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MOMWHAJIbHBIE KOMITJIEKCbl U KAMEHHbIE U3BASAHUA-BEAN3:
STHOKVYJIbTYPHASA XAPAKTEPUCTUKA THOPKCKOI'O NEPUOAA

AnHOTanms. B agpeBHeTIOpKCKMe BpeMeHa CyIeCTBOBaAM OCOObIe
00psAABl IIOTpedeHNsl yMepIero 4eaoseka MAM ITOKo¥HOro. OaHum
U3 TaKUX PUTYyaAOB ABASIETCS CO3JaHMe CIIeIIMaAbHOTO PUTYyaAbHOTO,
IIOMIMHA/ABHOTO KOMIIA€KCa, ITOCBSIIEHHOIO AyXYy ITOKOMHOIO, Ide AUIIO0
U AMYHOCTb yMEePIIIero BLIPe3aroTcs U3 CIelaAbHbIX KaMHell. /pesHue
TIOPKM Ha3blBaAM ero «beaus» (Ap.-TIOpk.: bediz > Oeaus «xameHHbIe
usBasgHUsA»). Takue OeAM3bl B M3001MAUM BCTpedaloTcs 110 Bceil Eppasun,
a MCKYCCTBO pPe3pOBl II0 HMM CTal0 OCO0OM Tpaguiiyeil M OCODeHHO
PasBMAOCh B TIOPKCKYIO M KBIITUAKCKYIO 9I10Xy. B cTaThe paccmarpuBaercs
DTHOKYABTYpHOE  3HadeHMe  U3y4eHUs  PUTyaAbHO-IIOMMHAABHBIX
KOMIIAeKCOB APeBHMX TIOPKOB Beamkoii crenn, nx KOMIIOHEHTOB — barig>
Oapblka (OCHOBHOE COOpPY>KeHMe KOMILAeKca, KaMeHHble cTeHbl), bediz>
Oeapl3a (KaMeHHbIe U3BasAHNU:), bitigtaS$>0OnTnKTaca (KaMeHb C HaAIICAMMT),
psaa balbal>6aa6a108, opuMeHTHPOBaHHEIX Ha BOCTOK, M BOAOCTOYHOTO
pBa, CHUCTEMBbI 3eMASHBIX OTpa’kKAeHMII, KMPIUYHOIO I1oda. Y APeBHUX
TIOPKOB CyIllecTBOBada TpajUIIMsl CO3JaHUSI MOIMABHUKOB, CKaAbHBIX
3aXOPOHEHMII I PUTYyaAbHO-IIOMMHAABHBIX KOMIIA€KCOB 1 orpaaku. OHu
OBIBAIOT OOABIIMMMU U MAaABIMH, B 3aBUCUMOCTHI OT TUTYA0BaHHOTO CTaTyca
MMOAUTUYECKON 1 BOEHHOM CTPyKTyphl Tiopkckoro karaHata. B crarne
aBTOP IIOIBITAACS BO3POAMUTH Ha3BaHMU:A Ha APEBHETIOPKCKOM s3biKe. B
paMKax 1ccaeg0BaHIs UCIIOAb30BaHbl CPaBHUTEAbHO-COIIOCTaBUTeAbHbIN
aHaAM3 apXeoA0TMYeCKIX KOMILAeKCOB, STMMOA0IYecKoe 1ccaeA0BaHme
TePMIMHOB ¥ MHTepIIpeTanus MNMUCbMEHHBIX MCTOYHUKOB, B 4aCTHOCTU
APEeBHETIOPKCKUX ITaMATHMKOB IMCbMEHHOCTU M KMUTaMCKUX XPOHMK, a
TakXkKe aHaAu3 DTHOrpadUYecKuX MarepualoB, OOHapy>KeHHBIX B XOJe
apXe0A0TMYeCKIX PaCcKOIIOK.

Kaiouesble caoBa: gpesHUe TIOpKM, OeAl3, KaMeHHbIe M3BasHIL,
IIOMIMHAa/AbHBIe KOMIIAEKCHI, OrpaAky, OapblK, KaMeHHbIe 3aXOpOHEeHMN:,
cKaabHbIe 3axopoHeHus, Beaukas Crerrs.

Ars yumuposarius: basviaxar H. [TomunarvHvle KOMNAEKCbl U kKameHHble U36ASHUA-0e0Us:
IMHOKYALIMYpPHAS Xapakmepucmuka miopkckozo nepuoda // Madenu mypa. 2025. Nel (108).
6-29 c. (pyc.)
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Basviaxan H.

BBeaenue

Ha orpommnon teppuropumn Espasumn
B IIepUOJ  CyIIeCTBOBaHMs MMIIepUII
CO CTPOTMM BOEHHO-IIOAUTUYECKUM U
3aKOHHBIM ynpasaenuem (IV-XIV Bs. H.5.)
XOPOHUAM OCTaHK! BeAMKMUX KaraHoB,
apUCTOKPaTOB M TepOMYeCcKUX IIPeJKOB
BOVMHOB (MMHOTAA B CTPOIOV CEKPETHOCTM).
CymrectsoBaa TpaAUIIVMIOHHBIN  OOBIYalA
BO3BOAUTDL  CBATUAMINE UAM  OCOOBIN
IIOMIHA/AbHBI KOMILAEKC 445 CBSTOTO AyXa,
BO3Hecmerocs: Ha HeOeca k Tenrpm, uTO
Ha APEBHETIOPKCKOM S3BIKe BBIPa’kaaoCh
kak Tenyri uctu > («B3aereBmmit B HeOO —

Tenrpm»).

A Takxke CyIecTBoBaaul  OCOObIe
pUTyaabHbIe ACVICTBUS, IOKAOHEHIs
KyAbTy IIPeAKOB, >Ke€pPTBOIIPUHOIICHN
" Apyrue COIIMaAbHO Ba>KHbIe

00psAAbl. VIHBIMHI caOBaMU, ApeBHUE U
CpeAHEeBEKOBbIe KOYEBHUKM XOPOHUAU
yMepIlero, CTpouAyM Ha MeCTe ero
POXAEHUs CHeVaAbHBIV TOMIHAABHBIN
KOMIIA€KC M OTMeYaAll €ro TIOAOBIIVIHY
(ceabmoi1 Ae€Hb, COPOKOBOI JA€Hb, IlepBast
TO4OBIMHA IIOCA€ CMEpPTU U Ap.). DTu
ApeBHME  IIaMSTHUKMV,  IIOCBAIEHHBIC
yMepIIuM, B II€A0M MOXHO pa3AeAnTb
Ha YCBIITaAbHUIIBI (morpebenmns),
IIOMMHa/AbHBIE  KOMIIAEKCB, a TaKxXe
cKaAbHble  3axopoHeHms. OgHON U3
XapaKTepUCTUK IIOrpedaabHBIX MOIUA U
IIOMMHAABHBIX (PUTYyaAbHO->K€PTBEHHBIX)
KOMIIAEKCOB  SBASETCA  pa3andmus B
pasmepax ¢opm (Ooabime m Maable) B
3aBMCUMOCTM OT COLIMaAbHOIO CTaTyca:
KaraHpl, ITpaBUTeAM I1A€MeH, BOEHHbIe
BOKAM, TAaBbl POJAOIIA€MEHHBIX COIO30B,
BOMHBI-T@POIL. ITosTOMYy dpopma,
CTPYKTYypa,COCTaBHBICYaCTV I KOMITO3U IV
DTUX IaMITHUKOB CTaHOBATCA 0Ooaee
SICHBIMI B pe3yabTaTe apXeoAOTMYecKUX
packoIIok. B cBsA3M ¢ 9TUM Kaaccudukanys
rorpe0aAbHBIX MOTMA ¥ IIOMMHAABHBIX

MADENI MURA

KOMIILA€KCOB OyJeT OCHOBaHa Ha Ilepuojax
CyIIeCTBOBAaHMS TOCYAapCTB:

1. TlorpeGaanHble MOTIABI "
IIOMIHAAbHbIE KOMIIAEKCHl ~ APeBHOCTHU
(V-I TpIC. 20 H.3.).

2. IlorpebaabHble MOTIABI "
IIOMIHa/AbHbIe KOMIIAeKchl I'yHHCKOTO
nepuoga (IV-III BB. 20 H.9.).

3. IlorpebaabHble MOTIABI "
IIOMMHaAbHbIe KOMILAeKchl CAIHBOMIICKOTO
n Xy>xanckoro nepnogos (III-V Bs. H.5.).

4. IlorpebaabHble MOTIABI u
IIOMMHAAbHBIE KOMIIAeKCh TropKckoro
nepmnoga (V-IX BB.).

5. TlorpebaabHbre MOTITLABI u

IIOMIMHaAbHBIe KoMmIaeKkcel Kuaanckoro
nepuoga (VII-XI B3.).

6. IlorpebaabHble MOTIABI "
IIOMIHAa/AbHbIE KOMIIAEKCBI Oryso-
Kpimyakckoro mepmoga (X-XV  BB.) u
Momnroasckoro nepuoga (XII-XIV BB.).

7. IlorpeGaapHble MOTIABI "
IIOMIMHAAbHBIE  KOMIIAKCHI ~ XaHCKOTO
nepuoga (B wacrHocrty, Kasaxckoro
xaHcTBO) (XV-XIX BB.).

Cpeam Hux ©OyayT pacCMOTpPEHEI
rorpeOaAbHbIe  MOIMABI, TIOMMHAAbHBIE
KOMIIA@KCHI M  KaMeHHble  U3BasHNs
APEeBHEeTIOPKCKOTO repuoja, a
TakXkKe KpaTKO M3A0KEHbI OCHOBHBIE
XapaKTepUCTUKA apXe0A0TMYeCcKIX
aMATHUKOB TIOpKCKOro repuoja.

3aMeuareabHas ¥ HeNOBTOpUMasi
ncropus Tropkckon nmnepun (Tropkckoro
Dasa) (VI-IX BB.) ocraBmaa ©Ooratoe
KyAbTYPHOE U MCTOpMYECKOe Hacaeaue,
ocoOeHHO B  004acTM  apXeoAOTUM.
Ha oOmupHpix 1pocropax Eppasun
COXPaHMAOCh MHOXKECTBO IIaMsTHMKOB,
cpeAM KOTOPBIX 3HauMTeAbHas MX 4acTh
HaxXOAUTCsA Ha TePPUTOPUN COBPEMEHHOI
Mounroanu, Kazaxcrana, Aartas, Xakacuu,
Tysb1, Kuprusumn, Bocrounoro Typkecrana
(Kurair) m apyrux pernonos (Csp-Ogxas,
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1958: 61-68; Cop-Oaxas,1970; Cop-Oa:xas,
1977; Kybapes, 1984; Xyasxos, 1985: 168-
184; Kybapes, 2005; Xyasakos, Tabaaanes,
2009).

Xorsa  OblAO  TIpOBEA€HO  MHOIO
MccAeAOBAHUMI 10 Iorped0eHNnsIM
TIOPKCKOTO IlepuoJda, HO A0 CUX IIOp He
HalA€HBl MOTMABI KaraHOB, TErUHOB,
U3BeCTHBIX  apucrtokpaTtos (Camarues,
basniaxan, basp, 2009: 30-40).

B nepnog Topkckoir nmnepun (VI-IX
BB.) IIOC/A€ CMepTU UAU I'Mbeau BO BpeMs
BOEHHBIX IIOXOAOB UM Cpa’KeHUIl B 4ecThb
BOEHHO-IIOAUTUYECKUX DAUT U OEKOB-
apUCTOKpaTOB, TaKMX KaK KaraH, TeIUH,
I1a, allbIT, OyIOPYK, TapXaH, TYABIH, TYTHIK,
CTPOMANCH cCllellaAbHble ITOMIHaAbHBIE
KOMILAEKCBI, rae COBepIIaANCh
TpaAUILIMOHHBIE  OOpsIABI UM OCOOBIe
pUTyaAbl, a TakXKe >KepTBOIIPUHOIIEHN .

Hapsaay ¢ takuMu nepBo3JaHHBIMU
KOMILAeKCaMM APEeBHIX TIOPKOB
CyIlIeCTBOBaAM U MOTU/AbHbBIE TOTpeOeHms.

Marepnaanl n
MeTOABI MCCAeA0BaHMsI
Bpamkaxmccaes0BaHMAMCIIOAB30BaHbI

Cuanp (KHP). B pabore mcrioab3oBaHbI
IpOopuCOBKY, (poTOMaTepmaabl, a TaKXKe
apXMBHBIE AOKYMEHTHI, XpaHIIINecs B
Pa3AMIHBIX MY3esIX.

Anaans

B 1meaoM, Bce KOHHBIE KOYEBHUKI,
BKAIOYas TIOPKCKOTO Mepuoja, XOPOHUAN
OruOIIMX BOMHOB M IepoOeB BMecTe C
X KOHAMM, BOOPY>KEHMEeM WU O4eXA0l
(m1ankamu, IrAairaMuy, IOscaMu, IUTaMI,
aeMaMi, goclexamu, MedaMu, AyKaMmu,
cTpesdaMy, KOIIbAMM, dYallaMu U Ap.
npegmeramm). B xoge apxeoaormyeckmx
PacKoIIOK Op110 oOHapy>KeHO
MHOTOYMCAEHHbBIe ~ KaMeHHble  HacChIIu
1AV KaMeHHBbIe MOIWABI, U3BeCTHbIe Kak
«3aXxOpoHeHMs ¢ KOHsamm» (['aspuaosa,
1965; Kypmankyaos, 1980:191-197;
baapxyy, 2015:161-171; Basapxyy, Tepoar,
Kuxkcap, 2017: 211-230).

Hapsay c stum, B mocaeanee Bpems
OplaM  OOHapy>KeHBl  3aXOpOHEHHU: B
CKaAbHBIX sMaxX, MAM TaK Ha3blBaeMble
«CKaabHble 3aXOpOHeHMs1/IorpebeHmsI»
(Msnac, buasrr, 1992 :155-159; TepbOar,
barcyx, barbaap, baapxyy, 2008: 274-

CpaBHUTEALHO-COIIOCTaBUTEABHBIN  aHa-  292; Dpgsusdar, AmaprysmuH, 2010)
AW3  AapXeOAOTUMYeCKMX  KOMIIAEKCOB, (B APEBHETIOPKCKOM s3BIKe qaya > Xas
STUMOAOTNYIECKOe nuccaesopaHme  (cKada), BMOHIOABCKOM sA3bIKe qada > Kaaa,
TePpMIHOB " VHTEepHIpeTanus  Xaj) C MY3bIKaAbHBIMU MHCTPyMEHTaMH,
MMICbMEHHBIX MCTOYHMKOB, B YaCTHOCTM  XaJaTaMU, opyXmueMm, ceZeAbHBIMU
APEBHETIOPKCKIX IIaMATHUKOB  y34e4KaMM U APYTUMM IIpeaMeTaMu
IMCbMEHHOCTM M KUTAMCKUX XPOHMK,  ITOrpe0aabHOIrO MHBEHTap:I.
a TakXke aHaAM3  OTHOrpadpUUIecKux Taxxe mpocaexmusaercs BAUSHNE
MaTepuaaoB, OOHapy>KeHHBIX B Xode  (POpM 3aXOpPOHEHM: B KUTaNCKOM CTiAe
apXe0A0TMYeCKNX PAaCKOIIOK. B BHUAe INOTpeOeHni II04 3eMaAel AU
B pe3yabTaTe MHOIOAETHUX  «IIOA3€MHbBIX Mmas3oaeeB» (Taapn
apXeo0A0rM4eCcKMX pasBeaok n MOPBTOH Aall4AbIH ©B coéa, 2014).
PacKOIOK  aBTOpOM  OblaM  COOpaHBI ITorpeGaabHbIE MOTUABI
U M3ydeHBl OOIIMPHBIE MaTepuaabl,  TIOPKCKOro mepmoga. Ha orpomuom
IIPeUMyIIeCTBeHHO u3 Mounroann,  mpocrpanctse Eppasum 3adpukcupoBaHO
Kazaxcrana, Keipreisctana, a TakXke UM pacKOIIaHO MHOXKECTBO MOTU/ABHUKOB.
n3 Tyser um Xakacum (PO) u ropoga  OHM pacroaoXeHbl Ha TeppPUTOPUN
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coppemennoro Kasaxcrana, MoHroann
(LI>B25HA0PXK, basp, LIsponaarsa,
Ouupxysr, 2008), Pecriybamk Xakacumy,

Aaras (EBTI0XOBa,1948) u TBIBBI
Poccniickon  ®egepannn, BocrouHoro
Typkecrana (Xyasaxos,1998:  215-219),
Bayrpennenn Monroaun  (Kurami), a

Takke OacceitHOB pek VItmap (Boara) u
Aon (Ykpanna) (Crenm Eppasum B 911oxy
cpeaHeBekoBbs, 1981) .

Apxeoaornyeckue pacKonKu
II0Ka3aAy, 4YTO IpaKTUKa XOPOHMUTD
repoes BMecTe C MX KOHSAMM, 3aKallblBaTh
X KaMHSMI M OTHpPaBAATh Ha HeOeca K
Tenrpu sBasgercsa pacIpocTpaHeHHOI.
Y ApeBHUX KOYEeBHMKOB, B TOM 4uCAe Yy
TIOPKOB, CyI€CTBOBAAa AABH:A TPaAULIVIL
XOPOHUTb CBOMX YMepIIMX «Ha TOM
MecTe, IJe OHU POAMANICDH, B BOAE, IAe UX
oMblLAM». VIHOTAaQ Tea0 yMepllero KaraHa

U HOpejcTaBUTeAell DAUTH  ODIecTBa
XOpOHMAM CTPOTO U TalHO, TaK KakK
9TO OBILAO TOCY4apCTBEHHON  TallHOIA,

II0CA€e 4ero Ha ®TOM MecTe I00AM30CTU
BO3BOAMAVICH IIOMIHA/AbHbIE KOMILAEKCHI.
IloMyHaAbHBIE KOMILAEKCHI TIOPKC-
KOro mnepmuoga. /JaHHble KOMIIAEKCHI B
00ABIIIOM KOAMYEeCTBe OOHapy>KeHBbI IO
Bcelt EBpasuu, ocobenno B lleHTpaabHOI
Asnn. B xoge apxeoa0rnmyeckmnx packonok
B ®TUX KOMILAeKcax He OOHapy>KeHO
OCTaHKOB 4eA0BEYeCKIUX KOCTel (TPyIOB).
Ho004pmmHCTBOIIOMIHAABHBIX OOABIINX
KOMIIA€KCOB, IIOCTPOEHHBIX B  4ecTb
KaraHOB I apUCTOKPaTOB, COCPe4O0TOYHBI
Ha TePPUTOPUM COBpeMeHHOV MoHroaun
(cpimre 100 mamsaTtHmkos) (basp, 2007:

80-115), Kaszaxcrana, B Bocrounom
Typxecrane.

PesyabTaThl

IleppoHayaabHO uccaes0BaTeAn

CYMTAAM BDTU KOMIIAEKCHl «TPOOHUIIEN
nan wmoruaon» (Pagaos u gp.), HO

MADENI MURA

B HHUX He OBIAO0 HalAeHO HM OAHOI
4yeA0BeYecKoy Koctu nau rpyna. [lostomy
B HACTOs;I1Iee BpeMsl YCTaHOBAEHO, YTO OHU
SIBASIIOTCSI IIOMMHAABHO-PUTYaAbHBIMI
COOPY>KeHISIMH, a He ITorpedalbHBIMI.

B xommaekcax B 4ecThb IIaBIIMX
repoeB OBIAM IIOCTPOEHBl OIOPOKEHHBIe
COOpPYXEHIsI — «Orpajakm», UMeIye
Ha APEeBHETIOPKCKOM sI3bIKe€ Ha3BaHIe

bariq > «BapbIK», U Ha BOCTOKE,
CO  CTOPOHBI  BOCXOASIIEIO  COAHIIA
yCTaHaBAMBaJlach  KaMeHHasl  CTaTys,
IIpeACTaBAdIONIas  peaAbHBII  0DOpas

repos. PasMmelleHue KaMeHHBIX CTaTyi
(n3BasiHNII C Yea0BedecKMU GUIrypamn)
IIOMIHa/AbHOM KOMILA€KCe apUCTOKPATOB I
OeKoB ObLA0 TeCHO CBA3aHO C IOK/AOHEeHIeM

HeOy-Tenrpu u  mouymTaHueMmM  AyIl
ITOKOVIHBIX.

ConmnaapHpIMM 3ajadaMI  ITOAO0OHBIX
KOMIIA€KCOB  sABASAIOTCA  COBepIIeHNe
MOAUTB  AyXaM IIPeAKOB,  YyIIeAINX
Ha Hebeca - Tenrpm, BocxBajdeHMe WUX
«TBICSIY€AeTHEel  CAaBbl»,  BOCIIMTAHUE
n oOydyeHMe IIOTOMKOB  BOMHCKO-
repon4ecKum TpaAuLIUAM IIpeAKOB,

yKpeIileHle BOMHCKOTO AyXa MOA040TO
ITOKO/€HMA. 34eCh TaK>Ke OCYIIeCTBAAANCH
00Ops14BI COTAaCHO TPAAMLINAM CBAaTOBCTBA,
oObryay oObeAVHEeHIsI pOAOIIA€MeHHBIX U
DTHONOAUTUYECKMX COIO30B, COXPaHEHMU:
OparctBa M eAMHOro coraacus. B »tmx
KOMIIZEKcax II03HaBaAu U OOO3HadaAu
VICTUHHBIX BpParoB, COBepIlaAll BOVMHCKIIE
npucsaru (ant > aHT, «KASTBa»), IIPU3BIBAs
CBSIIIIeHHBIE AY XU BeAVKIIX TePO€eB, yCepAHO
MpoCKAN 11X 6.1ar0CA10BeHIIS M ITOKe AaHUIA.
Kpowme ToT0, 34€Ch IPOBOAMAVICH CAOKHEIE
HOAUTUYECKIE U COIMAaAbHbIe DTHUUECKIe
00psAABI I PUTYaABL.

Oanum CA0BOM, CAOXKUBIIIASICS
TpaguIINs YCTAaHOBAEHMS ITOMMHAABHBIX
KOMIIZEKCOB C KaMEeHHBIMU W3BasSHUSIMU
IepeAaBaAVCh 3 TTOKOA€HIIs B IOKO/1eHIe.
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DTO TraaBHOE  «IApPO», ILIeHTpaabHOe
COOpPY>KeHIe APEeBHETIOPKCKOV MYAPOCTH,
I4e COBeplIaAMCh Ba’KHble PUTyaabl,
BHOCsIIIMe OOABIION BKAaJ B pa3BUTHeE

pPOAOIIA€MEHHBIX )7 OOIIIeCTBeHHBIX
OTHOIIIEHUI B II€A0M, KaK Ba>KHBIX
roCyAapCTBEHHBIX aTpuOyTOB
COCYIIIeCTBOBAHMA.

