptures are located
along two walls, depriving viewers of a circular view,
as well as ignoring the west-east vector, thereby
depriving it of its cosmological function.

In the memorial composition of the Turkic
tribes, the statue could be the beginning of the
composition, from which a long string of stone
statues and balbals stretched to the east. Traditional
expositional practice removes only artistically
valuable sculptures, leaving strings of balbals in the
field or in the funds as “insignificant material”. In
the National Museum of the Republic of Kazakhstan,
stone sculptures repeat this composition of the alley
in the exhibition, but with one caveat: the stone
sculptures belong to different territories and date
back to different periods.

For a standing statue, the key attributes are a set
belt and bladed weapons, which are often depicted
from the side or behind. In the steppe, the approach
to the statue was possible from all sides. The back
and sides of the sculpture were as informative as
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the front side. In museums, standing statues are
often installed along the walls, suggesting only a
frontal inspection. This turns the three-dimensional
sculpture into a high relief. The “blind spot” hides
the most important ethnographic markers of rank,
turning a detailed historical source into a generalized
image of an “anthropomorphic stone image”.

The carving technique of the Turkic masters
was designed to interact with dynamic sunlight.
Under the rays of the sun, which changed the
angle of incidence during the day, the flat images
on the stone acquired meaning. Diffused museum
light “flattens” the image. The texture of the stone
(sandstone, granite) begins to dominate the image.
Without specially directed warm light, the sacred
image becomes unreadable, visually “dead”.

Conclusion

One of the urgent problems of the study of
ancient Turkic memorial monuments is their rapid
disappearance in our time. The unique objects of
the material heritage of medieval nomadic cultures,
preserved for thousands of years, are now being
lost due to human economic activity. A significant
part of the monuments is known only from a
limited number of museum sketches and archival
photographs, which significantly complicates their
comprehensive study and reconstruction. Often,
ancient sculptures are subjected to mechanical
destruction during agricultural work — they are
uprooted, deformed and brought to stone mounds
on the outskirts of fields. There are cases when in
Altai these objects were used as building materials
for the construction of bridges and other economic
structures, which leads to the irreversible loss of the
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most important sources on the history and culture of
the Turkic peoples.

The analysis of the concept of stone sculptures of
the National Museum of the Republic of Kazakhstan
allows us to characterize it as a representative source
on the history, social stratification and ideology
of the Turkic khaganates. The collection, which
includes both elite seated statues and female images,
demonstrates the complex hierarchy and developed
memorial culture of the nomads.

At the same time, the process of museification
of these objects has revealed a fundamental problem
of decontextualization. Traditional methods of
exposure, that is, wall placement, diffuse lighting,
disorientation to the cardinal directions, lead to a
significant loss of semantic information. The loss of
sacredness leads to a break in connection with the
landscape and the architectural ensemble, depriving
the monument of its ritual function. Another
important problem is information reduction, which
means that the impossibility of a circular view hides
up to 50% of the ethnographic details (hairstyle,
weapons) applied to the backs of the sculpture. The
loss of semantic information is also represented
through a distortion of perception: museum lighting
eliminates low-relief techniques designed for natural
sunlight.

Thus, despite the fact that the museum performs
a critically important function of physically
preserving monuments from destruction in the
natural environment, current conservation decisions
require revision. It is necessary to switch to methods
that make it possible to reconstruct not only the
appearance, but also the semiotic context of ancient
Turkic sculpture.

References

1. Alpers S., 2022. Iskusstvo opisaniya. Gollandskaya zhivopis [The art of description. Dutch painting].

Moscow: V-A-C press. 438 p. [in Russian]

2. Benyamin V., 1996. Proizvedenie iskusstva v epokhu ego technicheskoj vosproizvodimosti [A work of
art in the era of its technical reproducibility]. Moscow: MEDIUM. 239 p. [in Russian]

3. Boroffka N., Sultanova A.K., 2024. Some aspects of the social structure and authority of the Ancient
Turks in written sources of the 8th-11th centuries. Turkic Studies Journal. Vol.6. No.3. P.31-50. http://doi.

org/10.32523/2664-5157-2024-3-31-50

4. Drevnetyurkskij slovar [Ancient Turkic Dictionary]. 1969. Leningrad: Nauka. Leningradskoe otdelenie.

676 p. [in Russian]