®opwma 1 cocTas, a TaK>Ke KOHCTPYKIIUN
APEBHETIOPKCKOTO IIOMMHAaAbHOTO
KOMIIAE€KCa OTAMYAeTCs OT  BOEHHO-

IIOAUTNYECKOTO M COLIMaAbHOIO cTaTyca
roxoiHoro. Ho B 11ea0M caMbpIM¥M IIPOKO
pacpocTpaHHBIMU CTPYKTypaMu
IIOMMHAABHOTO  KOMIIJAeKCa  SIBASIFOTCS
orpagku (KaMeHHbI€ IIAMThI) C KAMEeHHBIMI
n3BaHUsIMU U OaabasamMu (KaMeHHBIMU
HeIsIMN).

B APEBHETIOPCKOM SI3BIKE
COXpaHMANCh TaKMe Ha3BaHIU:, KakK
OCHOBHOe coopy>keHne bariq > GapbIK C
orpakJeHneM 13 KaMeHHBIX 11T, bitigtas
> Outurram (KaMeHb C OUChbMEHaMM) —
CTeABl C HaAOUCAMHU (CMMBOAMYECKUIL
snuTteT berngiitaS > OeHryTamr «BedHSBIN
KaMeHb»), I €e OCHOBAHUS — ITIOCTaMEeHTBI
(kamMHU c M300pakeHneM yepenaxu), bediz
> 0ean3 — KaMeHHbIe U3BastHNsI (KaMeHHast
CTaTys MAU CKyABIITypa yeaoBeka), balbal
> 0aabaa — KaMeHHBle LellM UAU PAABI
KaMmHell (koandectso cocrasasetr 10 -1 000
1 00AbIIIe; y9aCTHUKM OOPs14a BBICTABASIOT
Ps4 KaMHel1) 1 KaMeHHBbIe U3BasHILs B BUAE
JKMBOTHBIX (AbBa, 0A€Hs, Kocyau, OapaHa,
OBIIBI, STHEHKa). B ®»ToM Kommaekce
COBepIIIaANCh JKepTBOIIPMHOIIIEHNS,
MIPOBOANAACh TIOMMHKM «ac» (Tpallesnl),
D0ABIION COLMAABHBIN pUTyaa WOry >
yioru B yecTh npeakos (baspraxan, 2009:74-
76).

Bariq > OapBbIK. Hassanue
orpa’kAeHns 13 KaMeHHBIX IIAUT, a MHOTAa
1 OOABIIOTO COOPY>KEHMUs, SABASIONIEerocs
OCHOBHBIM  COOpY>KeHIeM  KOMILAeKca

IIOMIMHAAbHOTO XapaKTepa. BaprK — CA0BO

U3  APEBHETIOPKCKOM  NMCbMEHHOCTH,
O3Hayalolllee  «COOpYy>KeHUe,  3JaHue,
OrOpPO>KEeHHOe COOpPY>KeHIe» )7
SIBASTIOIIEeeCs o0IIMM Ha3BaHIEM

II0A00HOI0 KOMILJAEKCA.

/laHHOe TIOHATVIE MOYKHO BCTPETUTD Ha
APEeBHETIOPCKIX KaMEeHHBIX CTelax:

bariq itgii¢i — macrep OGaprikoB, anar

adin¢iy bariq yaraturtim - cosgaan
004bIII0N TpOMajHBIN OaphIK, anar tasiy
bariqin yaratdim - Bbiceuen OoabIION

KaMeHHBIN OapbIK, i¢in tisin adindiy bariq
urturdim - moctpoeH 1eabpt GOABIION
Dappik (cTeanl B dectb KroapTermna mn
buarre-xarana), bariyma bardi Gaprirma
Dapabl — 110111e4 Ha DapbIK (CTeaa B 4ecThb
Kyan-aypa), ebin bariqin buzdim -
YHIUYTOXMA Oaphlk U IOpTy (B CTeae B
gects KioapTernna), ebin bariqin yilqisin
yulmadim - He oTHia y Hero Aom, ero
DapblK, ero KOH:A (B cTede B 4ecTb DAb
Ormum buasre-xarana). B 1o xe Bpems
APEBHETIOPKCKOM IMIChbMEHHOM s3biKe eb
bariq > eb baryk mmeer 3nauenue «aowm,
KMANILe, XUANMIE UM MMYLIeCTBO», a B
CBOEM 3HaMEHMUTOM BDHIIMKAOIeANYeCKOM
caopape «COOpHUKe TIOPKCKUX SI3BIKOB»
(AnBanu ayrat aT-TypK) Maxmya Kamrapn
pasbiaCHAET ero Kak bariq > OapbIk
nmymiectso (Mahmud Kasgari, 1986:333).
B MOHroAbcKOM NIMCEMEHHOM S3BIKE eCTh
TaKie CA0Ba, Kak ger baraya > rep 6apa —
10pTa 1 nmymectso (Seencoytu, 1988:681,
685).

/A peBHeTIOpKCKIe ITIOMIHAa/AbHbIE
KOMIIAEeKCH ~ MeMOpMaAbHO-)KepPTBEHHO-
pUTyaABHOTO XapakTepa IO  CBOeMY
COCTaBy MAM  KOHCTPYKIIMM  MOKHO
KaaccupuUIMpoBaTh CAeAYIOIIM
oOpasoM.

ITomMmHuaabHbIE KOMI12€KChlI,

MOCBsIeHHbleKaraHaM, TeTMHaM 1 sI0Ty.
Onn cocroAat n3: 1. Gapbik coopy>KeHus; 2.
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CTPOEHMsI C OCTPOKOHEYHON BepPIINHON;
3. KaMeHHOW MAWTHON oOrpabl (Man
KaMEHHBIX Hacpnei); 4. «KBagpaTHOTO
JKePTBEHHOTO aATaps (KyOM4ecKOro KaMH:I
C OTBEPCTBMEM)»; 5. KAMEHHOTO M3BasTHI S —
Oeans; 6. KaMHsI MAV CT€AbI C HAATIUCAMU;
7. KAMEHHOI CTaTyM B BUAE OXOTHUYBETO
3Beps — AbBa, DapaHa, 0AeHs1; 8. OCHOBaHM
CTeABl MAU IIOCTAMEHTa B BUAE Yeperiaxmu
UAM KBagpaTHOro KamH:A; 9. 06aa0aaos
nan pssa Kamennblx nenen. K Ttakum
OTPOMHBIM  COOPY>KE€HMSAM  OTHOCSTCS
IIOMMHaAbHBIe  Kommaekcel  Kyrayx
Eaprepum xarana («Homron-2»), buaprs-
karana, Kioaprernua, «IIIuB»»T TOATrOI»,
«[ne»aT-yaan» (Ksrgpipaai, LIpeo9HA0pK
>koHe T.0., 2018: 9-29), «YHraT», «TapHm»,
«aTap uyayy», «Toraoxsix raa» (Boiiros,
1996), «Eaexe-casp» 1 gp .

IlomuHaabHbIE KOMILAEKChI,
NOCBsIIeHHble  IIagaM, TapxXaHam,
OyropykaMm, dypaM. /JaHHbIe KOMIIAEKCEI
cocroAT m3: 1. OapbIK coopy>KeHus; 2.
KaMeHHOI IIAMTHOM Orpaabl (KaMeHHBIX
Hacellen); 3. KaMeHHOTO W3BasiHUS —
Oeans; 4. KaMHs MAM CT€AbI C HAATIUCAMU;
5. Kamennom cratym B BuAe >KMBOTHBIX;
6. 6aabasa manm psgos kamuei. K Huwm
OTHOCATCSI KoMIaekchl Tonpiokyka boitaa
TapxaHa, Ysikan Kyam-uypa, Aaran
Tamran TapxaHa, «Jaara», «Hapuun
X00A011» U Ap.

IlomuHaabHBIE KOMILAEKChI,
HOCBsIIeHHbIe TYAyHYy WM TYTYKY,
cocrosmme u3: 1. Gapelka — orpagel 13
KaMEHHBIX IIAUT, KaMEHHOW Hacemu; 2.
KaMeHHOIO M3BasHUA — Oeams; 3. KaMHs
UAU CTeAdl ¢ Haamucamu,; 4. baabaaa vau
ps4a KaMHeI.

IlomuHaabHBIE KOMILAEKChI,
NOCBsIeHHbIe  IaaBaM  I1AeMeHI,
cocrosmme u3: 1. Gappika — orpagel u3
KaMEHHBIX IIAUT, KaMeHHON Hacemu; 2.
KaMeHHOTO M3BastHIs — Oean3s; 3. Daabaaa

MADENI MURA

AN PsIAA KaMHEI.

IlomyHaabHBIE KOMIIL1€KCBhl,
npeaHasHadyeHHbIe 4451  IIPOCTBIX
a10aev. /aHHple KOMIIAEKCHI COCTOAT 3!
1.6apbIKOB (CTEHBI C KAMEHHBIMU IIAUTaMH,
KaMeHHble  Hachlnu); 2. KaMEeHHOIO
usBasgHUA — 0OeAmns, MAM BePTUKAAbBHBIX
KaMHel C pUCyHKaMI.

B 4ApeBHETIOPKCKMX ITOMMHAABHBIX
KOMIIA€KCaxX, He3aBUCUMO OT UX pa3Mepa,
B 3aIlagHOM 4aCTU BCEerga paclioJaraercs
KaMeHHasl orpaja C IIAUTONM KBaApaTHON
¢gopMbI,  HamOMMHAIOWIAS  «CYHAYK»
(kameHHBIN AMK). VI3BeCTHO, 4TO ApeBHMe
TIOPKM HasblBaAu ee «Dapblk». Ha mamrax
DTUX KAMEHHBIX OIpa’kKAEHMUIl  9acTo
BBIpe3aHbl N300 paskeHNsl, TaMI/, HaAIIVCH,
a TakXXe M300pa’keHMsl XMIIHBIX IITUL] U
ABBOB. DTO BaXXHBIMI apXe0AOIMYeCKUIA
VMCTOYHUK, KOTOPBINI ~ HOAYEPKUBAET
CcouMaabHOE I10A0XKEHNEe IIOMUHAAbHOTO
KOMIILA€EKCa.

VccaegoBaTtean MHTEPHPETUPOBAAN
3HaYeHMe KBaJpaTHOW  Orpaabl  UAU
SIIIUKA IIOMUHAaAbHOTO KOMILA€KCa
KaK  «BCeA€HHAas», «CUMBOA  MUpa»,
«MOAeAb  MUpa» (Epmoaenxo,2004),
«ropa MHPO3AaHUA», «TAaBHOE AEpPeBO»,
«I'Z1aBHOE >KePTBEHHOE COOPYKEHMEe» U T.A.
A Tak>Ke HEKOTOpBIe CYMTAIOT, YTO OapBIK
SIBASIETCSL «CUMBO/AOM IOPTBI» ITOKOHOTO
(Kybapes , 1984:179-180).

[Io mHammMm  AaHHBIM, TpagULINs
CTpOUTL OapbIK He SBASETCA «TOPON
MUPO3JAAHNUs», «MOAEABIO MUpPa» UAU
«IAaBHBIM JepeBOM» APEBHUX TIOPKOB.
Bor ommcanme  «cyHayka»  (apyras
¢opma ero cumMBoaa — TYCKIUU3, CBIPMaK),
KOTOPBII ~ YMEpIIMI  MCII0Ab30Baa B
KauyecTBe UMYIECTBA HPU JKU3HNU: AaHHBIN
KaMeHb KBadpaTHON QopMbl (1 IIsATasd
CTOpPOHA A4S IMOKPBITUS YEThIPEX CTOPOH)
SIBASIETCS IIATUTPAHHBIM C HAKAa4KOM. JTa
IaHe/AbHas Orpaga JAO/AKHa HaXOAUTHCS
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B 3a4HeN JacTy KOMILAeKca, T.e. HauuHas
OT BOCXOZSIIEro CO/AHIIA, CAeA0BaAN
Daabaabl-psIAbl KaMHell, 3aTeM cTeda C
HaAITMICHIO, KAMEHHOe M3BasiHne-0eans U,
HaKOHell, ITaHeA! OoTrpaAbl pacliolaraloTcs
Hazanage.[losToMy, Korga gpesHue TIOpKI
CTPOMAN IOMMHAABHBI KOMIIAEKC MAU
DapBIKOBOE COOpYKeHUe AAs yMepIIero,
OHI CTaBUAU €ro KaK CMMBOA ITOKOIHOTO,
€ro ceMbM, M KaK CUMBOA «CyHAyKa»
(Tyckmms, ChIpMakK), KOTOPBIM  CeMbs
XxpaHnaa B gome. Takum obpaszom, maHean
OrpaZoK BBIpe3aAlCh U yKpalllaAuch
y3opaMI M OpHaMeHTaMM, MX yCTaHOBKa
COIIpOBOKAadach OCOOBIM ITO4TeHueMm. B
DTOM IIPOSIBASIETCS MCTOPUKO-KYAbTYpHasd
TpaAUIIMIOHHAs CB3b: y30Pbl 1 OpPHAMEHTHI,
n300pa’keHHble Ha KaMeHHBIX IIAMUTaxX
Dapblka, MOXKHO CpaBHUTh C OPHaMeHTaM I
Ha CyHAyKaX, TycKum3ax (HaCTe€HHBIX
KOIIIMAaXx) ¥ ChIpMaKax (BBIIIMTBIX KOIIIMaX,
IIO-MOHIOABCKM  «IIUPADI»)  TIOPKCKMUX
HapoJ40B, OCOOEHHO Ka3axOB, KBLIPIBI3OB,
XaKacoB U APYTUX DTHOCOB.

Hekoropsle  m3  «DapblkOB» B
[IOMMHAABHOM KOMIIAeKce MEIOT
OTBepCTUe B IIeHTpe KBajpaTHOTO KaMH:I
orpagaku. Cioga BXOAAT  KOMILAEKCHI
Tonpiokyka, VIx xanynn nyyp m Kyan-
gypa.

Taxxe B komiiaekcax KroaprermHa u
bnaspre-karana n Kyrayr karana (Kidirali,
Enhtor, Bazylkhan v.s., 2022: 1-22; DuxTep,
Ksigpipaan, baspiaxan Oa Oycaa, 2022:
69-86.) BCTpeyaroTcsl KaMHM KyOMdeckoi
(popMBI ¢ aHAAOTMIHBIMU OTBEPCTUIMU,
KaK aATapb.

VlcTopuKo-KyAbTypHOE 1 pPUTyaAbHOE
3HaueHle JaHHBIX IAUT U 0A0KOB-KyOOB
C OTBepPCTBUAMU A0 KOHIIAa He M3y4eHO
n He scHO. ViccaeaoBaTeam Has3BaAM DTU
KaMHI C OTBepPCTUAMU «MeCTOM, TIJe
Pa3>KUraioT OTOHb», «MECTOM, TA€ CKUTAIOT
NUIy AAs HOUpIIecTsa M IHUILY A4S

JKePTBONPUHOIIEHNIT», «II0AAO0XKKOM, Ha
KOTOPYIO AI0AM KAAAYT KaMHII», «OCHOBO
paara», «KepPTBEHHbIM KaMHeM»,
«capkoarom», «aaTapemM», «CUMBOAOM
MaTepu-3eMAN», «KaMeHHBIM COCyZJ0M
— NOKAOHHMKMU WAM IIyTeIIeCTBeHHUKN

KAaAW KaMHII», «3HAKOM 3VMOBKII»,
«MUPOBBIM APEBOM», «AepeBsTHHbIM
CTOA00M»,  «IIOMMHa/ABHBIM  A€peBOM-

croanom» (I'pay, 1961; Xyasakos, 1985: 168-
184; Boritos, 1996:113-120).

Kpome Toro B 2001 1., B Xx04e
apXeo0/0TNYeCcKIX PacKoIIOK,
1poseJeHHBIX ITpodpeccopamn /. Basgpom
(Mogolistan’daki Tiirk Anitlar1 Projesi,
2001) n Xacanom baxapom (Bahar, Cegen,.
2001) B noMyHaAbHOM KOMIIAeKce buabre-
KaraHa, Oblaa OOHapy>KeHa cepeOpsHas
IIKaTyAKa C OTBepCTMeM Ha OJHOU
CTOpPOHe, B KOTOpO}, HO-BUAVIMOMY,
HaXOAMAVICh I0BeAMPHBIE COKPOBUINA. DTO
OueHb IIOXOXe Ha KyOmuyeckue KaMHHU C
OTBepcTUeM IocepeAnHe.

CrponrteabcTBo  DaphIK-COOPY>KeHIIA,
M3TOTOB/AEHNE KaMEHHBIX W3BasHNIL, a
Tak>kKe BbhIpe3aHHble 13 KaMHs IIpesMeThl,
KOTOPBIMU I101b30BaJach CeMBbs,
MEIOT IIpsIMOe OTHOIIIeHNe K o0psajaMm
OTIIpaBAeHMs ycolilero Ha Hebo-TeHrpu
U ONIAaKVBaHUIO €r0 yTPaThl.

MN3-3a  »TOro  «Oapblk»  ABAAETCS
TPpaAULIMOHHBIM CHMBOAOM PUTYyaAbHON
KyAbBTYpPBl ~ C  CeMaHTUKOIl  «MecTa
yaeTaomux Aym K HeOy-Tenrpm», «us3
BOMAOYHOIO JOMa B KaMEHHBINI AOM»,
«I1ocAeAHsIsI  OocTaHOBKa». Ha camom
deae ¢pasa «OT IOPTH A0 CKaAbHOIO
AOMa» B MOHIOABCKOM s3BbIKe («XaHaH
I9PHBC XO0AA0XK, XajaHA IDPTHD OMPTOX»)
(Aaaait,1959:33) 1B as1eTCs COXPaHMBIIIM CSI
PEeAMKTOBBIM BbIpa’keHueM, MCTOPUYIeCKN
CBSI3aHHBIM C ®TUM MOHYMEHTaAbHBIM
KaMeHHBIM OTpa’kAeHVeM 1 IIOMVHaAbHBIM
KOMIIZ€KCOM.
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Takum  obpasoMm, OapblK, UAMU
IIOMMHAABHBIN KOMIIA€KC I KaMeHHoe
u3BasHMe,  SABASETC JKepTBeHHO-
PUTYaAbBHBIM KOMIIAEKCOM, rae
IIPOBOAATCA ~ PUTyaAbl  OTHpaBAeHUs
yconmrero Ha HeOo-Tenrpm, o00OpsaabI
OTLAaKMBaHMNs, JKepTBOIIPMHOIIIEHNS,

IPUHOIIEHNsI NUIM B ONpeleAeHHbI
IIPOMEeXXYTOK BpeMeH! (ceMb, COPOK JAHel],
OAVH I0J), a TakK’ke MecTOM IIpOBeJeHMNs
JIOT'Y-«IIOMMHOK» YCIIOLIIETO.

B ApeBHETIOPKCKOM MMPOBO33peHUN
n noxkaoHenun Tenrpu (Tenrpmancrse)
OTCYTCTBYeT IIOHSTHE «CTPaHHBl aja» UAU
«CTPaIIHOTO TOPSAIIIero MecTa».

B neaom, Het HM ogHOTO OGapbiKa MAU
IIOMIMHAABHOTO KOMIIA€KCa, Tae OBl He
ObBLAM yCTaHOBAEHBI KaMeHHble M3BasHIS,
orpaabl 1 6aa0aasl.

ITo®TOMY, B 3aBUCMMOCTU OT BOEHHO-
IOAMTIYECKO MepapXnui, MeMopraabHbIe
KOMIIA€KChl KaraHOB, TEerMHOB (KHsI3ell),
a0ry, maaoB, OyIOpYKOB, TapxaHOB U
BOeHayaAbHMKOB Pa3AN4aroTCcsl 110 CBOe
KOHCTPYKIIMI V1 COCTaBHBIM 4acTsIM.

MccaeaosaTeasim M3BECTHO,
9TO OOABIIINHCTBO IIOMITHA/ABHBIX
KOMILAEKCOB ¥ HaMSTHUKOB, CBSI3aHHBIX
C UCTOpUeN APeBHEeTIOPKCKMX KaraHOB U
npasuTeaeir, ooHapyxeHo B KasaxcraHe,
Keipreiscrane, Xaxacum, Tyse wn ux
OCHOBHasl 4acTb COCpeJOTOYeHa Ha
TeppUTOpUM CcOBpeMeHHO Monroanmn.
YcraHoBaeHO, KOMY OHM OBIAM ITOCBSIIEHBI
IIOMI{HAaAbHBIE KOMIIJAEKCH ¥ KaMeHHBIe
cratyyu, Hanpumep: Tarmap-xarany (582
r.), Hupn-karany (599 r.), Kyrayr xarany
(682-692 r11.), Dap-ermum Sory (728 r.),
Kyau-aypy (731 r.), Kioapreruny (732 r.),
buavre-xarany (734 r1.), AaraH TaMraH
tapxany (735 r.), Toasiokyky (719?/732-734
IT.), Dab-eTMuil buarre xarany (1-a creaa
— 760 r., 2-1 creaa — 762 1.), «bomOborep»
(745-755? rt.) m ap (bassraxan, 2009: 23-25).

MADENI MURA

B ILlentpaapHonm Asum cyuniecTByer
MHO>KeCTBOHEOTKPBITBIXMI MaA0M3yYeHHBIX
IIOMIHAABHBIX KOMIILAEKCOB, HEM3BECTHO,
KOMY MMeHHO OHm mocssmeHsl. Cpean
HIX €CThb KOMIIAEeKCHl C KaMeHHBIMU
U3BasSTHUAMMY, M300pa’kaloMI 3HaTHBIX
AIOACV, CUAAIIMX CO  CKPeIEHHBIMU
HOraMM B II03aX apUCTOKpaTOB U
DAUTH], TOAOOHBIX KaraHaM I TerVHaM.
Hanpumep, «IllaTtap uyyayy», «YaxbH
Oyaan», «[IuBsT TOATOI», «XOTHE TapH!»,
«¥Yrymyp», «XymoH Taa», «OA0H Hyyp»
(basp, Menxrtyaa , Xypaacyx, 2008:108-
117), pacnoaoxennele B Monroamm, a
Takke B Bocrounom Kasaxcrane, rtae
HacuuTheiBaeTcsl 0osee 80 ITOMMHAABHBIX
KoMI11eKkcoB. Takke HeM3BeCTHO, KOMY
ITOCBSIIIIEHBl ITOMMHAAbHBIE KOMII/AE€KCHI
«Masp», «I'mnaun Oyaar», «CoBXK yya»,
«YHrer», «Jdaara» n aAp.

BMmecre ¢ TeM cyImecTBy1OT naMsATHUKIN,
Ha  KOTOpPBIX  COXPaHMAUCH  VMEHa,
BbICEUEHHBIE Ha CTeJaX UM B HaCKaAbHBIX
Haanmeax. Hanpumep, creaa AxyHun
oyropyk byka orast («Xapb6aarac-2», VIII-IX
BB.), JIre13 Uyp («Topm», VII-VIII BB.), cTeaa
buarre Yypa («Joaorogon», VIII-IX BB.),
creaa Kyrayk bara Tapxana («Cyaxm»,
IX Bex), Kya Tapxan (HackaabHbIE
HaAIIMCU «ApXxaHaH», 732-734 1T.), Alayp
(HackaabHble Hagnucu «Japsu», IX Bek) u

ap-

3akao4dyeHne

Bediz > Oeau3 (kameHHbIE M3BasTHIS).
Kamennas cratys ¢ Qurypoit deaoseka
— OJ4Ha U3 Ba’XHEWMIINX COCTaBASIOIINX

ITOMUHAa/AbHBIX KOMIIZAEKCOB. B
,Zl,peBHeTIOpKCKOﬁ IIMCbMEHHOCTI
KaMeHHbIe VI3BasHU Ha3bIBAIOTCsI

«beamns». CraTysd KaMHS C 4eA0BeUYeCKUM
00aMKOM 1 GUIYpaMU — DTO YHMKaAbHas
HeloBTopuMas ~ paboTa,  cgeaaHHasd
VICKyCHBIMM KaMHepe3uMKaMI 110 TPaHUTY,
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MpaMoOpy, CAaHIy, IIeCIaHHUKY U Ap.
KaMHAM 445 Ka’KAOTO 4e/10BeKa, KOTOPHI
yirea Ha HeOeca K Tenrpu. DTumoaorus
ca0Ba«0eAM3» BOCXOAUTKKOPHEBOMY CA0BY
bet- > Ger- «anno, 0d6auk, teao, purypar»
APEeBHETIOPKCKOTO sI3bIKa I HaIpsAMYIO
CBSI3aHAa CO CMBICAOBBIM  3HAYeHUEM
«KaMeHb, IIpeJCTaBASIONINI] Ye10BedecKoe
00amgbe». OHO DTUMOAOTNIECKN CBSI3aHO
HeII0CpeACTBeHHO co caoBamu beye > One
«TeA0, TPyAb, AUII0» B MOHIOABCKOM U
MaHBYKYPCKOM sI3BIKAX.

Taxxke B CKyABOTYpPHOM KaMeHHOM
U3BasHUN M300pakeHsl TaKue IIpeJMeTHl,
Kak boritkk > 0ok — roaoBHOIN YOOp,
burum > Oypym — Kocuukn , sirya > cupra
— cepery, ton > TOH — KaTaH, XaaJar,
etik > etux — oOys», beldik > Geaauk -
rosic, pi€aq > nmyak — kmHxaa, qilié >
KBIABIY — Meu, cabas, siipiig > ciopior —
KOITbe, yay > slall — AyK, 0q > OK — CTpeAa,
ayaq > asfK — 4aIly, IOCYABI, SBASIOTCS
OoraTeIM MCTOYHMKOM I MHTEPECHBIMU
MaTepualaMU MCTOPUKO-DTHOAOTUIECKIIX
nccaeaosanui (baseiaxan, 2014: 120-135).

Bediz¢i >0eam3un (KaMeHIINK, pe3unK
10 KaMHIO, IpaBep) — IpodeccroHaAbHBIIN
KaMEeHIINK UAM PeMeCAeHHUK, KOTOPBHIN
BBIpe3aeT pas3ANJHbIe BIMABI KaMHeN AAsd
IIOMMHAAbBHBIX KOMILAEKCOB.

Balbal > 0aabaa - AAMHHBIL psig
CT0A10000pa3HbIX KaMHell, ps4 KamHeil. OH
BXOAWTBCOCTAaBIIOMIHAAbHOTOKOMILAEKCA,
a IIPOVICXOAUT OT APEBHETIOPKCKOIO CA0Ba
bal > 6aa (kopHeBoe c10B0) «ONUTH, MOAOTE,
YAApUTb», KOTOpOe IpU IIOBTOPEHUN
Daa+baa > 0aabaa obo3HaYaeT «KaMEeHHYIO
MeTKy, BO3ABUTHYTYIO B BepPTUKaAbHOM
ITOAO>KEHUII».

B APEeBHETIOPKCKIX KaMeHHBIX
HaATIVCSIX MO>KHO BCTPETUTH
JCII0AB30BaHNE JAHHOTO IIOHATV: alp
erin balbal qisdi — ycranosma 6aabaa
BeAUKOTO reposi (B ero decrts), Sabira

tarqan balbali — (9T0) 0aabaa Cabsipa
Tapxana (cTeas! B uecTs Dapb VITmuin s0ry,
«OHnrnite»), aqanim qayan baslayu Baz
qayaniy balbal tikmi$ — mo11 oTer; karas,
HaunHas oT bas-xaHa, ycraHosua 6aa6aa (B
ero Jects), alp er erin 6liiriip, balbal qilu
bertim — yOna Beaukoro repost 1 BO3ABUT
cBoi1 ©baabaa (B ero yects), Uqug Seriinig
balbal tike bertim - BoO3aBuUr 0aabaza
Yxyka Cenriona, baslayu Qiryiz qayaniy
balbal tikdim - wnaumnas or Kuprms
KaraHa (B ero 4ecTh) BO3ABUT 0Daabaa (creaa
B yecTb buasre-karana m Kroabprermua).
Ha nHexotoppix 06aabasax oOHapy>KeHbI
pogonaemennsre Tamru (barcyx, 2004:162-
173; Kurapipeai, Duxrep, basblaxan >xone
T.0., 2023:75), a Tak>Ke MMeHa, 3al1ICaHHbIe
APEeBHeTIOPKCKOI ICbMEHHOCTBIO.

Yoy > ¥IOr — APEeBHEeTIOPKCKOoe
Ha3BaHNe PUTyaAbHBIX 00ps40B,
COBepIIaBIIMXCS  Ha ITOMIMHaAbHBIX
koMmIliekcax. OHO umeer TO  Ke
IIPOMCXOKAEHIe, YTO ¥ MOHIO/AbCKOE
ZOYyuy > 300r, O3Hayalolllee «eJa I UThe»

(yegiitkekiin?). B apeBHeTIOpKCKMI
nepmuos  AAsS  yMepIIMX  CTPOUAU
IIOMIUHAABHBIN KOMILAEKC, rae

IIPOBOANIAACh CAOXKHAs cucTeMa OOpsAA0B
1 puTyaaoB. B pamkax 3101 puTyaapHOI
LIepEeMOHIM COBepINaAuCh OObiABAEHUE
O CcMepTH, Tpayp, >KepTBOIPMHOIIECHNE,
IIOMUHKI TOAOBIIMHBI, a TakKXe OOpsAbl
0CODOro COIMAaAbHOIO 3HA4YeHUs, TaKue
KaK IIpUMHeCeHue MPUCATU, CBaAeOHBIN
puTyaa, NnoaydyeHue TaMIU UAM IledaTH
repeg Aymoun ymepurero. B nagnmcu Dap-
Ermuin S16ry («Onrun») rosopurcs: «Bilge
ata¢im yoyin aluruyinin qazyantim»
— «or Buabre Araxuma coseprimaa

Tpareay».

yoyéi > 1iorunm, «CKOPOSIIINIT»,
«IOMMHAIOIIUII». ApeBHETIOPKCUIL
Ha3BaHMe yJacTHMKA ITOMMUHAABHOTO

LIepeMOHIM U IIOXOPOHHOTO 00psAa.
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yoy ertiirtiimiiz > iior epryprymys,
«3aBepIINAIOTY, IPOBOAUATIOMIHAAbHEIE
00pPAABI».

siytaéi > ceIrTaun, «IAavyminii,
CKOPOSAImMIiT». YJaCTHUKM B IIOXOPOHHBIX
obpsAgax M a TakXke OOO3HadaeT
VICITOAHNTEAN OIAaKMBaIOIINIL TPasUII L.

tilci > TUABYIL. «ITocaaHHUK,
cooOmIareap 00 wm3BecTu». lOHell muaun
BCaAHIK, Pa3HOCSIIIII BeCTh O 3aBe pIIIeHN I
LIepeMOHUN AV pUTyasa.

Takum  oOpasoM, KaXAaplll, KTO
ydacTByeT B ILlepeMOHuM YyOyi > 1ora
(TOMUHKY, ONIJAaKuUBaHME), IOCIEIIHO
npuObiBaeT  M3Jaleka  BepXoM  Ha

AoIlaay ¥, B KadecTBe CUMBOAMYECKOIO
3HaKa, yCTaHaBAMBaeT cBOil 0Oaabaa Aas
CBSIIEHHOM AyIIM yMepIllero, YTOOBI
IIOMOYb el BO3HeCTICh Ha HeOeca TeHrpy,
B BBICIIYIO CHHIOIO BC@AEHHYIO.

Aas ®TOTO  KaXKABII  Y4aCTHUK
IIOMMHOK IIPMBO3UT KaMHM U3 CBOETO
Kpasd wuAu OepeT UX B OKPECTHOCTIX
AAsl yCTaHOBKU 0aa0aa0B B KaMeHHBIX
psAax, B COOTBETCTBUM C paHIOM 3HaTU U
MOPSIAKOM MX HPUOBITHS, OPUEHTUPYSICh
Ha  HallpaBJAeHMe  BOCXOJa  COAHIIa
OTHOCUTEABHO ITOMIHAaAbBHOIO KOMIIAEKca.

Hanpumep,  psia  06aabaaoB B
IOMIHAaABHOM KoMmIiaekce KroaprermHa
aocturaer 0Oosaee 3 kM. B HacrosImee
BpeMs 13  MHOXeCTBa  OCTaBIIMXCS
KaMHell ©0aab0aa HacyuTbIBaeTcss 0Ooaee
176, a Tak>Ke B IIOMMHAAbBHOM KOMILA€EKCe
buapre-karana coxpanmaocs 10 6aabaaos
C pa3AMYHBIMM TaMTaMI.

Kpome Toro, mo HammMm mnoacyeram,

Ha apesHeTIOpKCKOM
ApeBHeTIOpKCKOM  bitidim -
SI3bIKAX ~COXpaHEHBl B TaKMX
ApesHee HazBaHue biti — mmcars,
Berpeuarorcas B ykase Toxrameim xana (1393 r.)

Harmicada,

Jopmax,

bitigme

MADENI MURA

B IIOMUHA/AbHOM KOMIIAEKCE «YHIEeT»
BbIsSIBA€HO 653 0Oaabaaa  (baspraxan,
2005:114).

BitigtaS - Owrmrram - xameHs c

MMMICPMEHAMU MAN CTeda C HaAIIMCSIMU.
Oannm 3 OCHOBHBIX I1aBHBIX
KOMITOHEHTOB ITOMMHAABHOTO KOMILA€eKca
ABAseTCs CTeada € Hagnucamu. /JpesHue
TIOPKM  COOCTBEHHYIO  OPUIMHAaAbHYIO
(aBTOXTOHHYIO) IIMCbMEHHOCTb Ha3bIBaAU
Tiiriik Dbitig' >  TIOPKCKMII Owutur
(mucemenHocts) (Pagaos, 1911: 1775-1778;
Punuen, 1960:40; Mapryaan,1984: 203-205;
Mapryaan, 1991.: 70-76; baspiaxan, 1984:
57 ). DTa muchbMeHHOCTh Oblaa CO34aHa Ha
OCHOBe JpeBHIX (OPM TaMra-CIIMBOAOB
(rpadpemer). OugeHb 4eTKO PUKCHpOBala
CTPYKTYPY APEBHETIOPKCKOIO SI3bIKa TOIO
BpeMeHII U uMeeT «(POHO-MOpPpPEeMHYIO
CTPYKTypy», TO ecTb oHeMat+tmMopdeMma.
DTO —Kaaccuyeckas OO1as HCbMEHHOCTD,
00 beAVHSIONIAs MHOTIE TIOPKCKIe
AVaAeKThl B O4HO IIPaBiA0, yIIpoIiaolee
3allCh TaMTa-3HaKaMli, ¥ OYeHb TOYHO
3aUIKCUPOBABIIIas BCE SI3BIKOBBIE YPOBHU
(PpoHOAOTMIUECKIII,  AEKCHYECKIIA) "
OCOOEHHOCTH CyIITHOCTH APEBHETIOPKCKOTO
SI3BIKA.

bengiitaS > OeHryram - «BeYHBIN
KaMeHb», SIIUTET CUMBOAA KaMHSI.

bengii > OeHIy — «BEUHBIN», DIIUTET
APYTOro KaMeHHOTO CMBO/a.

bengii tike bertim>6enry Tuke GepTum
— «IIOAHSIA BeuHBINI (KaMeHb)» (cTeaa
Abaxkana (E-48) n oaennast kaman Ynodart-I
(E-30)).

MpI MOXXeM € yBepeHHOCTBIO CKa3aTh,

s3pike: bitig > Girtir. B mepeBoje o3HavaeT: «IIMCMeHa, NNMCHMO, 3aINCh, TeKcT». Ha

l'H/ICaBH.II/II?I, mrcapb. Ha COBPEMEHHBIX TIOPKCKIX

KaK «OiTiK, OiTir, OVOKMK, NNMYMK, IIYiK, IIBITBIK, OYTYK, Oigir».
> bitig > mnmceMo, TeKCT ucroanp3osaaoch TiOpkamu Ao XIV-XV Bs.
bitidimiz > mmmewm, Hanmcaan, 3 nmpoussegennn  «Kogekc

KyMaHUKyc» biti-> mnmcarp, biti bitidim mammcaan mumcemo, bes ayacya bitidim mmcaa nHa matu aepespsx, bitik >
nucarh, KHUTa, TEKCT, TeTpaab, bitikéi > mmcaps, kaHIeasp, cekperaph, ImcaTeab, Ombamorekaps. CyIecTByioT

HeIIpaBUAbHbIE «VICKYyCCTBEHHBI®»

yHOTpe6AEHI/I}I, TaKye KaK «pPyHIN4YecKoe IIMCbMO, pPYHIYeCKas

HaAIIVICDE».
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YyTO DTa KJaaccuyeckas IMCbMEHHOCTb 1082-1083).

CO34aHa IO IPMKa3y TIOPKCKOIO KaraHa B crezax ¢  ApeBHETIOPKCKUMMU
(mOKa HEmu3BeCTHO?) B cepeayuHe MAM B HaAINUCAMU BOEHHO-TOCYAapCTBEHHbIe

koHI1le VII Beka (?) (baspraxan, 2003: 31-35;
bassiaxan, 2004: 258-269).

B Tiopkckom Karanate HpuKashl,
yKasbl, BBIHECEeHIe IIPUTOBOPOB,
orleyaTblBaHNe  OCOOBIX  AOKYMEHTOB,
OTIIpaBKa IIOCAOB C IICbMaMH, Ilepenycka
U ApyruMe BayKHble TOCyJapCTBeHHbIe
KaHIleAsIpcKue  Jeda  OCyIeCTBASAANCH
C MCIIOAb30BaHMEM TIOPKCKOIO OUTHI.
XpaHnureas I10301049€HHO rneyaTu
KaraHa 3paan tamyaci > «Tamradsl»,
altun tamvyan tarqan > «TapxaH 3010TOI1
reyaTu», a ceKperaps IO 4OKyMeHTaM —
bitigci > «OiTikmi» — mucaps. [To npukasy
KaraHoB MCTOpMsS UMIIepUN Oblaa
3allyicaHa TIOPKCKOM IIMCbMEHHOCTBIO Ha
Oymare (Ha KOXe 1AM APYTUX IIpeJMeTax)
U BBICEUeHa Ha BeuHBIX KaMH:iX (bengiitas
> OeHIyTall) B KadecTBe Has3WAaHUA AAS
IIOTOMKOB.

Bommpoc  cocrour B TOM, rae
IOSIBUACSA CaMbIil PaHHUI  ITaMATHUK
APEeBHeTIOPKCKOI I1ICbMEHHOCTH.
Hackoabko HaM M3BeCTHO, caMble paHHNe
HaAINCH TIOPKCKOTO aadaBuTa, KOTOPEIE
AO/KHBI OBIAM OBITH HaAIIMCAHBI Ha KOXKeE,
Oymare mam aepese, 40 Hac He goman. C
APYTOIl CTOPOHBI, Y Hac MMeeTcsl HaXoAKa
(IX-X BB.), comocrapasioniasi HEKOTOPbIe
OyKkBBI TIOPKCKOTO aadpaBura Ha Oymare,
HaligenHoit B Toitoke Typdana, ¢
manuxevickumu Oyksamu (Le Coq, 1909;
Thomsen, 1912:181-227; Thomsen, 1928:

TUTYABl, TaKle KaK «KaraH, s0ry, Imag,
TernH, OeK, TapkaH, 4yp, TyTyK, »aTedep,
CeHIYH, THUPUK», CBA3aHBI C TPUAAbHOM
CTPYKTYpOU  APEBHETIOPKCKOW BOEHHO-
II0AUTIYECKO CUCTEMBI: «TOA€C»
(BOCTOUHBII), «UYI» (IeHTpaAbHbIN),
«Tapayun» (3amagubiin). CymiecrBosada
YCTOSIBIIASICSL  IIPAKTUKa  BO3BEAEHUS
KaMEeHHBIX CTaTy¥ U BhIpe3aHNs HaAIlCen
B COOTBETCTBMM C aAMUHUCTPATUBHON
vepapxuei, TUTyAaMu U 3BaHUSIMIA.
Kamennple creanl ¢ HagOuciaMmuy,
IIOCBSAIIEHHbIE KaraHaM, TerMHaM U s0ry,
yCTaHaBAMBAAMCh Ha YepernaxooOpas3HBIX
VAV CIIeLaAbHbIX KBagpaTHBIX KAMEHHBIX

OCHOBaHMAX, HPUUYEM Jaxke pasMmep
HaAIIMCHOTO  KaMHs  3a4acTylo  Obla
orpomMueiM. Hampumep, Tarmap-karan

(«byrat»), «X1o11c Toaron — 1-i1, 2-11» (The
Khiiis Tolgoi Inscription: Maue, Dieter,
2018: 291-301; Vovin, Alexander, 2018:
303-313; Solonggod Qurcabayatur, 2019;
Coaonroa A. Xypupaarap, 2019), Kyrayx
karaH («Homron-2»), Kioaprerun, buasre-
KaraH, Dab-etMui 0ory 1, 2-11 («OHrun»),
Tonukyky 1, 2-11, Dap-ermui buasre-karan
1., 2-in», «Kapabaaracyn-1», «IIluposT
yaaaH», «bopoo», a Taxxe Enmcerickne
creabl. lI3BecTHBI TakKe cayday, Kora
HaAINCH BbIpe3aAlch Ha APeBHUX cCTeAax
1AM KaMHSX C M300pakeHUSAMU OAeHell,
TO €CTh MCII0Ab30BAAVICH TaK Ha3bIBa€MbIe
«O/IeHHbIe KaMHII».
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ITOMIMHA AbHBIE KOMIIZAEKCbI, 3AXOPOHEHMSI, KAMEHHBIE M13BASTHVSI
(pororpadum 1 mpopucosKm)
— ——————

™

i

@r .
| I 3 S Gt
| A=

% :

1|||

il 2

1.ITomuuaapHbI KOMIIAeKe KioapTernna u ero 6aa0aanl. Xomo-iaigaM, ApxaHraiickas aiiMaxk,
Momnroamns. CopMecTHBIe 4eXOCA0BallKO-MOHIOAbCKIE apXe0A0TMdeckyie pacKoIKu
(Pyxosoaurtean: Hamcpaitn Cop-Ogxas, Aymup Nuca, 1958)
1. Memorial complex of Kultegin and his balbals. Khosho-tsaidam, Arkhangai aimag, Mongolia.
Joint Czechoslovak-Mongolian archaeological excavations
(Supervisors: Namsrain Ser-Odjaw, Lumir Yisl, 1958)
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2. ITomunaapnbit koMmiaekc Tonpiokyka basn-nort, Llenrpaasnas aiMmax, Monroans
ITaan komnaekca (I'VI. Pamcreart, C. ITeacu, 1909)

Ne1(108)/2025 17



lﬁ%@.ﬂ Moagenu mypa | Kyasrypnoe nacaeane | Cultural Heritage
Kasaxcras aCHIHbI
Y

2. Tonyukuk Memorial Complex Bayan Tsogt, Central aimag, Mongolia
Plan of the complex (by G.J. Ramstedt, S. Pelsey, 1909)

3. ITomunaapupi KoMILaekc «Iue»sT yaaan».
BocpmurpanHoe coopykeHne c KBagpaTHBIM (pyHAaMeHTaMI.
CoBmecTHbIe apxeoaornyeckue packonkyu Mexaynapoanoit Tropkckoit akagemun u Vincruryra
ucropuu u apxeoaornu Monroanckon akagemun Hayk, 2016-2019 rr.
(Poto apona u mpopucoska peckoHcrpykuun: A. Ouxryp, b. Harma, 2018)
3. Memorial complex "Shiveet Ulaan".
Octagonal structure with square foundations.
Joint archaeological excavations of the International Turkic Academy and the Institute of History
and Archaeology of the Mongolian Academy of Sciences, 2016-2019.
(Drone photo and reconstruction drawing: A. Enkhtur, B. Napil, 2018)

4. /lpeBHETIOPKCKIe orpajka 1 3axopoHenus. Llenrea comon, basn-Yaruicknit anmak,
Monroawus. (b. Harima, 2001)
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4. Ancient Turkic enclosure and burials. Tsengel somon, Bayan-Ulgii aimag, Mongolia. (by B.
Napil, 2001)
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5. Karan B cuasimen 1mo3e B KOMILA1eKCe
buavre xarana (4. basap, 1997)
5. Khagan in seated pose in the Bilge Kagan
complex. (D. Bayar, 1997)

6. Karan B cuaseit mose B KOMILAeKce
«Breemep» (4. basp,1985)
6. Khagan in seated pose in the “Ogoomor
complex (D. Bayar, 1985)
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7. Orpaaxu 1 usBasiHne «XeIeeTUIH»
Mounroans, 3aBxaHcKuii aniMak, fpyy cym
(4. basp, 1996)

7. Complex and statue “Khoshotiyn”
Mongol uls, Zavkhan aimak, Yaruu sum
(D. Bayar, 1996)

8. Karan B cuggiiern 1o3e B KOMILAEKCe
«[uB®®T TOATON» . MOHTOAMSA, ApXaHTraliCKIn
anMak, Xeroe 1amnaam, HluesT ToATOMI
(3. barcarixan, b. Harina, 2008)

8. Khagan in seated pose in the “Shiveet
Tolgoi” complex . Mongol uls, Arkhangai
aimak, Khoshee tsaidam, Shiveet tolgoi
(Z. Batsaikhan, B. Napil, 2008)

9. Kommiaekc «Jaara» . Monroamnsi, 3asxanckui arimak (b. Harmma, 2003)
9. Complex "Dadga". Mongolia, Zavkhan aimak (B. Napil, 2003)
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10. MsBastums ¢ ntuneit. Kasaxcran, Keteicy 11. MzBastms ¢ nTunei. Keipreiacras.
(A. Adocsimbaesa, 2008 ) (Opmurax, Caukr-IlerepOypr, PO. )
10. Sculptures with a bird. Kazakhstan, Zhetysu (b. Harima, 2005)
(A. Dosymbaeva, 2008) 11. Sculptures with a bird. Kyrgyzstan.
(Hermitage, St. Petersburg, the Russian
Federation)