5. Ermolenko L.N., 2004. Srednevekovye kamennye izvayaniya kazakhstanskih stepej [Medieval stone
sculptures of the Kazakh steppes]. Novosibirsk.132 p. [in Russian]
6. Kashgari M., 2005. Divan Lugat at-Turk [Diwan Lugat at-Turk]. Almaty: Dajk-Press. 1288 p. [in

Russian]

Ne1(112)/2026

89



Moaaenu mypa | KyasrypHoe Hacaeaue | Cultural Heritage

7. Samashev Z., 2012. Drevnetyurkskie kamennye ststui v kontekste rituala [Ancient Turkic stone statues

in the context of ritual]// Turkic World Almanac. Astana: Foliant. P.400-419 [in Russian]

8. Samashev Z.S., Ajtkali A K., Tolegenov E., 2022. K voprosu o sakralizacii obraza khagana [On the issue

of sacralization of the Khagan's image] // Povolzhskaya arkheologiya. 2(40). P.21-34. [in Russian]

9. Sher Ya. A., 1963. Pamyatniki altajsko-orkhonskikh tyurkov na Tyan-Shane [Monuments of the Altai-

Orkhon Turks on the Tien Shan] // CA. Ne 4. P. 158-166. [in Russian]

10. Vojtov V.E, 1996. Drevnetyurkskij panteon i model mirozdaniya v kultovo-pominalnykh pamyatnikakh
Mongolii VI-VIII vv. [The ancient Turkic pantheon and the model of the universe in the cult and memorial

monuments of Mongolia of the VI-XIII centuries.] Moscow: Izd-vo GMV. 152 p. [in Russian]

Cyaranosa A.K.
A.H.T'ymnaes atsiHaarsl Eypasns yATTBIK YHUBEPCUTETI
Acrana, Kaszakcrau
e-mail: kanatovnal60695@mail.ru

MY3EN KOAAEKIIMUSACBIHAAFBI TAC MYCIHAEP: MY3EVIAEHAIPY JKOHE
SKCITIO3NLIVAAAY MOCEAEAEPI

Angarna. Eypasusa gaaachlHBIH Kellllledidepi Typki MeMAeKeTTepiHiH yAaHFalibIp
ayMarblHJa KeIITeTeH Tac MYCiHAepAi Kaaabpabl. baabaagap aern aTaaaThlH Tac MyCiHAep
Ierrpic MoHFOAUAAQH DAbDa aHFapblHaA JeNiHTI >Kepaepae >Kui yiiblpacadbl. MyciHaepaiH
Haceim Oeairi VI-VIII racerpaapra sxataasl. Kasakcran PecriybankacsiHbig Y ATTHIK My3eltiHaeri
apXxeoAOIMAABIK, OAXKaJdap MeH KOAJAeKIMsAAapabl Taajay HeridiHAe DAUTAABIK «KaraHABIK»
OTBIpFaH MYCiHAepAeH OacTam, >KayblHTepAep MeH olieajepre apHaAfaH Tac MycCiHaepre
AEWIHTI1 yATiAepAiH TUIIOAOTUACH KapacThlpblaaAbl.

Typxi aoyipiHe >karaTelH Tac MyciHAep OeliHeJeHIeH KellilIKepaiH o1eyMeTTiK
MopTeDeci MeH caKpaaablK KbI3METiH allKbIHAAWUTBIH KaAIbl, aTpUOYTTHIK Oearidepi >koHe
KeHiCTIKTiK OpHaJAacybl apKblABl KOATaAFaH KypAeAi ceMMOTHKaABIK >KylieHi Kypaiasl. Typki
ecKepTKilTepinAeri MyciHaik OeliHezepAiH OacbkiM 0eAiri TOABIK OOJBIMEH TYpraH adaM
KellIliHAe coMaaAFraH, adaiila Keitbip MyciHaepae Tek 6ackl HeMece JeHeCiHiH JKOrapFbl OeAiri
raHa OeliHeaeHreH. Ipi 9auTaABIK KellleHAep KypaMbIHAa ajaMAapAbIH MYycCiHAepi api TyprFaH,
9pi OTBIpFaH KaAbllTa OeliHe AeHTeH.