(B. Napil, 2005)

12. IToMmnHaAbHBbIE KOMIIAEKCHI U M3BasTHIAS 13. VsBasinne «blcThIK Kyab»
«Mepxke» Krrpreiscran
Kaszaxcran, Mepke, Kaiican. (K. Tabaaaues, 2009)
(A. Aocpimbaesa, 2008 ) 13. Statues “Ystyk Kul” Kyrgyzstan
12. Memorial complexes and sculptures "Merke" (K. Tabaldiev, 2009)

Kazakhstan, Merke, Zhaisan.
(A. Dosymbaeva, 2008)
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TYPIK AOYIPIHIH, FYPBIIITBIK KEINEHAEPI MEH BEAI3-TAC
MYCIHAEPI: D THOMOSAEHU CUITATTAMACHI

Angaarna. Kene Typik g9yipiHae ©4iKTi aTTaHABIPYABIH €peKIlle >KOChIH-
>KOpaarblaapel 004461, OCbl JKOCBIH-)KOpaAFblAapAbIH Oipi paMisi ge apyakka
apHa/faH apHaiibl FYPBINTHIK KeIlleH OpHaTy, OHAA ©AIKTiH Tipi Ke3iHaeri Oert-
OeliHecCiH, TyAFachblH apHalibl TacIleH Kalar coMAanabl. OHBI KeHe TYpiKkTep
«0aai3» (keHe Typikie: bediz>06ean3 TacMycin) gemt atagbl. OcbiHAal O94i34ep
Eypasus kenicriringe MoabIHaH Ke3geceai, acipece 094i3 Kallay eHepi Typik,
KBIIIIIIAK A9yipiHAe epekIle caaTKa aliHaaAbl, epekile gambiabl. Makasaaa
Yabl fasagarbl KOHe TYPIKTepAiH FYPBIITHIK KelleHAepi, OHBIH Kypamaac
Oeairi - OapbIK (Herisri KellleH KYpPBLABICH, TaCTaH >KacaAfaH KallTaadap), 094i3
(TacMyciH), OiTiKTac (>ka3yAbl YCTBIHTAC), KYHIIBIFbICKa OaFrbITTaAraH Daabaajap
Ti3Oeri MeH Cy aphIK, TOIBIpaK KOpIlay >Kyiieci, KipIiIITeH caAblHFaH ejeH
cekiaai OGeaikTepi >KallAbl 3epTTeyAiH STHOMdAEHU MoHAepi KapacThIPBIAFaH.
Kene typikrepae >xepaey OpHBI, >KapTacTa >KepAey >KoHe FYPBIITHIK KeIleH
OopHaTy >KOChIHAapbl 00a4bl. byaap Typik KaraHABIFBIHBIH cCasCU-9CKepU
KYPBbIABIMBIHA Opail ipiai-kimriai Goabinn keaeai. Ocel opaiiga KeHe TYypik
TiaiHAeri eXeAri aTayAapbIH >KaHFBIPTYABI 4a Ke3Jedik. 3eprrey OapbIChIHAA
apXeO0AOTMSABIK KellleHAepre TapuX! CaAbICThIpMaAbl Taaday, TepMUHAEPAIH
STUMOAOIMSABIK 3epPTTeYi JKoHe *Ka30a gepeKTepAi, aTall aliTKaHAa, KOHe TYpPKi
>Ka30a ecKepTKillITepi MeH KbITall )Kbl1HaMaapbhIH MUHTepIIpeTalnsaay, COHAal-
aK apXeoAO0TMAABIK Ka30a >KyMbICTaphl OapbIChIHAA TaObLAFaH STHOTPapUAABIK
MaTepuasalapAasl Taaday KOAAaHBLAADL.

KiaT ce3aep: keHe TypikTep, 094i3, Tac MycCiHAep, FYPBIITLHIK KellleHAep,
KopIiayaap, OaphIK, Tac KOpeIMAap, >KapTac KOpeIMAapsl, YAbI Aaja.

Aatiexcces yutin: basviaxan H. Typix dayipinin ypuinmuix — xeuendepi mer 0ediz-mac
Mmycindepi: amnomaderu cunammamacot // Maderiu mypa. 2025. Ne1 (108). 6-29 0.(opvic.)
DOI: https://doi.org/10.47500/2025.v21.i1.01
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MEMORIAL COMPLEXES AND STONE SCULPTURES-BEDIZ:
ETHNOCULTURAL CHARACTERISTICS OF THE TURKIC PERIOD

Abstract. In the ancient Turkic era, special rituals were performed for the
burial of the deceased. One key element was the “badiz” (ancient Turkic: bediz >
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bediz stone sculpture). Such badiz are found in abundance in the Eurasian space,
especially the art of badiz carving became a distinctive tradition, particularly
flourishing during the Turkic and Kipchak eras. The article examines the
ethnocultural significance of the study of the ritual complexes of the ancient
Turks in the Great Steppe, its components — baryk (the main complex structure,
stone sides), badiz (stone sculpture), bitiktas (inscriptional stone), a series of
balbals oriented to the east and water ditches, a system of earthen enclosures,
and a brick floor. The ancient Turks had burial grounds, rock burials, and ritual
complexes. These were of various sizes depending on the political and military
structure of the Turkic Khaganate. In this context, we also aimed to revive
the ancient names in the ancient Turkic language. The study aims to revive
ancient Turkic terminology through a comparative analysis of archaeological
complexes, etymological research, and the interpretation of ancient Turkic
inscriptions, Chinese chronicles, and ethnographic materials from excavations.

Keywords: ancient Turks, badiz, stone sculptures, ritual complexes,
enclosures, baryk, stone burials, rock burials, Great Steppe.
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KA3AKTAPbIH TEMIP ¥CTAJIbiFbIHA KATbICTbI
CAKPANAbI ¥FbIMAAFDI TINNAIK BIPNIKTEPAIH
3THOMSAEHU CEMAHTUKACHDI

AngaTtma. Tacelpaap Ooliel  TeMip yCTaABIFBI ©Hepi KeIlTereH
XaABIKTapAbIH MOAEHMETIHAe epeKIlle OPBbIH aaabl. Temip yCTaAbIFbl —
TeK KOAOHep FaHa eMeC, COHbBIMEeH KaTap CHMMBOAABIK MoHI TepeHHeH
Oacray asaTbhlH epekille KacueTTi KyOblabic. Kasak XaAKbIHBIH A9CTypAi
MaJeHMeTiHAeri TeMip ycTaAbIFbIMeH OallAaHBICTBI TBIACBIM KYOBLABICTAp
XaAbIK CaHacCblHAA CaKpaaAbl YFBIMAAPABI KaAbIIITacTeIpAbl. OcblraH opait
MaKaJada Ka3ak XaAKBIHBIH TeMip YCTaAbIFbl ©HepiHe KaThICTBI caKpaaAbl
YFBIMAAFpl TiAAiK OipaikTepaiH 9THOMoJAeHM CeMaHTHUKachl TapUXU-
M3AeHI Mypa KOHTeKCiHAe KapacThIPBIAABL. 3epTTeyAiH MaKcaTbl — TeMip
yCTa/AbIFbIHa KaTBICTBI aTayAapAblH TiA4iK-Mo4eHM ceMaHTMKacbhlHAa
OPHBIKKAH caKpaaAAbl YFBIM-TYCiHiIKTepAiH TaOMFaThIH, MaTepuaAAbIK JKoHe
pyXaHU MdAeHUeTTiH cabaKTaCTBIFbIH allKbIHAAY.

Makazsaga Temip ycCTaablFbIHa KaTBICTBI —CaKpaAAbl — YFBIMAAFbI
aTrayaapAblH YATTBIK-M3/EeHU JKoHe AEeKCUKa-CeMaHTUKAaAbIK,
epeKIlIeAiKTepiH KapacTelpyda CaAbICTBIPY, CUIIaTTay, TaAday o4icTepi
JKoHe D®THOMoJEHHMEeTTaHBIMABIK Tociddep MHaligadaHbIAABL. — JepTrrey
HOTIKeCiHAe MYHJall aTayAapAblH STHOMOAECHU CeMaHTUKACBIHBIH TYIIKi
HerTi3iHAe YATBIMBI3AbIH MdA€HI KOABIHAA acTapAaHFaH TapMXbl, MoACHIET],
caAT-caHachl JKoHe 0acKa Aa KYHABIABIKTapABIH XKaTKaHABIFbl HAKTBIAAHABI.
Kazakrap oaemiHiH TiagiK opi ®THMKaABIK OeliHeciH >Kacayga TeMmip
yCTaAbIFbIHA KaTBICTBI CaKpaaAAbl YFBIMAAFBl aTayAapAblH STHOMdAECHU
CeMaHTMKACHIH aliKbIHAAyABIH, COHAA-aK Oy A9CTYypAi eHep TYpiH >KoHe
OFaH KaThICThI YTHOMJAEHM AeKCUKAABIK OipaikTepai 3aTTail >KoHe pyXaHu
M3/AEeHMeT TY PFhICBIHAH KeIlleHAl Ty pAe 3epTTeyAiH MaHbI3AbLABIFbI J)KOHIHAE
KOPBITBIHABI JKacaaAbl.

Kiat ce3aep:  Temip ycTaablfbl ©Hepi, TeMip ycTachl, yCTaxaHa,
KacueTTi, ip, ycTa KypaAaAapsl, THIACBIM KYOBLABICTap, MdAeHMeT.

Aattexces ywin: Ao0dyxamarosa 2.C. Kasaxmapdvi, memip YCmarvlzoiHa Kamolcmol
caxkpardvl yuimoazol miAdik OipAikmepdir, amuomaderu cemarmuxacot // Madenu mypa. 2025.
Ne1 (108). 30-49 6.(xasax.)
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Kipicme
KasaKk XaaKbIHBIH  TapUXU-M3IAEHU
MYpachlH,  VATTBIK  KYHABIABIKTapbIH,
DTHOMSAEHM aKHNapaTThl CaKTayIlbl —
My3ell Kajirepaepi 0Ooaca, My3eiAiH
MiHZeTi - aragaH ©Oaaara Mupac Oorm
JKeTKEeH achld Ka3bIHaMBI3AbI >KIMHAKTAII,
3epTTey HOTMIKeCiHAe XaAbIKKa akIapar
Oepy, HacuxaTTay OOABII TaObLAAABI.

Mysen icinmiH gaMybl aJaM3aTTbIH
pyxaHn ToxXipuOeciHAe  >KMHaKTaAFaH
MOJEHMeT eCKepTKillTepiMeH Tikeaen
OanaanbicTel. Ke3 KeareH KOFaMHBIH
MaTepuaAAbIK MOJAEeHIMEeTIHIH Heri3i
3aTTap (OyiBIM, >Kd4irep, SKCIIOHAT)
O0oapn  TaOblaaAbl. MbageHMeTTiH eMip
cypy <(¢opmaaapbiHbIH ~Oipi  peTiHae
odap adaM ©MIipiHiH KYHABIABIKTapbIH
Kopcereai. Tapuxm-mogeHu Mmypa petiHae
My3selidepae caKTadaTblH opOip 3aTTbhIH
Oeariai Oip akHapaT apkaslaraH ©3iHAIK
KacueTTepi 60aaAbl.

Kes xearen sTHOrpapuUsABIK >Kadirep,
eH aAAbIMeH, eKki Typal akIapaTThIK
Aepek Oepegi; OipiHlligeH, >KaJirepaiH
©31 «®THOrpapUAABIK MOTiH»  OOABII
TaOblaaapl, sIFHU OeAriai Oip STHOCTBIH
MoJAEeHMeTIiHIH DA€MEeHTI peTtinge
DTHUKAABIK OpTaHbl, M9ACHUETTI CUITaTTan
alybIMeH KaTap, TYPMBICTBIK OpTajaH
aABIHBII, My3ell >KdJirepiHe aliHaAraH
3aT peTiHAde «oHe OOIBl»  JAepeKTiK
aKIlapaTka ToAbl 00AaAbl, eKiHIIiAeH, coa
DTHOCTBIH TeK MaJeHIeTi FaHa eMec, OyKia
TapUXN-9A€yMeTTiK, HKOHOMUKAABIK,
IIapyalllblABIK, CasCl ©MipiHeH akIapar
Oepe asaTblH MYMKiHIIIiAiri Oap Tapuxu-
MoJAEeHU Mypa 0O0ABIII TaObLAaAbI
(Kemeaosa, 2024).

Ocpiran opait, Oeariai Oip axmapat
apkaJdaraH TeMip YCTaAbIFbl ©OHepiHe
KaTBICTBI 1MeMip, meMipuii, ycma, ycmaxaa,
Jdyken, Kepix, mec, kKbvickaui, 0Oarea, mnip,
Kue >koHe T.0. aTayaap, COHJall-aK
Ppaseoaornzmaep, MaKaa-MaTeAAep

MADENI MURA

CUAKTHI TiaAiK OipaikTepaiH ®THOMaAeHMU

CeMaHTMKAChIH  TapUXU-MdAeHU  Mypa
KOHTEKCiHae DTHOAMHIBUCTUKAABIK,
TYPFblga 3epTTeyAiH MaHBI3bI 30P.
KasakTelH JgacTypai MogeHmeTiHAe
TeMip  yCTaAbIFbl ~ ©HepiHe  KaTbICThI
arayaapAablH MarbIHaCBI cakpaazbl
YFBIMAapMeH 0ailaaHBICTBI  KapadaAbl.

KasakTblH AyHMeTaHBIMBI, HaHBIM-CeHiMi
OolibIHIIIa  TeMip  YCTaABIFBI ~ ©HEpiH
ToHipaiH cCBIIBI Jem, TeMipgeH TyIiH
TYIeTiH ycTalapAbl )KoHe 0AapAbIH Kypaa-
caiMaHJAapbIH KacueTTi, Kueai (cakpaaapbl)
caHafaH.

JKaamel  cakpaaAblABIK — YFBIMJAapFa
A€TeH  KBI3BIFYIIBIABIK COHFBI  Ke3aepi
KapKbIHABL daMblll Keaeai. CaKkpaaablabIK
Ma3MYHJaFbl AVIHTBUCTUKAABIK,
seprTeyaep XX raceipabiH 90-KblagapAbIH
asgrplHAA AIHUM  MOTIHAEPAIH AE€KCUKaChl
MeH (ppa3eo0AOTVsCHH 3epTTeyAeH Oacray
aaasl (FOamu 1992, Ctuskko 1995, Kosirosa
1996, Teama 1996, HwuxurmnHa 1998,
berextnna 1999). CoHfpl >Kblagapaarbl
AVIHTBUCTHMKAABIK 3epTTeyaepae CaHaHbIH
VATTBIK-MdA€HIU CTepPeOTUIITepPiH Tiage
KOpceTy MaceJeciHe KoIl KeHia OeaiHyje
(Konosazosa, 2007: 6).

Kasak raabiMaapnl 3epTreyaepinge
CaKpaAAblK VYFBIMBI ~HaKTblAall, OHBIH
KOIINIiAiKKe TaHbIMaA Aa, TaHbIC eMeC Te
acreKkTiaepi KepceTiairm, TypAai Tiaaepaeri
aHbBIKTaMaJapblHa CaAbICTBIPMAaAbI-
caaracTbIpMaAbl  Taajay  >Kypridiare.
3epTTeymiizep  caKpaAAblABIK — YFBIMBI
AiHTany, ¢uaocodus, MoaJeHUETTAHY,
OHepTaHy, apxeoaorus, DTHOAOTMS,
¢oapkaopucruka, ¢puaoaorusn
FBIABIMAApPBIHBIH BIKIIaAAaCTBIFBl asIChIHAA
TYCiHAIpiaill, TaaJaHFaH4a FaHa OHBIH
MarblHaChl  TOABIK aIbLAaTHIHABIFBIH
antaael (bopanoOarn, Kammesa, Opaaosa,
Teaebaesa, 2023).

«Pyxanmar
YFBIMAap» aTTBhI

dAeMiHaeri KueAi
3epTTey >KYMBICBIHAA
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K1eAiaik (caKkpaaablabIK) YFBIMBI agam3aT
MOAEHMEeTIHIH  KaAbIIITaCy TapUXbIMEH
TBIFBI3 ~ OalldaHbICTa  KapacCTBIPBLABIII,
CakpaaAblAbIK TeK AiHM ©Mipai raHa
eMce, >KaAIlbl M9AEHM >KoHe pyXaHU
eMip4i KaMTUTBIH KYOBIABIC eKeHAiri
anTelAraH. E>xeari Typkiaik gacTypaepaeH
Dacray aafaH KasaK AyHMeTaHBIMBIHAA-
FBI cakpaaAbl Hemece KacHeTTi
KYHABLABIKTapABIH KOHIIeIITYaAAbI
TYCIHITHIH FBLABIMU HeTizgemeaepi
TalAJaHFaH. JepTTreyllidep caKpaa4blK
UAesICBIH oMOeOam >KoHe TapUXTaH TBhIC
>KaATlblagaM3aTThIK ©3€eK 4eTl KapacThIpyFa
D0oaateiHbIH  Kaszaabl (Kyseit, llcaxan,

2022).
Frianimaa CaKpaaAbIABIKTHIH
KJAaCCUKaABIK TYCiHIKTeMeCiH

Ooepren M. Damage, P. OTTO CHAKTHI
FaapIMAap caHadaapl. Pyaoasd Orro
«CaKpaAABIABIK» AereHai «epeKIe
TBIACBIM  AYHUe»  Jell  TyciHgipce
(OrTo, 2008), Mmpua Damage Kueaiaix
IeH IeHJAelIiAiK eMipal  caabIlCThIpa
OTBIPBII,  CaKpaaAbIABIKTBI  ypIIaKTaH
ypHakka Oepiaill OTBIpaTBIH 94€yMeTTiK
KYHABIABIK petinge KapacTbhlpajbl
(Danaae, 1994). ConsimMeH Karap,
CaKpaAAbIAbIK TPaHCLIeHAeHTTIAIKIIeH
(TBIACBIM KYOBIABIC) OallAaHBICTBI OOAMBIC
KYHABIABIKTAPBIHBIH ~ SKUBIHTBIFBI,  Ke3
KeAreH MoJeHMeTTiH Heri3ri omOeOdarr
Oearici petinge Kapaaaanl (beasiea, 2024:
43).

Temip ycraabirbiHa KaTBICTBI CaKpaAAbl
yFBIMJapMeH 0OallAaHBICTBI aTayJap —
3aTTall >KoHe pyXaHM MIAEHMETTiH Tiaaeri
TaHOAChl, CUMMBOAJAApP >KUBIHTLIFLI FaHa
eMeC, XaABIKTBIH CaH fachlpaap OOIIbI
KaABIITaCKaH TapuXbl MEeH Md/EeHUeTiHiH,
CaAT-A9CTYpPiHiH, 94€T-FYPIIBIHBIH KOPiHiCl

peTiHAe STHOAMHIBUCTUKAHBIH 3epTTey
HBICaHBI peTiHJe aAblHaAbl.
Tiamnrmi-raapIM E. JKanmernicoBTiH

ce3iMeH aiiTap 00AcCaK, STHOAMHIBUCTIKA

o3iHiyg 0iTIM-00AMBICHI, TaOMFaTHI
JKOHIHeH JKaAlbl TapuUXM KaTeropms
0oapin Tabbraaapl. Cebebdi 04 DTHOCTBIH
Kasipricin raHa emec, KeOiHece ©TKeHiH
3eprrengi. AA DTHOCTBIH OTKEHi OHBIH
DTHOMOAEHM AeKCUKAaChIHaH alKbIHBIPaK
kopineai (JKanmeiticos, 1994: 4). Ocmw
opaiiga KasdaK XaAKbIHbIH OTKEH TapMXbl
MeH MaJeHMeTiHIH JaMmy >KOABIHAAQ YAT
0O0AMBICBIH, 9JAeT-FYPIIbIH, ©Hepi MeH
KocCiOiH, OHBIH iIIiHAe TeMip YCTaAbIFLI
OHEepiHiH TiA4iK epeKIleAiriH alKbiHAayAa
STHOMJAEHM AEKCUKaHBIH aKlapar Ke3i
0o04a aaaTbIHBL aHBIK. OITKeHI TeMip
yCTa/AbIFbIHA KaTBICTBI opOip arayAblH
TiAAIK-MdJ€eHNM  ceMaHMKachlHAa Kasak
XaAKBIHBIH  eXeageH 0Oacray aJdaTbiH
KacUeTTi KYHABLABIKTapbl >KaThIP.

Matrepuaaaap

MeH 3epTTey aaicTepi

Makasaga xaablK TidiHAe KeHiHeH
KOAJAHBIC TallKaH TeMip yCTaAbIFbIHA
KaTBICTBI CaKpaaAbl YFbBIMAAFbl arayaap
KapacThIPBIABII, 0AapPABIH TiAAiK-MdAe€HU

CeMaHTHUKaChlH alKplHAAQy  OaFbITBIHAA
Taaaay >Kyprisiaai.
3epTTey DapbIchIHAA TiAAIK

Oipaikrepai cumarTay, CaAbICTBIPY >KoHe
TaaAay a4icTepi, STHOMdAeHIeTTaHbIMABIK
TaCiaAep KOAAaHbBIAABL.

JKaampl KasakK XaAKbIHBIH TapUXbl MeH
M3A€eHMeTI, AYHMeTaHbIMbI, HAaHBIM-CeHiMi,
CaAT-A9CTYpPi MEH BIPBIM->KOPAAFblAaphl,
Kocibi men enepi xananl . YeanxaHos,
B.B. Pagaos, I'H. Iloranun, O. Jusaes,
B.H. Tatumes, H.C.Ilaaaac, A.M AeBinnH,
H.II. Perukos, ®. Moaaep, A. SInymikesny
T.0.  3epTTeymridepaiH  eHOeKkTepiHJe,
KYHAeaiKTepi MeH >KazOaaapblHAa
bipkaTap MaaimerTep Oap.

Kymbic OapbicbiHAAQ VAT OOAMBICH
MeH JAYHHeTaHBIMBbIH, FachlpAap OOIbI
KaAbINITaCKaH XaABIKTBIH PyXaHU-MdAEHU
MYpPachlH OHBIH Tili apKbIABl TaHBIII-0ily
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OaFbITBIHAAFBI DTHOAMHIBUCTUKAABIK
seprTeylep OoliblHIIA OeAriai  Tianmi-
raapimMgap 9. Kaiigap, M. KomblaeHko,
P. CwizapikoBa, H. Yoan, E. JKanreiricos,
b. Kaanyasl, P. Hloit6exos, JK. MaHkeesa,
K. TaOurxanyas,, T.6. FraaeIMaapAbIH
eHOeKTepi OacCIIBLABIKKA AABIHBIII,
Ka3aK MoJeHNeTi MeH MUQOAOTUACHH
JKaHFBIpTYFa  cyDeai  yaec  KOCKaH
otaHabplK C. Kongpioair, T. OceMKya0B,
3. Hayprizoai, 1. Toxrabaesa,
3. CyparaHoBa CHAKTBI  9THOTrpad-
Ma/eHIeTTaHYyIIIb, M1(POA0T-
FaAbIMAapAbIH eHOeKTepi, COHpali-
ak M. Damage, P. OTro CHUIKTBHI
IeTeAAik FaabIMJAapAblH — 3epTTeyaepi,
DHIIMKAOIIeAsIAap MeH CO3AiKTep >KoHe
Oacka 4a eHOeKTep IaiidalaHbLAABL.

Kaszaxk XaAKBIHBIH 00AMBICBIHAH,
AYHMeTaHbIMbIHaH TybIHAAFaH
TiaAiK dakriaepain CBIPBIH
aIIIbIII, MaFrbIHAChIH alKpIHAAYAQ
DTHOAUHIBUCTUKAABIK OarbITTHIH

OacraybslHAQ TypFaH B. TI'ym0Goapar,
9. Cenup, /A. Baiicoeprep, b. VYopd,
H.IO. IIIBeposa, I'.B. Koamanckuin
JKoHe T.0. AMHIBUCTEPAIH 3epTTeyAepiHiH
MaHBI3BIH aTall OTKEeH >KOH.

H.J. Konosazsosanby «CaKpaabHbIA
TeKCT KaK AVIHTBOKYABTYPHBIA
dpenomeHn»  MoHOrpapuUsiCH  A9CTYpAi
pyxaHu MOAEHUETTIH KOPCETKIIII
OoabIll  TaOBLAATBIH CaKpaaAbl MoHAeETi
MaTiHAepAl 3eprreyre apHaAraH.
EHOexTe TiaA MeH MoJAeHMETTIH epeKlile
KYOBIABICEI peTiHAe XaABIKTBIH HaHBIM-
CeHiMi, BIpBIM-)KOpaAfrblAapblHJa OpPBIH
aAraH cakpaaAbl Oeariaep TaaaaHBIII,
KellleHAl  AeKCUKorpapusaablK — MoJeai
Oepiaren. ABTOp caKpaaAbl Ma3MYHAAFbI
MoAeHU aKIaparrapAbl KeTKI3yAlH
CeMMOTHUKAABIK  ToacCiagepiH,  cOHAal-
aK OAapAbI STHOAVHIBUCTUKAABIK,
IICYXOAVHIBACTUKAABIK, KOTHUTHBTIK
JKoHe 94eyMeTTiK AVIHTBVICTUKA,

MADENI MURA

AVIHTBOM3JeHMeTTaHy  CUAKTBl  FBLABIM
cadalappiMeH OallaaHBICTa KapacTBIPY
>koaaapbH ycbiHaaw! (Konosaaosa, 2007).

Taaaay

Temip ycTaablFpl Kasak XaAKbIHBIH
KO/A©Hep KaciOiHiH Oip Typi peTiHAe OHBIH
pyXaHU MoJeHMeTiHeH epeKlle OpbIH
azaapl. YCcTaaap XaAbIK CeHIMiHAe e>XXealeH
TaOuraT KylITepiH ©Oackapa a4aTbiH
epeKIle THIACBIM KYIITiH, agamaap MeH
pyxTap 24eMi apacbhlH OailAaHBICTBIPYIIIEI
KacleT meaepi peTiHge KypMeTTeaAl.
Temip ycrasapbeiHBIH  OOAMBICBIHAAFBI
epekire KyObLABICTap Oya Kocil meaepiHe
KaTBICTBI ~ CO3A€PAIH  CeMaHTUKAaChIHAA
KopiHic TanTsl. Temip ycTachiHbIH KacleTiH
OiaaipeTiH KaszaKTapAblH apXaMKaAbIK
MUQOAOTUAABIK ~ TYCiHIKTepiH, HaHBIM-
CeHiMJAepl MeH BIPbIM->KOpaAFrblAapbIH
TalAay OCbl ©Hepre KaTbICTBI TybIHAaraH
Heri3ri AexcemMalapAbiH, ppazeoA0TUAABIK
JKOHe IIapeMMOAOTIUAABIK OipAiKTepaiH,
04apAblH CUMBOAABIK MOHI MeH 94eMHiH
Tia4iK OeliHeCiH KaAbIIITacThIpyAaFbl POAiH
aliKbIHAayFa MYMKiHAIK Oepeai.

Typxi XaabIKTapbIHBIH MaAeHMeTiHAeT1
TeMip  YCTaAbIFbl ~ ©HEpPiHIH  TapUXBI
TepeH4e >KaTelp. Typki  XaabIKTaphl
KelllreAi eMip caaTblHa >KoHe Kypaa-
caiMaHJap, Kapy->Kapak, IIeH TYPMBbICTBIK
3aTTap >Kacay Ka’keTTidiriHe OailA1aHBICTHI
eXXeAri 3aMaHHaH Oepi MeTaaa eHJAeyMeH

alfHAABICTHIL. DHIMKAOIeAUAABIK
aHbBIKTaMaFa CylieHceK, «adaMm ©Oaaacsl
aArall  peT  >Kall TeMipMeH eMec,
MeTeOPUTTIK TeMipMeH TaHBICKAH

coiHaabl. Kaaam 0OoaraHaa Ja, e>KeAri
XaAbIKTapAbIH TidlHAErl Temip MeTaAblHa
KaTBICTHI aTrayaapAbiy MarbIHACHI
ocelHZal  omra  Xereaemai.  Exxeari
MBICBIPABIKTapPABIH, TidiHAETi «0eHu-nem»
ce3i «acnan memipi» Aell ayAapblABIIL KYP,
al eXeAri I'peKTiK sideros ce3i AaTbIHHBIH
sidus — «KyAABI3, acllaH JeHeci» JereH
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cosiMeH OaliAaHBICTHIpbIAaabl. b.3.4. xeTT
MOTiIHAEpiHAE TeMipAlH acllaHHaH TYCKeH
MeTaAl eKeHAIrl alThlAa bl.

Metaara >KoHe MeTaAAypTIUsIFa
KATBICTEI arayaapAblH TOPKiHAepiH
aHbIKTall ©0iay — aprbpIKazak, COHAall-
aK >KaaAmnbpl TYpPKi TapUXBIHBIH JaMy
Ke3eHJepiH KepceTyre a3 ga 0Ooaca e3
yAeciH Koca aAaTblH 134€eHiCc caAachl.
OIITKeHi co3 MBIHXXbIAABIKTapFa CO3bIAFaH
yaKBITTBIH aKMapaTblH OOIbIHAA caKTal
aaaasl (Konapibair, 2024: 919).

beariai Ttiami-raasim  P. IlloiO0exos
MyHJAall aTaydapAblH — OoliblHAa OYTiHTi
KYHIe JelMiH caKTall KeAreH VATTBIK
KOAOPWUTI  apKbIABl ~ DTHOCTBIH  OTKEH
Adyiperi ©3iHe ToH epeKIlleAirid, ©3iHAiK
KacueTrTepi >KOHIHAeTl TaHBIM-TYCiHIKTep
OpiCiH  KeHelTe TYCeTiHiH, COHAal-
aK KOAOHep AeKCUKACBhIHBIH MdJeHM,
AYyHIeTaHBIMABIK epeKIlledikTepre aca Oaii,
VATTBIK TiA OallABIFBIMBI3ABIH ayKBIMABI
KabaTbIH KYpalTBIH Kypdeai TaHOaaap
Kylieci exkeHairin xaszaawl  (IIloiibekos,
2006: 7).

Tiaain KymyaaTusTik (Myparepaik)

KBI3METi apKblAbl XaABIKTBIH PpyXaHU-
MdA€HM MYpachlH, TYPMBIC-TipIIiAiriH,
AYHUETaHBIMBIH ~ >KoHe  Oacka  Ja

KYHABIABIKTAPBIH TiA apKblAbl 3epTTell-
3epaedey OarbITbIHa Opail, Ka3aKTbIH
AdCTYpAl MdAeHUETIHAETl TeMip YCTaAbIFbI
©OHepiHe KaTbICTBl aTaylap J4a ypHakKTaH-
ypIllakKa >KaAfachlll, OyTiHIi KyHre AeliH
JKeTil ~ OTBIpFaHbl ~ aHBIK. AKageMUK
9. Kaitgap 6ya xeniHge Oblaail aenai:
«Ke3 keareH ®THOCTBIH (OYTiHTIi YABICTBIH,
XaABIKTBIH He VATTBIH) TidiHAe OHBIH
DacbiHaH ©TKeH OyKia eMipiHiH epHeri
>KaThIp. XaAbIKTBIH, SIFHM ®THOCTBIH IIBIH
MoHiHAeri 00AMBICHI MeH AYHUeTaHBIMEI
OHBIH TidiHAe FaHa caKTadaAbl. OpTypAi

3aTThIH, KYOBIABICTBIH aThI-)KOHi, ChHIp-
CUIIaThl, KOFaMABIK KaTbIHAcTap, oAeT-
FYpBINl, caAT-CaHa MeH  A3CTypAaep

KallAbl MarayMaTTapAblH Oopi Ae KeltiHTi
OybIHAapFa TeK Tia paKTilepiapKblAbl FaHa,
SIFHU TiAJ€Tl co3jep MeH CO3 Tipkecrepi,
Pppaszeosorusmaep MeH MakKaa-MaTeasep,
aHbI3-epTeriazep apKbLAbl >KeTyl MYMKiH»
(Kamgap, 1998: 21).

DTHOCTBHI TaHBIII-0iayae
AVHIBUCTUKAMEH KaTap Dacka Ja
FBIABIM  CaJdaJapbIHbIH  ©3iHAIK  yaeci
Dap. Tiaaik aepekrepai ©Oacka FBLABIM
caaalapbIMeH OallaaHBICTHIPA
seprrey SKaMAbI DTHOAMHIBIUCT-

raapiM  E. JKaumeiticoB Oplaail  aemai:
«OTHOAMHIBUCTMKA DTHOCKA  KATBICTBI
KyAbBTYPOAOTUSABIK, DTHOAOTUSIABIK,
MIQOAOIUAABIK, AVHIBUCTUKAABIK >KOHE
(poABKAOPUCTIKAABIK 3eprTeyaepaiy
CUHTe3l icreTTi. DTHOAMHIBUCTMKa OyA

3epTTeyaepai  e3apa  OallAaHBICTBHIPa,
cabaKTacTblpa KaTrap aablll  XXYPY4i,
ylaecrtipe  Kypridy4i Taaam — eTeAi»

(Kannerticos, 1994: 4).
Temip ycraabirbl ©HepiHe KaTbICTBI

caKkpaa4bl ~ YFBIM  apKadaraH  Tidgik
OipaikTepaiH KeltOipiHe TOKTaAallbIK:
Yema — «remipimri» koHe «1eGep»

TOpi3ai ipreaec yrbIMAapAabl OiadipeTiH
atay. EH aaapimen, ycra gem, ajerre
TeMipgeH Hellle TypAi OyIbBIM, Kapy-
JKapakK ~ JKacalThIH adaMABl  aliTaAbl.
MeTtaaMeH >KyMBIC ICTEMTIH  YCTaHBI
TYPKi XaABIKTapblHAA Ak ycma, Kapa ycma
denn axwplpatkad. Kapa ycra gen kapa
TeMipaeH (Kelige MBIC I1eH >Ke34eH) OYIIbIM
JKacalITBIH 11ebepaepai, aK ycra Jell Kapa
YCTaHbIH 941C-T9CiAAepiH TyTreA MeHIreprex
JKOHe aATBIH-KYMiCTeH KOPKeMAiK
OyiiBIMAap >KacalThlH, IeOepAiK ITbIHbIHA
KeTepiareH agamaapabl atarat (KasaxTsig
THOrpapuAAbIK..., 2017: 5-1., 554-555).
Kasak TiaiHig TyciHgipMe ce3airiHge:
«¥cma — memipden, azaulman Heuie MypAi
OyuviM Xxacan wvbizapamvii webep adam»,
ar «¥emaxana — memipder apmypAl 3ammap
kacan wvieapamoin  uebepxara» (Kasax...,
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Cyp.1. Camapxkang, ycracsl. Yabl IleTp aTsiHAaFb
AnTpornioaorns xoHe sTHOrpadus Myserii
(Kyncrkamepa) kopbiHaH. V 71-68
Fig.1. Samarkand blacksmith. From the fund of
Peter the Great Museum of Anthropology and
Ethnography (the Kunstkamera). 11 71-68

2008: 862) den Gepirzen.

Kasax mirinde ycmarvikka Kamolcmol
«¥ecmanvl COKKAH NOIUAZOIHAH  MAHUCLIH»,
«Epinbecer; ycma 0Oorapcoity», «¥cma eace
de, ycmarvix eameidi», «¥Ycmarvit KOAbl
opmax», « ¥cmaza Xymoicmott, KUbIHbL KOK»,
«¥cmarvizor  0orzan  auwi  Kaimac», «Ken
Kepzen — HYCka, Ken icnezet - YCma» CUSKTB
MaKa/l-MaTeAep KaAbIIITacKaH.

Ocpl cunarrarbl AMHIBOKYAbTypeMa-
dap  MeH  9THorpagmuaMJep,  OJaH
TYBIHAANUTBIH TYPaKThl TipKeCcTepAiH TYII
TaMBIPBl YAT CaHacblHAAa TYPaKThl Typae
CcaKTaAblll, = YTHOMAapKepAaik  AeHreire
JKeTKeH TaHOasapdaH ©Oacray asdaAbl
ConplH asichlHAQ YATTBIK CaHaja KYpbl-
AbIMJAaA¥aH AdCTYypAi AYHUETaHBIM MeH
pyXaHMAT >Kyileci oaapAbl TaHOajlaraH
Tiaaik Oipaikrepaiy (Pppaszeoaornsaaslk,
Iape"MMOAOTUABIK, npereAeHTTiK
TipkecTTepae, DTHOAEKCUKaAa, T.0.)
Ma3MYHBI KeTllleHAl 3epTTey Heridinae
SKaHFBIPBIIL, «KiATi» amblaaabl (MaHkeesa,
2018).

Tiami-raasim K.  MaHkeeBa 03
3epTTeyAepiHge AMHIBOMaJeHN TaHOara

MADENI MURA

AHTpOI0A0TNA XoHe STHOrpadis My3erti
(Kyncrkamepa) xopsiHaH. U 1718-47
Fig.2. Kazakh blacksmiths. From the fund of
Peter the Great Museum of Anthropology and
Ethnography (the Kunstkamera). 11 1718-47

CaAbIHFaH  aKIlapaTTapabl  «KiATIIeH»
ama 0Oiayae «MaJeHUM KOA» TYCIiHIrH
Deain kepceteai. FaabpIM Tia apKbIABI yAT
OOAMBICHIH aHBIKTAMTBLIH MaceaedepaiH
Ma3MYHBl MeH TYMiH-A9JieKTepi YATTBIH
Md/AeHU KOABIHAA acTapAaHFaHbIH Ka3a bl
(Mankeesa, 2008).

Temipwi — TemipgeH TYPMBICTHIK,
IIapyalblablK OylbIMAap MeH Kypaa-
caliMaHAap, Kapy->Kapak, >KacallThIH yCTa,
mebep. Temipmiizep Temipaen 0Oacka,
MBIC, >K€3, KoJa Topi3al MeTaasapAabl
Aa TalngajdaHaabl. Aaaiiga, 3eprepaep
TOpi34i aATBIH, KyMiC >KoHe achla TacTapAbl
©OHAEYMEH, oaapaaH OyIbIMAapAbI
olIIeKeViAeIl >KacayMeH alHaAbICIIalAb.
OriTKeHi TemipIni TeMipAeH TyIiH TyiieTiH
ycra OoaraHMeH, 3eprepaepaid  agic-
Taciagepin koaganOaiigpl. COHABIKTaH
TeMipIIi yCTaHbIH Kapa yCTa A€l aTaAaThlH
TOOBIHA >KaTaAbl.

Kasak Ttemipmiiaepi y3ak 3amaHaap
OoMpl  TYypMBICKA 3aybITTaH IIBIKKAH
TayapAap €HIeHIe JAeliH  XaABIKTBIH
TeMipaeH >KacaAaTbIH TY PMBICTBIK,
IIapyallbIABIK ~ >KoHEe oCKepu Kypaa-
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>KaOABIKTapFa AeTeH CYpaHBICBIH
KaHaraTTaHABIpbID  Keaai. CoHABIKTaH
odap ea imiHge Oegeaai 004wl

ConbiMen Oipre Ttemipiriaepai KacmeTTi
agaM caHaAbl. ONTKeHI odap — epTrejeri
9A€yMeTTIK TONTapAbIH IiIIiHAe TeMip
OyitpiMaap AaliblHAay YLIiH — OipiHmi
0oApIl  OTTBI ~ MeHTepreH  agamjap.
Temipai cyapy Teociai ae oaapablH OT
IIeH CyAbl KaTap MeHIepIeHiH KoepceTeai.
Oaapabl aarain MeTaaa KOPBITYIIbLAAp,
MeTaAAypPTUSHBIH HEri3iH KaJayliblaap
aeyre 0oaaapl. Eprege Temipiriaepain
KeHAl TacThl OaAKBITBHII, TeMip alibIPBII
aAybpl, OT IIeH CyAbl IaligadaHBbIll, OJAaH
Kapy-Xapak, Typai OyiipIMgap COFYBHI
04apAblH  THIACBIM  KYIITiH, epekIie
KacleTTiH 1eci Jell TaHbIAybIHa ceOell
00aap1. OcbiMeH 0allaaHBICTBI OJAapFa
9pl KypMeTIleH, opi KOPKBII KaparaH
(KasakTeig »THOTpaduUAAbIK ... 2017: 5-1.,

358-361).

Tiaimizaeri TeMip YCTaAbIFbIHA
KaTBICTHI DTHOMOAEHU arayaap
CeMaHTMKaChIHAAFbl  CaKpaaAbl YFbIMAap

mudrepaen Oacray asaabl. Kes kearen
KOFaMHBIH KaJa Oepai Kyaai agamsar
TapMXbIHBIH, HETi3Ti ©3eri, TaHbIM-TYCiHiri
MeH OyTiHAell 00AMBICEI MUQOAOTUAAAH
Oacrtaaaapl. TimTi FEIABIMHBIH HETi3i 4e OChI
MIQTe KaTbIp geyre O0AaAbl.

Kapanarbeim caHa OoIlibIHIIIA
Mud JereHimia - Oya epreri, oiigaH
KYpacThIpblAFaH XyxasTTap Aen
ecerreseAi. bipax XX FacbIpAbIH

opTacklHaH OacTall aKageMUSABIK, FBIABIM
MI/I(1) elIKaHJal OVigaH IIIbIFapblAMaraH,
azaM3aT KOFaMBIHBIH ©OTKeHiHeH Xxalap
OepetiH, TyOipiHAe IIBIHABIK >KaTKaH
aKIapar JereH TyCiHiKKe Keaai. AKageMIK
A. Joces MuQri «KOFaprpl AeHreneri
aKuKaT» Aerr atamabl. OHBIH ITalibIMBIHIIIA,
M1 aTayAbIHBIH OapABIFBIHAA Aa 9PTYpAi
yaKbITTBl 9P XaABIKTBIH  OelicaHaABbIK
KYPBLABIMBIMEH, TOTEMAIK oiaay

AOTMKaChIMEeH aHBIKTaJAaThlH Oeariai Oip
’Kaanblfa oprakTolK Oap. Coaant ©oaca
Aa opOip YAT IleH XaABIKTBIH ©3 TaHBIM-
TYCiHiri O0OAMBICTBIK CUITATTaFEI ©3 MUQPIH

Tyabipagbl. Sram @. Humme Tiaimen
aiitcak, «Mmndciz KaHaall MajgeHMeT
0oaca aa e3iHiH Taburm  KyIIiHiH

IIBIFAPMAaIBbIABIK CUITAQTBIH >KOFaATaAbl:
TeK JKeKe/ereH MuQTepMeH FaHa OAapAbIH
ol-epici KaHJall ga Oip TyTac MaJAeHU
KO3FaAbICIIeH  TylbIKTaaaabl»  (Bypxir
Hypacspia, 2020: URL).

Mudrik TYypreIdaH «TeMip» CeO3iHIH
DTUMOAOTUACH 4a «O AYHIE», «TOMEHIi
AYHUe», «oliaep AyHHUecCi» Aell aTalaTbIH
TYCiHIKTep ayMarblHAa KapacThIpblAaAbl:

1. Temip — 0 ayHUe, >XepacTel HeMece

cyacTel AyHHUeciHiH ©Oac KeninTeymrici
«TOMEH, TOMEHIl» JereH Coe3JepMeH
OallaAaHbICTHI.

2. «Temip» aeren Mertaaa ataybl Aa,
€H aAAbIMeH, OChl >KepacThl KOVHaybIHa
OaitaanbicTe, Mudrik Temip OeliHecine
KaTBICTHI IITBIKKAH TYBIHABI CO3. Mudrik
Temip Temipmii, ycra  QYHKINMACHH
aTKapymbl 00Aybl MYMKiH, ©JTKeHi
KernTereH MHUQTIK JAdcTypaepde ycCTa-

MeTaAlllbldap €H aJAAbIMeH TOMEeHII
AYHIEeMeH DarAaHbICTBI 00ABIIT
cyperreaeai.

3. Kasak TiaiHAeri «TaMIIbI», «TamMy»,
«TaMBIP», «TaMBI3BIK» CO3J4€pi Ae OCHI
Temip — «XKep acTel», «CyacThl AYyHUE
1IepCOHNQPUKAIMICH» AeTeHre KaTBICTHI
IIBIKKaH TYBIHABI CO3 OOABIN TaOblAaAbL.

«Temip» co3i Kasipri MmarbIHaCbIHAA 6-8
racelpAapAarbl KOKTYPiKTep 3aMaHbIHaH
Oepi emip cypin keaeai, 1 500 >xp1a GoribIHa
alTblAy CUIIATBI Aa, MarblHachl Jda eIl
O3repicke TyCIIeTeH OChI CO34iH >KaChIHbIH
944€eHeIlle MBIHXBIAABIKTap TYHFMBIFbIHA
KeTeTiHiHe ceHyTe 0OAaABbI.

bya ces o 6acra myase Oacka MarbIHara
ne 604blM, Oeariai Oip yaKbIT ayKbIMBIHAA
dAJAeHelle MarbIHaABIK, e3repicreH
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OTill, TeK akKblp asgrblHAa FaHa TeMip
MeTaAbIHBIH aTayblHa alfHaAFaH/ABIFBIH
JKOKKa IIbIFapyfa 0Ooamaitasl. OcblHAAM
OMABIH  TybBIHAAayblHAa TYPTKi  OOABII
oTpIpraH — myMep Tiai. Typki-mmymep
(MP4eHM) TYBICTBIFBIH AdliekTereH Oaxac
CyaeiiMeHOBTIH caABICTBIpMa KecTeciHje
IIyMepAIH «mubupa» (MeAHUK), «3a0ap»
HeMece PeKOHCTPyKIUsIAaHFaH «jabap»
(Mean, OpoH3a) co3AepiHiH >KaAIBITYpPKi-
AIK «memip» (mebip, mibip, debvp, mabip,
020ip, memyp, Momop, mMoMyp, mMoOMY3)
CO3iHe CoMKeC KeAeTiHAIrl KepceTiareH
(Konaproaii, 2024: 129).