CoHgaii-ak, 3epTTeyde MyselldeHAIpy ydepiciHe chIHM Taaday >Kacaaaabl. HpicaHabr
Tabury AaHAIIAT IIEH COYAeTTIK aHcamMbAb KypaMbIHaH 0OeAill aly HOTVDKecCiHAe OHBIH
caKpaAAbl-MaFbIHaAbIK Ma3MYHBIHBIH JKOFaAYbIH 0iAAipeTiH «4eKOHTeKCTyaAu3aIusi» Maceaeci
KapacTeippiaagbl. KeHe Typki MypachlH cakTay VIIH >KaHa 9KCIO3UIIMAABIK Taciadepai
eHIi3yAiH KaXkeTTiAiri Herizgeaeai.

Kiat cesgep: exeari Typki Tac MyciHAepi, KaraH, MYy3ellAeHAIpY, CEMMOTHKa,
KazakcTaHHBIH KeIllTleAi MaeHNeTi, AeKOHTeKCTyaAu3aIusl.
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KAMEHHBIE VI3BASIHUS B MY3EMHOW KO AAEKITVIN: BOITPOCEI
MY3EE®VKALVIN V1 DKCITOHNPOBAHNSI

Annoranusa. Kouesnuku Eppasmiickux crereil ocTtaBuAmM mHocae ceOs MHOXKeCTBO
U3BasSHUII Ha OOIIMPHBIX TePPUTOPUAX TIOPKCKUX rocyjapcts. Kamennsie ¢uryps,
HaszbplBaeMble 0aabadaMy, BCTpeYalOTCsl MOBceMeCTHO OT Bocrounoit MoHroamm 40 A0AMHBI
Dan0b1. boasIoe xoanmdectso ussasHuit gatupyiorca VI-VIII sekamn. Ha ocHoBe aHaam3sa
apxeoA0TMYecKMX HaXo40K M Koadekumit Hanmonaannoro myses Pecnybamxu Kazaxcran
paccMaTpMBaeTCA TUIIOAOTUA M3BAsSHUIL: OT DAUTAPHBIX «KaraHCKUX» CUAIINX PUIYP A0
00pa3oB BOMHOB M KeHCKMX KaMeHHBIX M3BasHUI.

Kamennsle 3BassHIA TIOPKCKOIO Ilep1OAa IIpeACTaBAsIOT OO0 CA0KHYIO CeMUOTIIECKYIO
CUCTeMy, B KOTOpPOI I103a, aTpuOyTMKa M IPOCTPaHCTBEHHOE pacllOA0XKeHUe KOAUPYIOT
COLMAABHBIN CTAaTyC M CaKpaadpHYIO poOAb M300pa’kaeMoro IepcoHa)ka. BoabpImHCTBO
CKYABIITYPHBIX U300pa keHNI TIOPKCKUX MTaMATHMKOB MCIIOAHEHEI B BIIA€ CTOSIIMX B IIOAHBINA
pOCT A104el1, 0AHaKO HEKOTOPbIe M3BasgHN MMEIOT N300paskeHle TOAbKO TOA0BBI LAY BepXHell
yacTy Teda. B cocrase 60ABIIMX DAMTaPHBIX KOMIIAEKCOB IIPUCYTCTBYIOT CKYABIITYPbI AI0A€IA,
KaK B CTOsT4eM, Tak U B CUAIIeM ITOA0KeHUMN.

B mccaejoBaHMM TakKe IMPOBOAUTCS KPUTUYECKMII aHAAM3 IIpollecca MysenuKaljum.
PaccmaTtpuBaercst npobaemMa «4eKOHTeKCTyaAu3alul» — YTpaThl caKpadbHO-CMbBICAOBOTO
3HaueHMs] OOBEKTa IIPM €ro M3bATUM U3 IHPUPOJHOro JAaHAImadpTa M apXUTEKTypPHOTO
aHcamM04s1. OBocHOBBIBaeTCsl HEOOXOAMMOCTD BHEAPEHNs HOBBIX DKCIIO3MIIMOHHBIX II0AX0A0B
AAsL COXpaHeHMsI APeBHeTIOPKCKOIo HacAe AN.
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