Xaaplk apaceiHaa «Temip coipoih omma
manbimadvl» AeTeH HaKbld TeMip eHJeyJe
OTTBIH MaHBI3bIHA Opail aliTblAfaH, cebebi
TeMipA4i KBI3ABIPHIII JKachITyFa, OaAKBITyFa
JKOFapbl TeMIlepaTypa KaxeT. ©OHaeyre
KBI3FaH TeMip Koaamabl. «Temipdi Kviszam
Ke3de cox» AereH MaKaad TeMipIidepaiH
ToXipuOeciHeH  KaablllTackaH.  Temip
OH/eTiH mebepaep KOMipIIIiHiH aranITad
camaabl JAailiblHAAAFaH KeMipiHe opKe3
MYKTak OOAFfaH, OJTKeHi Kepik >Keaai,
KeMip Ka3yabpl Ooica FaHa TeMip eHJey
JKYMBICBI >KeHia OoaraH. OcblFaH opail
xaablK imrHae «Temipwi kemipuiize yiuip»
JereH Makaa kKaaweimrtackaH (ITmsizbaesa,
PaszsraxaHoBa, 2023: 47).

Typxi ryaamacer MaxmyTt Kamkapnu
CO3AIriHAe TeMipre KaTbICThl «TaM» Heridal
TYPKiHiH yII co3i OepiareH: «TaMay» >KoHe
«TaMAYK» CO3AePi «01M KAADIH DL, MAMBISLIK»
AeIl, «TaMy» CO31 «mamyk, mo3ak» Aell
ayAapblAFaH KoHe «TaM» CO31 K9AIMI1 «Yii,
MOAG, mam» AereHAi Oiaaipeai.

A AFaIIKbl eKeyiHiH apaceiHAa
MafFbIHAABIK >KaKbIHABIK Oap, SIFHU «OT
SKaAbIHBI, TaMBI3bIK» (TaMAy, TaMAYK)
IIeH «OTKa ©pTey TO3arbl» («TeMmip yii»)
(PYHKIMICBIH aTKapFaH «TaMy» YEBIMBIHBIH
apachIH OT IIeH OT >KaAbIHBI KaAFacCTBIPBIIT
Typ (Konanibaii, 2024: 129-130).

Kasakrapga aa apOip KocinTiH Kueai

MADENI MURA

mipi 0oaaapl JereH ceHiM Oap, KociOm
JKYMBICTBIL  iCTeyde COA IIipre CHUBIHY
ASCTYpi epTeseH KaabnracTol. Kene aiHn
TYCiHiK OOJibIHINIa, OYA KOAAAyIIbl IipAep
KoCill meAepiHe ©3 cadachblHAA >KaKChl
JKeTiCTIKTepTe K04 >KeTKi3yre KoMek Oepiil,
icrepin  OarpITTall, KOpFall OTBhIpPaAbl-
mpic. CoHgpiKTaH Oip icTi DacTapaa Kacim
neaepi MIHAETTI Typde ©3 IipaepiHe
CUBIHBIN, AYFa OKBII, OJapAaH MeJeT
TizereH. MpIcaabl, Kapy-’Kapak >KacapZa
KasakTap TeMip ©Haeyal, Kapy-)Kapak
JKacayAbl urepreH OipiHIIi agaMm peTiHAe
AayiT nairamOapra apHalibl AYFa OKBIII,
Koazay cyparad. Kasakrapapiy AJoyit
nairaMOap aybIpraH adaMAbl eMJelidl,
9pPTYpAl 3yABIM KYIITepAeH cakKTalibl
A€TeH CeHiMi ycTasap COKKaH KapyA4bl
eMJey bIpBIMAApbIHAQ, 3YABIM KYILITepAeH
KOpFaHy BIPBIMJAapblHAa KOAJAaHYBIHBIH
6ip wHerizsi 6oaapl. Kaszak OaTwipaapsl
©34epi achlHFAaH >KaybIHIepAiK Kapyaap
MeH KOPFaHBIC >KapaKTapbIHbIH 9p TYpPiHIH
mipi 6oaaael gem ceHin, Ep aayiTTi caysiT
IIeH KBIABIIITLIH IIiPi caHaraH.

XKaars, I s1FBIC XaAbIKTapblHAA
9pOip KocinTiH Kueci DOAaThIHBIHA, OHBIH
DacrayblHJa pyXaHM yCTa3, KacUeTTi IIip

TypraHabiFpiHa ceHreH. KocinTig meci
Typaabl TYCiHIKTep ucAaMfa  AeWiHTi
AdcTypAepAeH  Oacradaabl.  Meicaabl,

TeMip ycTradapAblH Hipi MUQTIK Kelinkep
barmsr xan 6004ca, ncaaM AiHi eHTeHHeH COH
Aayit maiirambap canaaapl (KazakTbiH
sTHOrpadpuabIK...2017: 5-1., 40-42).
beariai Fa/AbIM, MUQTaHYIIBI
T. OceMKya0B  «JKblaaH — Kaiibic»
BIPBIMBIHBIH CUITaTTaMachl» aTThl eHOeriHAe
Ka3aKTBhIH AdCTypAil MOAEeHMEeTIHAe
TeMipIIiAiK OHepAiH >KoHe YCTaHbIH 031 Je
KacueTTi MopTeOe 1eaepi eKeHAIriH, Ka3ak
ycTalapbel TaOBIHBIII KeATeH TeMipIIilik
OHEepAiH, >KaAIlbl MeTaAAypPIUAHBIH IHipi,
>keOeymrici  bambl  xaH = OOAFaHABIFBIH,
COHJal-aK TeMipIliaik ©HepAiH >KblaaH
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natmacel bambl xaHHBIH OepreH CBINBI
eKeHAITiH >Xa3FaH.

«XblaaH KalbIC» BIPBIMBL OalaHBIH
TOPT >KacCblHa TOAFaH, SFHM KOSH MYyllIea

JKacblHa KeAreH Ke3iHge  >KacaAaAbl.
basanpiyg oKeci TeMip ycCTacsIMeH
Oip KyHai Oearizem, aiTblAFaH KYHi

TeMipIIiHiy yiiine Oapaapl. Temip ycrace
YHAlH ipreciHe caybIT-caiiMaH, Kapy-
JKapakThl VUil  KOsAABL. ¥CTa KOpiriH
DacplIl, TeMip COFBIII, YCTiHe JKblAaH TYCTec
LIeKIIeH KUiIl, BIpbIMABI OacTaiiabl. blpeim
OoIJibIHIIIa YCTa €Ki asFbIH aAlllaK KOMBIII,
DasaHbl asAFBIHBIH acThIHaH apbl-Oepi eki
per eoTKizeai. baaa enOexrerm eTkeHae
aaAbIMEH caybIT-CaliMaH KMiIl, eKiHIIi peT
OTKeH e Kapy->Kapak TarblHaAbl. blpeiMab
asgKTay aAAblHAAa yCTa adaKaHBIH OTKa
KakKTall aAblll, OasaHbIH OeTiH CHUIIAViABI.
Keiige pippiM coHBIHAQ Oasara KaHa eciM
Oepiaeai.

AaK apacblHaH eHOeKTeIl OTyAiH
KenTereH 0Oacka MogeHueTTepde 0Oaaa
acelpall aady, >aHadaH AyHUere Keay,
COHJalI-aK >KaHa callaga KalTa eMipre Keay
MarbIHachl Oap. «KblaaH KallbIc» caATbIHAA
Dasa cMMBOAABIK TYpAe KacueTTi ajaMHaH
KaliTa Tyblaaapl. JKaHa eciM OazsaHBIH KaHa
MopTeDeci MeH >KaHa MoHIH pacTaillAbl.
bya caat HaKTBl MHMIIMAMAABIK CUIIATKA
ne (9ceMKya0B, 2022: 26-32).

DtHOTrpad, MdAEeHMeTTaHYIIIbI
I1T. ToxrabaeBaHbIH 3eprreyaepinge
MI(OAOIUAABIK IipAepMeH KaTap TeMip
ycralapblHa Oya eHep Typi cabaKTacCTBIK
J)KOABIMEH apyakK apKblAbl KOHaTBIHBI
anTeiAaabl. FaapIMHBIH mikipinine, Temip
YCTacbIHBIH IIBIFAPMAaIIBIABIK — ITaOBITHI
04apAblH TYCiHAe asiH apKblAbl Oepiain
OTBIPATBIHBL  Ja epeKIle KYOBbLABICTHI
TaHbITagbl. Tafbl Oip KBI3BLIK (PaKT: erep
yCTa y3akK yakbIT OOMBI JKYMBIC >KacaMaii,
olira aAfaH iCTi OpBIHAAMaraH >Karganaa,
KaTThl ayblpaabl. Coa Ke3ge pyxTap Keair,
YCTaAbIK OHepAl >KaAFaCThIPYIIbI peTiHAeri

TaFABIPBIH KalTaJaH eCKe CaAbIIl, TiIlTi
KociOM keHecTep Oepedi ekeH. ¥cTadapAblH
KOIIIiAIrl e3jepiHe JapblfaH KOJAOHEp
ChIiiBI >Kaliabl «IlaliramMOap MeHiH KOAbIMa
TyKipai» Aeligi. bBip KBI3BIFBI, KoMeaeTKe
TOAFaH  Ke3Je  9yAeTTiK  KOAeHepAi
ycraHOalIThIH ajaMgap ChblHaK peTiHje
Ke/AeTiH aypy¥a Iaaabpiraabl. basa kesinen
OKeCiHeH HeMece aTachblHaH OKBIFAH >KoHe
OCBI cadaja y3aK y314icci3 >KYMBIC icTereH
yCTasap eIIKaHJAall ayblp CbhIHaAKTapra
ymeipamanabl  (Toxrabaesa, 2005: 213-
2015).

Temip ycrasapsl pyxaHu TasaabIKKa
aca MoH OepreH. beariai MaogeHneTTaHyLIBI
3. Haypnisbaesa Typki MaJeHmeTiHAeri
TeMip yCTadapblHaH TaJall — eTiAeTiH
pusnkaablK >KoHe pyXaHM Tas3aABIKKa
Hasap ayJapa OTBIpbIII, OYA ©HepAiH TeMip
yCTaaapblHa OAapAblH UTIAIKTI icTepi yIITiH
KOKTeH OepiaAreH CBIII eKeHAIriH >Kas3ajbl
(Haypsbaesa, 2013: 128).

OtHOorpad-raasiM 3. CyparaHOBaHBIH

«Typki-moHFOA  MuUQTIK  gd9cTYypiHAeri
TeMip YCTaIlIbIHbIH OertHeci»
MakKaJacblHAa TYPKi-MOHFOA 94eMiHjAe

ycra OeliHecCiHiH aayaH Typai ©O0ABIII
KeAeTiHi, MuPOAOTUAABIK YFBIMAA KyJAall
KelmiHge, KyJallAblH KbI3MeTIIICI, eaai
MeKeHHiH >KeOeyIlici, ycTa KOA©HepiHiH
KOPFayIIbICHI, COHJAI-aK Onaeymri,
rariramOap, AIHI  KbI3METKepAepAiH
AJCTYPiH >KaAraylIbl OeliHeciHAe KOpiHiC
TabaThIHBI KOHIHAE aunTbhiaaabl  (YAbI
Aaza...2018: 73-79).

beariai mudranymer C. Konasioai

YCTaHbIH TOMEHT1 AYHUEHIH (o
AyHmne) MuQTIK Keifilkepi eKeHAIriH
SKoHe OHBIH TOMEHTI AYHUEMeH

0allAaHBICTBIABIFEl >KalABl alfFaKTapAblH
Dacka MUQPTIK AoCcTypaepaeH e KeIlTell
TaObLAATBIHABIFBIH ~ KOpceTe  OTBIPHIII,
«¥cTa — TOMEHIl AYHMeAiK» JereHal
aKcroMa peTiHge KaObla4all adaMbIH» Aell
ka3apl (Kongpibarn, 2024: 924).
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Kasakra TemipaeH TyliH TyureH
yCTraaapAabl «TeMipIli», «gapxaH» Aell, aa
yCTaHbIH IeOepxaHachlH AYKeH Jel Te
aTaraH.

Ayxern — OalbIPFBI Ke3Aeri TeMipIini
yCTadapAblH  KYMBIC  ICTEMTIH  >KoHe
Kypaa-’)KaOABIKTapblH CaKTalTBIH  YIIi,
ycraxanacel. OHgant yiiai ke >xepaepae
koOiHece yCTaHBIH KacHeTTi caHaAraH
KOpiri  TypaTbIHABIFbIHA  OallA1aHBICTHI
KOPIK Y11 A€II Te aTaraH.

AyKeHaeri KOPIKTiH KaAABIFBIH Cypall
aAbIIl, CyFa CaAbll >KYBIHCA, IIOLIBLIHY
MeH JeHere IIIBIKKaH OOpTKeHre IIKIIa
00aaapl gern caHaraH. AYBIPBII, IIaAbIK
TUIEeH dlleAJepai yCTa AyKeHiHe oKeAill
TYHETKeH, TocKe Tay erkisreH (Kasakroiy
sTHOrpadpuAAbK...2017: 2-1., 93-94).

Ayken matiray — ycCTa, 3eprepaepain
>)KaHa AYKeH CaAbIHBIIL, JKYMBICKa Kipicep
aaAblHAA aTKapaTbiH FYPBINTHIK — POCiMi.
JKana ycraxana caapiHFaHHAH — KeniH
eciriHig OH >KarblHa OTOACBLIHBIH Oepekeci

e

Cyp.3. Ayxken («Typkicran aapboMbI». 1871-1872)

MADENI MURA

apTChlH,  MOAIIBIABIK  IIeH  OalAbIK
MOAalICBIH A€TeH HMeTIeH Kapi XiaiK iain
KOSITBIH OoafaH. /JykKeH eaai MeKeHHeH
OipmamMa aablc Xepde, aybla IIeTiHAe
OopHaslacaTelH 0OoaraH. /JykeH Maiiday
pociMiH OpbIHAAY Ke3diHAe KypOaHABIKKA
Maa COWBIABII, KYyJAalbl TaMak Oepiai,
TeMip ycraaapeiHplH IHipi — Ep AJayir
nariramMOapra Toy eTKeH. /lyfa OKBLABIII,
Data Oepiserin OoaraH. XX FachIpAbIH
AAFaIIKbI OH>KBIAABIKTapbIHA AeriH
AYKeHAeT1 KopiK TepiciH, OTTHIK IIeH TOCTIH
Ae OeTiH Maiilay caATbl CaKTaAbIIl KeATeH
(Cyparanosa, Kazanbaesa, 2022: URL).
AykeH Maiiaay caATbl, OHBIH iIIiHAe
OTKa Mall TaMBbI3y FYPIIBl KOIITereH
MajeHneTTepAeKesgeceai.byaic-mapansiy
aTtaydapsl opTypAi OOAFaHBIMEH, Herisri

UAESCHl — epeKIlle TBHIACBIM KYIII peTiHje
omxa may emy. bya pacimHiH OacTaysl eTe
KOHeJeH Ka/AblTackaH OyKia agaM3aTKa
oprak Fypwll 0oaca Kepek. YaKbIT oTe
HaHBIM-CeHIMAePAIH

AIHI esrepyine

Fig.3. The shop (“Turkestan album”. 1871-1872)
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DailaaHBICTBI KOAAAHBICTAH IIBIFBII, YMBIT
DoaraHBIMeH, OTKa TaObIHYFa OailAaHbICTHI
FYpBIITAp VYCTaABIK KocCilTe caKTaAbIIl
KaAaAbl. A yCTaABIK KOCIIITe CaKTaAybIHbIH
DacTpl ceOebi, MeTaaAbl ©HAEyAe HeTisTi
JKYMBIC IIpOllecTepiHiH OapABIFBl Aepaik
OTTBIH KYIIiMeH aTKapblaaThIHABIFBIHAA.
Kasakrapapiy  ycraxaHa, AyKeHAepAi
K1eAi OpbIH eIl caHaybl 4a OCBI OTTBHIH
KepeMeTiHe TaOBIHYABIH CaKTaABbIIl KeATeH
CapKbIHIIAFBI AeyTe 904eH 00aaabl.

JAyKeH MaliaayablH >KoHe Oip KBIpPbI
YCTaABIK KOCIOTIK TBIACBIM KYyIITE€pMeH
0allAaHBICTBIPBIABII,  CcOAapAaH  KyII-
KyarT, icke coTTiAik cypayMeH OaliA1aHBICTLI
KaABIIITAChIIl, MYCBIAMaH AiHI TaparaH
Ke3jge AyFfa OKBbII, KypOaH IIadyMeH
aybICTBIpBLAFaH 0oaca kepek (KasakToig
THOrpadpuAabK...2017: 2-1., 95).

Cibip Xa/ABIKTapBIHAAFDI TeMip
YCTaABIFBI ©Hepi Typaabl 3epTTeyMeH
allHaABICaTBIH  FaABIMAAPABIH  IIiKipiHe

HazapayJapaTbiHOOACaK, TeMipycTadapblH
KYZJaliAbIH KacKeTi KOHFaH ajamaap Jerl,
oJapAblH TikeaAell OTHeH  OailAaHBICTHI
KOCIII meaepi eKeHAiriH xasaabl. Maceaen,
TeMip  yCTaAbIFBI ~ OHEpPiH  3epTTeyIi
peceiiaik  raaniMgap K.A. Caraaaes,
AT. TomOoxaaoB eHOekTepiHAe TeMip
yCTachl — MeTaAa ©HAeyTe KaThICThI OapAbIK
AdCTYpAl MdJAeHMeTTepAe ©3iHAIK OpPHBI
Dap, aca epekille KypMeT Meci peTiHge
KapacThIPbLAFaH. 3epTTeyuriaepain
alTyBIHIIIA, TypAi XaAbIKTapAbIH
MudTepinge TeMipMeH JKYMBIC icTey eHepi
Tikeaent  JKaparymbiMeH — ©OaliaaHbICTa
Kapaaaapl.

Cibip xaABIKTapbIHBIH MaJeHHUeTiHAe
TeMip ycTalapbIHBIH KociOi Tikeaell oTreH
OaiiaaHbICTBI 0044bl. COHABIKTAH TeMip
yCTazapbpl aybla IIeTiHAe OpHaAachlIl,
OYKia yaKbITBIH TeK >KYMBICKa apHaraH.
AsamaapMeH Kui apaJacrnanThbIH
TeMip ycCTadapbIHbIH OO/AMBICH >KyMOaK

ChIpAapfa TOABl OOAFaHABIKTAH, OJapAbl
Dakcplaapra TeHeNTiH» (Caraaaes,

I'ombo0:xaa0s, 2013: 53-54).
AiH TapuxplH 3epTTeyIl, MJAeHMeT

¢puaocoprr M.  Damage  Cibipain
DaKCBIABIK ~ A9CTYpiHIH JAe  TeMipMeH
0allAaHBICTBIABIFBIH ~ >KasdAbl.  OaapablH
OpPTaKTBIFBI «OTKAa YCTeMAIK eTyiHeH»

Kopineai. bya «ycremaik» agamHBIH ©3
TaOMFaTbIH, OOAMBICBIH >KEHeTiH Kyiire
KeTyiH Oiaaipai. M. Danageniy mikipinie,
TeMip ycTachl >KacaraH Kapy->Kapakka Ja
CUKBIPABI Ky AapuAbl. OaapAbl CUKBIPABI
KypasaJapra aliHaaAblpa aAaTbhlH TeK TeMip
YCTaChIHBIH TBIACBIM KYIIIi, >JKyMOaK eHepi
(Danage, 1998: 187).

Kasak Tiainge «Om kexmen, cy maydan

mycmi»  AediHeal. XaablK — apacbklHAa
alThlAaTBIH ~ Oya  CO34iH  IIBIHABIKKA
JKaHacaThIHBL:  >Xep  OerTiHgeri cyaap

(e3eH, Oyaak, >Xblara, Kea, T.0.) TayAblH
DacpIHAAFBI MOHTIAIK MY3 allABIHAAPBIHBIH
KYH alnTaObIMeH epyiHeH Iialiga 0Ooaca,
Xep OeTiHgeri OpMaH-TOFalAapAbl
OPTeNTiH OTTHI adaM3aT O DacTa acllaHHaH
TYCKeH Hal3araligaH aAfaHblH aHFapTHIII
typ (Kaitaap, 2004: 444). Congaii-ag
XaAblK Hal3arall >KapKblajgaraH4a ecik
aaABIHAAFBL >Kepre OaATa, IIOT CHUSKTBI
TeMip acramnTapAbl >Kalblll, OIIaFbIHAAFEI
OTTBIH KeIl 00oAybIH TidereH. Tiaimisaeri
OyHaall MbpIcaajgap TeMip  YCTaABIFbI
KocCiOiHiH oOTIIeH OallAaHBICThl eKeHAIriH
alIKpIHAAM Tyceai.

M. DanageniH xasybiHia, CoaTyCTik-
batpic Amepuxasa Temip ycTaaapsl
aca KypMeTKe me, OJAapAblH KOJAOHEep
Aaraplaappl Kynus OOABII Keaeai >KoHe
04 ypIakKTaH-ypHakKKa >KaAfachlll, TeK
oTOacel MylllelepiHe raHa Oepiaeai.

Adpukaabik Konrogarer TeMip
yCTadapbl Ja  Myparepaik  >KOAMeH
OepiseTiH ycTasap TUABAMACHIH KYPBIII,
MYHAamn OipaecTik MYyIIeepiHiH
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DaKCBIABIKKA TeH 94eyMeTTiK Mapredeci
6oaraH. Oaapabl «CHUKBIPLIB» HeMece
«TeMip yCTach» Aen araJaThiH
«KO>KalbIHAApbI» OacKapfaH. AQpUKaHBIH
Keloip >KepaepiHge Oac Temip ycTachl,
94eTTe, ayblAABIH Heri3iH KadayIibl OOABII
caHalaAbl >KoHe OHBIH KOAOHepi «TYKBIM
Kyaaanapl» (Danage, 1998: 187).

XaApIK CcaHACbIHAA TeMip YCTaChIHbBIH
©31 FaHa eMecC, OHBIH Kypaa-caliMaHAaphl
Aa KacHeTTi caHaaaapl. COHABIKTaH
TeMipIIiHiH TeciHe OTbIpyfa OOAMalAbI.
OHga ycTaHbBIH KOABI KYpPMelidi, OTbIpFaH
Kici ge aeptke maagpirasbl. Kanra temip
YCTachIHBIH TOCIH KOpreHJe alakKaHbIMeH
TOCTi ©Oachplll, KOABIH epHiHe THUTi3iI,
MaHgalbplH curan 1oy eredi. CoHgaii-ak
aHT OepreHge KeyJeciHe TOC YpPy CaATHI
0oaraH. Temipuiiaep Keiide IIOIIBIHBII
ayplpraH ©OaJaHBl ~ ycCTaxaHafa  aABblIl
Keaill, KOpBIK JeIl aTaAaTblH dJiCIeH
eMJey IIapachlH KoadaHraH. Oa yiiiH
ilmiHe Ccy KyMBIAFaH BIABICTHI OajaHbIH
OacplHaH €94 >KOFapbl yCTall TYPBIII,
KOpPbIFaH KOPFaChIHABI IIap €TKI3iIl KYVIBIII
kibepren. Kaszak Temipiriaepi ocwsiHAaM

MADENI MURA

KacueTrTepi MeH KpI3MeTiHe OallA1aHBICTHI
A9CTYypAai KasdakK KOFaMbIHAA KYPMeTTi
94€yMEeTTIK  TOIl  ©Kiagepi caHaafraH
(IIns36aeBa, Pazprasxanosa, 2023: 47-48).

M. Damage Adpuka eagepingeri
TeMip  yYCTaAbIFbl ~ ©HepiHe  KaTBICTHI
’KazDasapblHAa  TeMip  yCTadapbIHBIH

e3JepiMeH Oipre Kypaadaphl 4a KacHeTTi
CcaHaAaTBIHBIH >Ka3faH. YCTaHBIH Oaarachl,

TOCi, KOpiri TBIACBIM KyLITepre ue.
Herisi, ycra Kypaagapwsl  o©34epiHiH
OOIbIHAAFBI  KYAIpPeTTi KyIITi  TeMmip

YCTaChIHBIH KOMETIHCI3-aK KOA4aHa aAajbl
Aeml caHadaAbl. MbIcaasl, adppUKaABIK
Talilladap ycTa OaAfacbhlHAa epeKIlle KyIIl
Oap aen ecenTeiiai. baaraHbIH CHUKBIPABI
KYIIiIMeH TeMip yCTachl Ke3 KeATeH >KayblH
JKalipaTa adaabl. ©JeTTe, TeMip ycTralapsl
©3/4epiHiH KYAipeTTiAiriH CMKbIPIIBIABIKKA
JKyMcaMaligbl >KoHe O4apAblH KOINIIiAiri
aK Oakchl peTiHAe TaHbIMaA (Danage, 1998:
191-192).

Kepix — MeTaaabl KbI3ABIPY, OaAKBITY
YLIiH OTTBIKKa >Kea Oepill TypaTbiH
YCTaHBIH YPA€eTill Kypaabl. XaablK KOPiKTi
K1eai acrian pertinge KacrepaereH. Cebe0i

Cyp.4. Kepik. KP ¥ATTBIK My3elii KOpbIHaH.
HK 11884
Fig.4. Bellows. From the fund of the National
museum of RK. HK 11884

Cyp.5. Kepik. KP ¥YaTTBIK My3elii KOpbIHaH.
HK 11885
Fig.5. From the fund of the National museum of
RK. HK 11885
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MUS3EUI

1edepAepaiH >KaKchl OYIBIM >Kacaybl OChI
KOPIiKTiH >KYMBICbIHa Oall4aHBICTBI DOAFaH.
EnOextiH HoTmKeci, o©HIMAiairi  OCBI
Kopikke OaitaaHbICTh. COHABIKTaH Ka3aKTa
«Kepizity keadi, KeAiziH xKemdi, KOUAeziH
keHdi 00ACHIH» AeTeH TiaeK Te aliThlAaAbl.
Kemmeai oprasga kxepikri aca Kueai
3aTTap KaTapblHa >KaTKbi3agbl. OHBIH
MoHI OTTBI KM€ TYTy MEH MYChlAMaH AiHi
BIKIIaAbIMEeH KaAbIITaCKaH YCTaABIKTBIH
mipi Aeyit mariramOap aTbIMeH Tikeaeln
OaitaanbicTel.  Kepikke — OalfaaHBICTBHI
TOoMeH/Aerigen FYPBIIITBIK MoHAL
ycTaHBIMAap KesJeceai: «kepikike madardol
(acipece, emikmirn, —mabanovit) Kapamoin
kamyea  00Amaiidvl»,  «Kopikmi  KuHan
Kouean kesde 0zar axmolx Oauran, OeAyapoan
Ouix xepde cakmaiidvl», «KOPiKMi xKaHe OHbIH

Cyp.6. Kepik. Camapxana. 1931. ¥aur Iletp
aTHIHAAFBI AHTPOIIOAOTHS JKoHe DTHOTpad s
myserii (Kyncrkamepa) xopsinan. 11 71-13
Fig.6. Bellows. Samarkand. 1931. From the fund
of Peter the Great Museum of Anthropology and
Ethnography (the Kunstkamera).l1 71-13

0mmuvlevlH AMmayza, Kepik Kypuoiazan oporHobvl
0acyza muiiiotm carviHadvl», «ap KyH caubii
ycma icke «xipicepde «Jayim ycma icimoi
ondai kep!» den cuvilitinadol», «kKepik backa
Oipeyee mapmy emiimenmin, 0araza mypa
OoAvin  KaramviH Kacuemmi 3am  peminde
ayremme caKmaradol», «KoAdaHviAMai 0oc
mypzan KepiKke Kui3vlA mama bauran Kotica,
Kepikmin — Kuecl auiyiandai,  Oetimapan
0oradvi», «Kepikmir, ommolzbiHdazbl KyAdi
cyea aparacmulpbin, WOUbIHYOAH *Xa0vlckaH
bepmiendi kyca, uuna 00Aadbl», «KbiH
Kvicvin» ayovipear adam (onvt «Jayim xviHol
bap» den canazan) KOpik MAHbIHA KUHAN2AH
memip KOKbIMbIH eMze AAbiNn NAudaraH2aH»,
«Kepikmit nipi pasvl 00ACoIH den, anda-canoa
Kepikmi Kypuin, ic xacan omuvipy Jypoic den
canaaeam, cotmien xaz0aida KepixK ycmazam
ayAemmir, Ketlinzi ypnazoina OypviHeol ycma
amaaapovlt, apyazvl KOHAbL».

Kepiknien Oipre oHbl Oacyra apHaiibl
AaliblHAAAFaH  KOMip, OTTBI  Keceyre
apHaAFaH Kecey, UbIMuiyvlp, mec, 0ared,
0aAma CUAKTHI YCTaAbIK Kypaadapbl KaTap
KYpeai.

Tec — ycrine MeTaaa Kovibl, OaaraMeH
COFBIII OHJEeyTe apHaAfaH OPHBIKTBHI 00aaT
Kypaa. Ycra-meOepaep MeTaaabl TOCKe
caaplll, OaaFaMeH COFy, CO3y, KecCy, WIO,
IIbIHAQY, IIeKy, Kakray, Oypay Tepisai
TaCiAAdepMeH OHAeAl.

OpOip Kaszak ycTacel AyKeH KypraH
KYHI ~ Maa  COWBII, KOPIIi-KOAaHbIH
IIaKBIPBIIL, AYKeH Mailday  FypIHBIH
aTKapraHja TYTaHFfaH KOPIKTiH OTTBHIFbIHA
Mall KyloMmMeH Oipre TtecTiH OeriHe Je
pIpbIMdan  Mait  >KakkaH  (KasakTeig
THOTpapmAAbIK...2017: 5-1., 440).

barea — XaTThl 3aTTapAbl  COFYFa,
MeTaAAbl COFBIII ©HJeyTe, Iere Karyra,
opak IIbIHJAAyFa, YyaTbhIl OealleKTeyre
JKoHe T.0. JKyMBpICTapfa apHaAfraH, TeMip
He IIOVBIHHAH >KacaAfaH CaAMaKThl Oackl
Oap aralll calThl Kypada.
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Cyp.7. Temipminig kypaagaper. C.M. Ayaun. Yast IleTp aTbiHzarsl AHTPOIIOAOT S JKoHE
srHOorpadpus myserii (Kyncrkamepa) xopoaan. Ne 1199-291
Fig.7. Tools of blacksmith. S.M. Dunin. From the fund of Peter the Great Museum of Anthropology
and Ethnography (the Kunstkamera). No 1199-291

beariai ycra /. Ilokmapyabl Temip
yCTaAapbl KOA4aHaThIH 1011 Oaafa TypaAbl
ajiTa KeAairl, OHBIMEH >KYMBIC iCTey TociaiH
Obraaiima TyciHgipeai: «Temip ycTachIHBIH
Kopik Oacplll, ©Oaafa COFBII TYpaThIH
KOMEKIIIiciH OaaraIiel gerr atanapl. OHBIH
TYTBIHATBIH Oa/AFachIHBIH CaAMarbl 2 KI-
HaH 16 kr-ra genin 0Ooaaawpl. Caamarsl
ayplp 0OABIII KeAeTiH OaAfaHBI ycCTalap
moi Oaara genai. OTKa KbI3raH TeMipai
ycTa 0ip KOABIHAAFBI KBICKBIIIIIEH KBICHIII
yCTalAbl A2, TOCKe TOCeIl KOAbIHAAFbI OpTa
caaMaKTarbl DaaraMeH YpbIll, OaAralllbIFa
JKOH ClATeIl  OThIpaAbl» (KazakTeIH
sTHOTpaMAAbIK... 2017. 1-Tom. — B. 528).

Hoatumxeaep

3epTrey  HOTIDKeCIHAE  Ka3aKThIH
A9CTYpAi MdAEHMETIHALTL TeMip YCTaABIFbI
OHepiHiH  aliKpIH  yAariaepi  ©04bIIl
TaOblAaTBIH Tiagik OipaikTep — cesgep,
epKiH ce3 Tipkecrepi, ¢ppaseoaorusmaep,

MaKaAa-MaTeAdepAl DTHOAMHIBUCTUKAABIK
dJiCIleH TaaJay apKblabl OyTiHre AeliiH
JKeTIIl, achla Mypa peTiHAe CaKTaAblIl
Ke/Ze >KaTKaH TeMip YCTaAbIFbl OHepiHe
KaTBICTBI KMeAi YFBIMAAFbl aTayAapAblH
(Temip, Temipiii, ycra, gyKeH, KOpiK, TOc,
Oaara, o1, T.0.) 9 THOMdAEHU CEMAHTUKACHI
AMKbIHAAABIII, 04apAbIH TIAAIK-
MOJEHM MarbplHAChl Ka3aK XaAKbIHBIH
exeadeH  Oacray  adaTblH  HaHBIM-
ceHiMaepiMeH, aHbI3-dlICaHaAapbIMEH,
TYPMBICBIHAAFBI CAAT-ASCTYPi MEH BIPBIM-
JKOpaAfblAapbIMeH acTachlll >KaTKaHABIFbI
HaKTbhlLAaHABI.

Kasak  xaakpl  ©3iHIH  TypMBbIC-
TiplIiAirinaeri, 00/AMBICHI MeH
AYHIETaHbIMBIHAAFDI, KociOi MeH
oHepingeri YATTBIK-DTHOTpauUAABIK
epeKIIeaikTepai, COHBIH iIIiHAe TeMip
YCTaABIFBI ~ OHEpiHe  KaTBICTBI ~ TaHbIM
AyHMeciHaeri TYCiHIKTepAl Temip,

ycTa, AyKeH, KepiK, Tec, OT >oHe T.D.
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ce3  ¢$opMasapbIHBIH  MafblHaJapblHa
OpHBIKTBIpa  Oiaren.  Ocwlran  opaii,
cakpaaabl YFBIMAAFbl TeMip yCTaAbIFbIHa
KaTBICTBl aTayAapAblH Ka3aKTBIH YATTBIK
KOABIHAA  CcaKTaAfaH  MOoAeHMeTIMi3AiH
aKIlapaTThlK Jeperi 0o4a aAaTbIHABIFBI
Heri3aeaal.

KopbITBIHABI
KopeiTa anrtkanga, Temip yCTaABIFbI
eHepi — KacmeTTi yFbIM. OHBIH Herisri

©3eTiH KYpalThIH caKpaaAbl YFbIMAapAbl
OearizenTiH Tiagik OipaikTep Kaszak
TiAiHIH DTHOMJAEHU JAEeKCHKaChl TOOBIH
Kypaiapl.  Ongait  Tia  OipaikTepin
DTHOAMHIBUCTUKAABIK TYPFbIdaH 3epTTey
9THOC, XaAblK Tial MeH MoAeHMeTI
apacbIHAAFBI TBIFBI3 OartaaHbICTaH
TybIHAAQFaH aKMNapaTTapAbl avKbIHAAMABL.
DTHOMOAEHU Ma3MyH/JaFbl MYHAam

akIlapaTTap Kas3aK Xa/AKbIHBIH FachlpAap
Oolbl  KOpJdadaHFaH  TapUXU-MdAEHMU
MypachiH, ©Oall Ka3blHAChIH HacuxaTTay
KYpaabl 00ABII TaOblAaAbI.

ConpiMen Oipre Temip ycCTaAbIFbIHA
KaTBICTBI CaKpaaAbl YFBIMAAFbI
aTayAapAblH 9THOMdAEHU CeMaHTUKAaCBhIH
3epTTey KasaKTap 94eMiHiH TiadiK opi
DTHUKAABIK OeliHeciH >kacayra, caKpaaabl
FaZlaMABIK MAes1apblH TePeHipeK TyciHyre
MYMKIiHAiK Oepeai.

KasakTeiH Temip yCTaAbIFbl ©HEepiMeH
DaliaaHBICTBI CaKpPaAABIABIK >K9HE OFaH
KaTBICTBI STHOMOJAEHM  ACKCHKAABIK
OipaikTepai aaAarel yaKbITTa 3aTTall >KoHe
pyXaH!U MadAeHMeT Ty PFhIChIHAH My3eliTaHy
’KoHe Oacka Ja FBIABIM cajdadapbIMeH
DajlaaHbICTa KellleHAl TypJae 3eprTeyaiH
MaHBI3BI 30p.

Axzvic: Maxara KP Maderuem xare axnapam MUHUCmpAiziniy, «Jevzeserzen oyHue: Kasax
dara epKeruemitit MadeHu Kodvl» maxovipolOviHdazbl 0a20apAAMAALIK-HBICAHAAD KAPKDIAAHILIPY
ZUIADIMU K00ACHIH XKY3eze acvlpy ascoinda dauvirdardvl (xkexe mipkey nemipi: BR22082508).
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DSTHOKYAbBTYPHASI CEMAHTUKA SI3bIKOBBIX EAVIHULI
CAKPAABHOI'O 3HAYEHMWSI, CBSA3AHHBIX C KY3HEUHBIM
PEMEC/AO0OM Y KA3AXOB

AnnoTanms. HannpoTskeHnn BeKOB Ky3He4YHOe peMecA0 3aHIMaAa0 ocoboe
MeCTO B KyAbType MHOTUX Hapo4oB. KysHeuHoe peMeca0 — ®TO caKpaabHOe
sIBA€HVEe C TAYOOKUM CHMBOANYECKUM 3HaueHUeM. TalfHCTBEHHBIE sIBAEHI,
CBSI3aHHBIE C Ky3HEUHBIM peMecAOM B TPaAUIIMIOHHON KyAbType Ka3axos,
cpopMupoOBaAl B CO3HAHUU HapoJa caKpaAbHble MOHATUA. B cBsa3u ¢ oTUM,
B CTaTbe paccMaTpIBaeTCs DTHOKYAbTYpPHas CeMaHTMKa S3BIKOBBIX €AVHUII,
CBSI3aHHBIX C CAKPaAbHBIMM MOHATUAMM Ky3HEYHOIO peMecaa B KOHTEKCTe
UCTOPUKO-KyAbTypHOro Hacaeaus. Lleap paboTel — onpeseseHne ImpUpPOALI
CaKpaAbHBIX IIOHATUI, 3aKpPelAeHHBIX B S3BIKOBO-KYABTYPHOI CeMaHTUKe
CA0B, OTHOCAIIMXCs K Ky3HEUHOMY JAeAy, IIPeeMCTBeHHOCTY MaTepuaAbHOM 1
AYXOBHOI KyAbTYPBI Ka3aXo0B.

B craTbe ncrioap3oBaHbl METOABI CpaBHEHN:, OIIMICaHNs, aHaAM3a, a TakKe
DTHOKYABTYPHBIE IIOAXOABl K PacCMOTPEHMIO HallMOHAAbHO-KYyAbTYPHBIX
M CeMaHTUYECKUX OCOOEHHOCTeN AeKCUYeCKUX eAMHMNII, CBSI3aHHBIX C
CaKpa/AbHBIMU HOHATIUAMU KYy3HEUYHOTO peMecaa. B pesyabTaTe BbIsIBA€Ha, YTO B
OCHOBE S THOKYAbTYPHOM CeMaHTUKI CAOB CAKPaAbHOIO 3HAYEHNS COACPKUTCS
ucTopus, KyAbTypa, 0ObI4an 1 Apyrue 1eHHOCTH, 3aA0KeHHbIe B KyAbTyPHOM
KoZe KaszaxoB. CgeaaH BBIBOJ, O Ba’KHOCTU OIlpeAeleHNs DTHOKYALTYPHOIL
CeMaHTMKI CAOB CaKpaAbHOTO 3HAYEHU:, CBA3AaHHBIX C Ky3HEUHBIM PEeMeCAOM
B CO3JaHMM sA3BIKOBOV I DTHMYECKOV KapTMHBI MUpa Ka3axoB, a TakkKe
KOMIIA€KCHOIO M3y4eHMsI DTOTO TPaAVLIMIOHHOIO BiiAa MCKYCCTBa U CBSI3aHHBIX
C HUM DTHOKYABTYPHBIX A€KCUYECKMX €AVIHNIL C TOYKM 3PEeHIs MaTepuaabHONI
U AYXOBHOI KyABTYPHL.

KarogeBble ca0Ba: Ky3HeYHOe peMecao, Ky3Hell, Ky3HIIla, caKpaAbHBIA,
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FROM THE SPIRITUAL CULTURE OF THE POPULATION
OF KARABAKH
(Ethnographic study of folk tales)

Abstract. The populations of Karabakh, asa part of the Azerbaijani Turks,
and our compatriots living abroad, have created rich examples of spiritual
culture distinguished by their local characteristics for many centuries.
Bayatis are one of the main areas of folk creativity. This inexhaustible
wealth of words, which reflects the spiritual power of our people, the view
of socio-political, social and historical events, is the product of the work of
creative people of different times.

Most of the informants who used to tell us these stale stories are in the
world of truth. Most of these bayatis attract attention with their originality.

The traditions of the people of Karabakh have not been studied from a
historical-ethnological point of view. Therefore, an attempt has been made
to investigate this issue and its place in the life of the population has been
analyzed. The purpose of the research is to write down the characteristic
features, their analysis, relevance, and analysis and description of the stales
of the region that we are investigating.

In the article, field-ethnological and literary materials, the information
of people who passed away and composed stale examples in the language
of family members, as well as their grandchildren, were used.

Key words: Karabakh population, spiritual culture, stales, historical-
ethnological research, love of homeland, bayatis.

For citation: Aliyev A., Amanova B. From the Spiritual Culture of the Population of Karabakh
(Ethnographic Study of Folk Tales) // Madeni mura. 2025. Ne1 (108). 50-59 p. (in eng.)
DOI: https://doi.org/10.47500/2025.021.i1.03

Introduction

Oral folk creativity, or folklore, is one of
the main branches of the spiritual culture of
the Turkish people of Azerbaijan, including
the population of Karabakh. The age of
this treasure of artistic pearls is as old as
the history of the Karabakh people, who

created, arranged and preserved it. Here,
the history, lifestyle, customs, worldview
of the population are reflected in all its
features.

Epics, legends, fairy tales, old tales,
lullabies, love poetry, proverbs, riddles,
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jokes, tests, beliefs, applause and curses, etc.,
which have been filtered from the chest of
the ancient-gayim population of Karabakh,
which is one of the charming corners of
Azerbaijan. from century to century, from
generation to generation, from memory to
memory, it has reached our days. Existing
examples in Azerbaijani ethnography are
“oral literature”, “hand literature”, “hand
creativity”, “folk literature”, “folklore”
(Aliyev, 1995:10).

In order to make their works more
vivid and readable, our classical poets
and writers have always drawn creatively
from the richness of the vernacular, the
rich vocabulary created by the people —
oldies, lullabies, parables, proverbs etc.
(Amanova, 2020:18). Mehdi Huseyin, a
prominent literary critic and writer, noted,
that “the issue of using the riches of the
national language has not lost its relevance
for us yet. But here the personal skill of the
writer should play an extremely important
role. When we talk about the using of the
vernacular treasure, it is not intended to
mechanically bring words into a work
of art. Rather, it signifies the ability to
penetrate into the depths of the people's
spirituality, to understand and explain the
features of the people's thinking. It has
already been proven that a writer who
does not receive food from the people, who
does not tie his own fate to their fate, and
who is alien to the people in terms of his
soul, cannot spread his wings and achieve
real success. The greatest artists of the
world — Homer, Ferdowsi, Nizami, Dante,
Shakespeare, Pushkin, Nekrasov, Tolstoy,
Gorky, Mayakovsky — rose to such heights
and gained fame precisely because they
were connected to the people's creativity
and the inexhaustible resources of the
people's intelligence” (Huseyn, 1989:32).

Taking into account the high scientific
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importance and historical value of bayati,
we have taken the initiative to investigate
the meaning of the ethnological ideas
expressed in this vocabulary collected from
the people of Karabakh. And one of the
goals was to capture and spread the light of
Karabakh people's love for their country in
these trailers. Along with all that we have
said, we have made an effort to observe
the warmth of the hearts of the people of
Karabakh, their devotion to the homeland,
the land, and the readiness of each of them,
young and old, to wear martyr's clothes for
the sake of the holy land that they opened in
their heart. At the same time, we have tried
to analyze the Bayatis, which are listed by
clauses, verse by verse, and to reveal how
wedding ceremonies are described.

Material and method of research

The Karabakh territory of the Turkish
state of Azerbaijan was subjected to bloody
aggression by the Armenian Armed Forces,
which relied on the power of its auxiliaries.
The forced population has been displaced
from their ancestral homes for nearly thirty
years and temporarily settled in different
regions of Azerbaijan, as well as in the
city of Baku. The writing of the article was
based on the stories collected from our
internally displaced compatriots, as well
as the unpublished field materials and
existing literature materials we obtained
from the village population that was freed
from the occupation. At the same time, the
method of material collection as a result
of survey, comparative analysis and live
ethnographic observation, which is widely
used in ethnological research, was used in
the preparation of the article.

Analysis
One of the important and widespread
branches of the spiritual culture of the
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people of Karabakh, as among the Turkic
inhabitants of other territories of Azerbaijan,
is bayati. A number of our scholars and
writers have expressed valuable opinions
about bayatis, which are notable for their
brevity and brevity and express deep
philosophical, moral, and social ideas. As
Academician Teymur Bunyadov wrote, the
stalemate was the life of our people, our
history, our fate, a companion, a confidant.
The world of wisdom that has passed
through the centuries, left an indelible
mark over the millennia, and is full of
hope for the future, was the masterpiece
that our nation gave to the world. The
favorite of the Turkic-speaking peoples, it
was the temple that kept alive the name of
the Bayat tribe, which lived in a large area,
became famous from the early Middle
Ages, gave the world Muhammad Fuzuli
and Molla Panah Vagqif, and extended its
life. One name is melody, song, and the
palace of poetry and art (Biinyadov, 2004:3).
Professor M. Allahmanli's approach to the
issue of bayati is also interesting. He writes
that staleness is not written, it is created.
It is formed by the expression of fragile
feelings, emotions, wishes and desires,
love, the pain of alienation. Here there is a
stirring of the soul, as it is popularly called,
a touch of the yellow string. Our elders were
able to reflect all of them with an example
of stale verse. Therefore, bayati in itself has
the effect of a miracle of poetry and the
Turkish spirit (Allahmanli, 2018:176).

The social and political life of the
people and spiritual meetings formed the
content of the stales, which were created
by different people in different periods
and passed from language to language.
That's why the stales related to people's
life and daily life are also considered as
ethnographic sources. We can see the place
and importance of bayatis in people's life

from the conversation between the 18th
century Azerbaijani poets Vagif and Vidadi:

Killi-Qarabagin abi-hayat:

Normo-nazik bayatidir, bayati.

Professor M. Allahmanli writes that it
is no coincidence that M.V. Vidadi said that
“the public life of the entire Karabakh is
soft and tender stale, stale”. This in itself is
the assessment of bayati, the determination
of its specifics, and finally, it is the image in
the public's mind (Allahmanli, 2018:175).

The reason for the wide spread of bayat
was that it was more related to music. Since
the music fits the melody and its brevity is
more suitable for music, the people took
almost most of the texts of their songs
from bayati or based on the bayati form in
every new text they created. For example,
“Karabakh shikastesi”, “Shepherd bayati”,
“Bayati Shiraz” etc. Folk tunes like that
were born from staleness. It was almost
a kind of educational art school for stale
lovers. Lovers learned to write tajnis from
bayatis (Aliyev,1995:32).

In the stales that arose and spread
among the people of Karabakh, which
is considered the cradle of Azerbaijani
musical art, the people's love for the
country, family life, traditions, economic
life, outlook, longing, desire, love, joy, etc.
reflected:

Man asigom Qarabag,
Soki, Sirvan, Qarabag,.
Alom connotos donso,
Yaddan ¢ixmaz Qarabag,.

Ozizinem qara bag,
Qara orkan, qara bag.
Ozgo yerda tapilmaz,
Bir denadi Qarabag.

Ozizinem qara dan,
Qara gecd, qara dan.
Qarabag: bizloro
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Cox gormasin Yaradan.

Qarabagda qalan var,
Boynuna qol salan var.
Vatan, sana qurbanliq
Igid-igid balan var.

Those who created the above bayatis
expressed their love and prayers to their
native land - Karabakh, along with erecting
an artistic monument through this treasure
of words loaded with deep thoughts.

Weddings and funerals were mainly
embodied in the traditions created by
the population we studied about family
life. Ethnographic materials show that all
Azerbaijani Turks, including the people
of Karabakh, would choose a girl for a
boy who was going to get married at the
wedding ceremony or at the spring. An
intermediary was used to know the chosen
girl's behavior, cleanliness, manual skills,
work skills (Aliyev, Amanova, 2023:361).

The parents tried to make sure that the
bride who came to the family was flawless,
and at the same time, a daughter of a
noble land. It is no coincidence that the old
saying that reflects the current opinion is
spreading among the people of Karabakh:

Ozizim gozal alma,
Yemayo gozal alma.
Cirkin al, asli olsun,
Bad asil gozal alma.

Special attention was paid to the
chosen girl's height, her work skills, her
smartness and quickness. According to
the information given by the architect
and scientist Rizvan Karabagli, his
grandmother, who lived for 115 years, told
Giilnis, a resident of the Kurdlar village of
Fuzuli district, that even the boy's parents
wished that the girl they would bring to
their family should have good feet and be
successful, and they considered this one
of the important factors. The following
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stalemate also arose from this desire:
Basda xayali gorak,
Esqdon mayali gorak.
Galin ¢irkin olsa da,
Og1 sayal garak.

According to what is said, some parents
would like to buy their son not what he
chooses, but what they have taken care of.
At this time, the child would tell his sister,
aunt or aunt that he has a crush on someone
else. The following stalemate is one of the
clear examples that show the truth of the
above opinion:

Ozizinam oymaram,

Ha ytiiz baxim, doymaram.
O quz baxtima diisiib,

Onu gozdan qoymaram.

The example of Bayati above shows how
high and precious a treasure human love
and affection is. Here we witness a deep
philosophy that belongs not only to the
people of Karabakh, but to all Azerbaijani
Turks. “That girl is lucky for me, I won't
lose sight of her” is the judgment, mastery
and faith that binds a person to life, and at
the same time reminds that love is a matter
of fate, a share of fate.

According to the information we
received, sometimes those who fell in love
with a bride whom they saw for the first
time, but did not know was a husband,
were also found to be shot. It didn't matter
to them whether the girl was beautiful or
ugly. However, the boys and girls who
heard and knew that the girl was married
would change their minds. Among the
people, there have been myths about this:

Agdy, goydii, sarids,
Har rang dondan varidu.
Goziin tutan ¢irkin qiz
Bir zalimin yaridi.

From the phrase “a tyrant died” in
Bayati, it can be understood that although
the bride is provided financially and with
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various decorations, her husband's nobility
and negative character emerges.

Adib M. Huseyn wrote that in many
bayatis dedicated to love, the motifs of
loyalty, longing and anticipation are sung
with great artistry. In general, it would be
more correct to call the strongest examples
of bayatis love lyrics. Here, delicate human
feelings are always presented through
deep and sincere artistic images (Huseyn,
1958:117).

Salam, a qosa daglar,
Giin kegdi bosa, daglar.
Olini mono uzat,

Verak bas-basa daglar.

Inthefollowingverses, theincomparable
desire for a wounded woman is praised,
the lover's pride over possessions and
wealth. The family relations of the people
of Karabakh, and the Turks of Azerbaijan
in general, are very skillfully created in
such stales:

Ozizim haya gallom,

Glin saya-saya gollom.
Yar, soni gormak tiglin,
Bir do diinyaya goallom.

Qeylii-qali neylorom,
Uzgiin hali neyloram.
Yar canima od salib,
Miilkii-mali neylorom?!

Ozizim monds, moando,
Can qurban dardimanda.
Falak, yardan uzaq dur,
Onun var doardi manda.

There are enough stales of longing
and waiting painfully created from the
language of lovers in the obtained stales.
Among them, there are objection-laden
bayats addressed to the disaster:

Ozizim, atma folok,
Basimi qatma, falak.
Mani yardan ayirib,

Gilinaha batma, falak.

Eylomadin sad, folok,
Oldum sano yad, falak.
Mans verdiyin derdden
Bir 6ziin de dad, folok.

Meyvo bitmir bagimda,
Maral gozmir dagimda.
Falak, yena gz yasim
Quruyub yanagimda.

Daryalarda batmaram,

Qatar kecgor, catmaram.

Falok yuxumu alib,

Man bir ¢imir yatmaram.

According to the elders, sometimes

there would be women who had difficulties
in the family, were hurt by their husbands,
and were subjected to undue harassment.
There are old sayings about their situation:

9zizim nas1 olma,

Basimin dasi olma.

Quru yerim ha yoxdu,

Goziimiin yas1 olma.

Ozizim belo dordi,
Dard mani yudu serdi.
Kohnalmir ha, tirayin
Agris1 taze-tordi.

Ozizim oyaq qaldim,
Yatmadim oyaq qaldim.
Diisdiim zalim slino,
Urayi qiriq qaldim.

It is known that wedding ceremonies
could not pass without music. On one
side, the saz assembly was organized,
the epic night was held, and on the other
side, the sound of the black trumpet was
raised to the sky. On the morning of the
wedding night, the bride would be moved
to the boy's house to the sound of music.
The ethnographic description of the bride
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transfer ceremony typical of the so-called
All-Azerbaijani Turks is also reflected in
the poem "The Epic of Baku" by the folk
poet S. Vurgun:

Saqqildadi qosa zurna axsam ¢agy,

Damdan-dama haray saldi nagaralar.

Min insanla doldu yolun solu, sag1-

Galin kogtir! Galin kogtlir! Barakat var!..
(Vurgun, 1961:317).

It is said that, for various reasons,
sometimes the bride was not married, and
she was moved without making a sound.
This factor is also described in the following
stalemate:

9zizinem oy-oydu,
Goziim yasindan doydu.
Sazi, zurnasi yoxdu,
Soyle, bu necas toydu?!

Ozizinom saxla bir,

Bu karvani saxla bir.
Toysuz goalin ha kégmaz,
Gal bu kogtii agla bir.

Ozizim bels getmo,
Dur, dayan bels getmea.
Ora getmak deyil bu,
Qosulub yels, getms.

Let's also say that they looked very
badly at the brides who moved without a
wedding ceremony. At that time, one would
think that something unpleasant happened
in his family. Sometimes the elders
intervened to prevent such an unpleasant
bride migration from happening again.

Funeral ceremony is one of the most
common issues in family life. According
to the old people of Karabakh, the houses,
yards and chimneys of people who were
bedridden for a long time and had no
hope of recovery were always kept clean.
The patient's fingernails and toenails
were trimmed, underwear was changed
frequently, and the bed sheets were
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refreshed. Relatives who were aware of the
matter would visit the patient to be halal.
After the patient died, they would
follow the necessary rules and put the
deceased in the middle of the room and cry.
According to the old people, if the
deceased was young, his mother, sisters,
aunts and other female relatives would
beat themselves, weep bitterly and call him
old. This is also shown by the following
sayings of old people from Karabakh:
Ozizim lala dagy,
Biirtiytiib lala dag:.
Hor bir yara sagalar,
Sagalmaz bala dag;.

Tayada balim yand;,
Ol atdim, alim yand.
Bala, bala demokdon,
Agzimda dilim yanda.

Tondiri son oddadin,
Son saldin, son oddadin.
Urakds yer qalmisdy,
Onu da son oddadin.

Arxalig1 qola sal,
Qoldan gotiir, qola sal.
Ogul, qonagin galib,
Qalx bir onu yola sal.

Let's also say that mourning for the
deceased, shedding tears, tearing the face,
etc. It is a custom of ancient times. Poet
Davdey's lament for the death of the famous
Albanian ruler Javanshir also shows that
this custom comes from ancient times:

Ey ilahi kelamlar1 xalq eylayon ulu
Tanri,

Oziin nagmoe-ag1 sdyls, yad et bizim
hokmdari.

Els negma-ag1 qos ki, bu avazsiz itki
ucun

Goziimiizden geca-giindiiz axsin odlu
goz yaslar1 (Kalankatuklu, 1993:147).
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As can be seen from the examples given
above, funeral-mourning stalemate turns
into heartbreak and soul burning. Here, the
hiccups and moans of the one who tied it up
and wound it are heard, and tears burn his
cheeks. As shown in the literary material, it
is said by people who are sad, whose chest
is full of words, who are excited and who
have a burning heart (Efendiyev, 1992:208).

Results

The ethnological study of Karabakh
bayatis is of great significance, as it reflects
the way of life of the population, the
hardships they endured, the impact of war
that displaced them from their homeland,
and, at the same time, their deep love
and longing for their Motherland. These
verses serve not only to convey these
emotions and experiences to the broader

scientific community but also to preserve
them in historical records, ensuring their
transmission to future generations.

Conclusion

Our research on this branch of the
spiritual culture of the people of Karabakh
demonstrates the richness and diversity
of themes present in this oral tradition.
Among the skilled masters of this art, there
were ciné-dafters (if this term is specific, it
may need clarification), who possessed a
unique style of recitation and composition.
Additionally, the tradition of reciting and
creating bayatis has been preserved in the
region for many years. It has also become
evident that themes related to family life are
among the most widespread. The bayatis
that were written down and published for
the first time largely fall into this category.
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KAPABAX XA/AKbIHBIH, PYXAHV MO AEHUETI
(XaabIK aybl3 94e0MeTiH 9THOTpapUsIAbIK TYPFbIgaH 3epTTeY)

Anaarma. Kapabax xaakpl, OsipOaii>kaH TypikTepiHiH KypaMblHAa 00ABIII,
COHJail-aK Kasipri O3ipOarikaH Pecrry0AMKachIHBIH ITeKapacblHaH THIC JKepae
TYpaThIH YATTap KeIl Facklpaap OOJbI ©34epiHiH aliMaKTBIK epeKIllelikTepiMeH
TaHbLAFaH Oall pyXaH! MaJeHIeT YATidepiH >Kacaabl.

bBaratrap pyxaHuM MoAeHMETTIH Heri3ri OarbITTapBIHBIH Oipi, HaKTBIpaK
aliTKaHAa, XaAbIK IIIbIFapMalllblAbIFbl O0ABIIT TaOblAaAbl. By XaABIKTBIH pyXaHU
KyaTblH, 91€yMEeTTiK-CasCl, 9A€yMeTTiK KoHe TapuXJ OKMFaJlapra KO3KapachlH
OeliHeAeNTIH ce34epAiH capKblAMac Ka3blHACBL, op TYpAi yaKbITTapAarbl
IIbIFapMallblABIK aJaMAapbIHBIH eHOeTiHiH HoTu Keci 00AbIIT TaOblAaAbl.

ATaaMBIII aHBI3 9HIiMeaepai Oisre >keTKi3reH akHnapaT Oepyuiaepain keoi
Kasip eMipaeH oTTi. Aaariga, 0AapAbIH >Ka3blll KaAAbIPFaH OasATTapsl ©34epiHiH
KaliTasaHOac epeKIilleJikTepiMeH TapuxTa KaAFaH.

A2 XaABIKTHIH 2A€yMeTTiK eMipiHiH OapAbIK acriekTiaepi OaiaTrapAbIH TYIIKi
MarbIHaChIH Kypanasl. bya makaasa Kapabax xaaKbIHBIH pyxaHl MdAeHUeTiHiH
Herisri >KoHe KeH TapaAfaH TapMaKTapblHbIH Oipi OoaraH OaliaTTapAblH
KYHAeAIKTi emipgeri MaHBI3ABIABIFEI TaadaHfaH. ConeimMeH Kartap, Kapabax
Xa/AKBIHBIH A9CTYpPA€epi aaralll peT TapUXU-DTHOAOTUAABIK TYPFbIAaH 3epTTeyTe
aAbIHBIII OTBIp. 3epTTeyje OTOACHIABIK ©MipMeH OallAaHBICTBI XaAbIK aybl3
9HriMe/epi KapacThIpblAFaH. 3epTTeyAiH MaKcaThl — OasTTapAbIH aliMakKa ToH
epeKIIeAiKTepiH >Ka3blll, 0OAapAbl Talday >KoHe ©3eKTiAIrH aHbIKTay, COHAal-aK
OChI eHiperi OasTTapAbl FRLABIMU TYPFblAa 3epTTey OOABII TaObLAAABI.
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3epTTeyde DTHOAOTUAABIK >KoHe 94e0M JalaablK MaTepuasljlap, eMipJAeH
OTKEH ajaMaap/aH >Ka3blll aAbIHFaH MaAiMeTTep >KoHe 0AapAbIH TybICTapbl MeH
HeMepe/epi apKblLAbl JKeTKi3iareH gepeKkTep KOAAaHbIAABI.

Kiar cesaep: Kapabax Xaakpl, pyXaHU MoJeHMeT, dHIiMeaep, TapuXiu-
9THOAOTUAABIK 3epTTey, OTaHFa AereH CyMiCIIeHIIiaiK, OalaTTap.

Aaitexcos  ywin: Aaues A., Amanosa b. Kapabax xarxviroiry pyxanu maderuemi (Xarork
ayol3 adeduemin amuozpaduiaror mypevidan sepmmey) // Maderu mypa. 2025. Nel (108). 50-59
0.(AzviA.)

DOI: https://doi.org/10.47500/2025.v21.i1.03

Aaues A.'! Amanosa b.!

"MuctutyT ucropun u sTHOAOTMM MeHn A.A. baknxaHosa
HanmnonaapHas akagemus Hayk AsepOaiia>kaHa
baky, Aszep0aiiaxan
*e-mail: esed.eliyev.2020@mail.ru

AYXOBHASI KYAbTYPA KAPABAXCKOI'O HAPOJA
(DTHOrpadpmueckoe 1ccaejoBaHVe HAPOAHOV YCTHOM AUTEpPaTypPhl)

Annoramms. Haceaenne Kapabaxa, siBAstioleecs 4acTbhIO azepOaiiA>KaHCKIX
TIOPKOB, a TaK>XXe Hallll COOTeYeCTBeHHMKM, IpOXXMBalOIue 3a IpejedaMu
COBpeMeHHBIX I'paHmI] AzepOaligKaHa, Ha IPOTSI>KeHIY MHOTYIX BEKOB CO34aBaAn
OoraTble OOpa3Lbl AYXOBHON KYABTYPBI, OTANYAIONIeCs CBOUMM A0KaAbHBIMU
OCODEHHOCTSIMIL.

BasaTer sABAAIOTCS OAHONM M3 TAaBHBIX oOOJacTell HapOAHOTO TBOPYeCTBa.
OHM 0OTAMYAIOTCST HEeMCCsIKaeMBIM OOraTCTBOM CAOB, OTPa’kKalOIIUM AyXOBHYIO
cuay asepOalig’KaHCKOTO Hapoaa, €ro B3IAs4 Ha COIIMaAbHO-IIOANTUYECKUE,
OOIIIecTBeHHbIe 1 ICTOpMUYeCKie COOBITI, AABASIOTCS I1A0AO0M TPYyAa TBOPUYECKIX
AIOAEV Pa3HBIX DIIOX.

BoapmmHCTBO MHPOPMaAHTOB, KOTOpHIe IlepejaBadll HaM STU YCTHHIE
pacckasbl, yKe IMOKMHyAu 9TOT Mup. OgHakKO MHOTME U3 3allMiICAaHHBIX VMU
0asITOB IIpUBAEKAIOT BHUMaHMe CBOell CaMOOBITHOCTBIO.

Tpaannnmn, koropeie Ml coOpaan y Hapoda Kapabaxa, He Oblau M3y4yeHEI
C MICTOPMKO-DTHOAOTMYECKON TOUKM 3peHus. I1osTomy npeanpmnsaTa IIONbITKa
1ccaeA0BaTh STOT BOIPOC M NPpOaHaAU3MPOBATh €TI0 MeCTO B KM3HIU MECTHOTO
HaceAeHM:. B TO ke BpeM: 11e4bI0 1ICcCAeA0BaHMA SIBASIeTCS 3aIllICh XapaKTePHBIX
0CODeHHOCTel, X aHaAM3, aKTyaAbHOCTD, a Tak>Ke M3yJeHue I ollrcaHne 0asToB
AAQHHOTO perMoHa.

B craTbe mcroab3oBaHBl II0A€Bble 9YTHOAOIMYECKNE U AUTepaTypHbIe
MaTepuaAabl, CBeAeHNs, ITOAy4YeHHbIe OT HbIHEe YIIeAINX AI0AeN U NepejaHHble
X POACTBEHHMKaMU U BHyKaMI.

Karougesble caoBa: Hacesenme KapaOaxa, AyxoBHasi KyAbTypa, CKa3KI,
JICTOPUKO-DTHOAOIMYECKOe 1ccAeA0BaHue, AI000Bb K POAVHe, OasATHI.

58 Ne1(108)/2025



Aliyev A., Amanova B.

MADENI MURA

Ara yumuposanus: Aiues A., Amarnosa b. Ayxosnas kyarvmypa Kapabaxckozo napoda
(Dmmozpaduueckoe uccaedosariue HapooHot ycmuoi Aumepamypot) // Maderu mypa. 2025. Nel
(108). 50-59 c.(arz.)

DOI: https://doi.org/10.47500/2025.v21.i1.03

Information about the authors:

Asad Aliyev, Doctor of Philosophy in History, Associate professor, Leading
researcher, Institute of History and Ethnology named after A.A. Bakikhanov, Azerbaijan
National Academy of Sciences, Baku, Azerbaijan.

ORCID: 0009-0007-5645-2283

Amanova Bahar, senior researcher, Institute of History and Ethnology named after
A.A. Bakikhanov, Azerbaijan National Academy of Sciences, Baku, Azerbaijan.

ORCID: 0009-0007-5011-7820

ABTOpaap Typaabl MaaiMeTTep:

Acaa Oames, T.F.4., AoueHT, A.A. baknxanos areiHAarel Tapux >kKoHe HTHOAOIMSA
VIHCTUTYTBIHBIH >KeTeKIIIi FRLABIMU KbI3MeTKepi, O3ipOaiikKaH ¥ ATTHIK FBIABIM aKageMIsICHI,
baky, OszipOaikaH.

ORCID: 0009-0007-5645-2283

Amanosabaxap, A.A. baknxanos aTeiHgarsl Tapyx >KoHe STHOAOTVA MHCTUTYTHIHBIH
ara FRLABIMU KbI3MeTKepi, O3ipOaiikaH YATTHIK FBLABIM akageMusichl, baky, OsipOarikaH.

ORCID: 0009-0007-5011-7820

CBeaenmus 00 aBTOpax:

Acaa Aaumes, goxtop ¢uaocopum IO UCTOPUM, AOLIEHT, BeAyIIUil HayIHBI
corpyanuk Vucruryra ucropun n stHosaormu uMmenn A.A. bakmxanosa, Hanmonaapnoin
akagemun Hayk AsepOaitakaHa, baky, AzepOaiigKaH.

ORCID: 0009-0007-5645-2283

Amanosa baxap, crapmmit Hay4HbIN COTPYAHUK VIHCTUTYTa MCTOpUM M DTHOAOTUI
numenn A.A. bakmxanosa, HanmonaabHoit akageMum Hayk AsepOaligkaHa, baky,
AszepOaiiakaH.

ORCID: 0009-0007-5011-7820

Ne1(108)/2025 59



Moaenn mypa | Kyastyproe Hacaeane | Cultural Heritage

https://doi.org/10.47500/2025.921.11.04
IRSTI 13.51.11
Mammadova I.G.
Institute of History and Ethnology named after A.A.Bakikhanov
National Academy of Sciences of Azerbaijan
Baku, Azerbaijan
e-mail: ilhame.mamadova@gmail.com

THE ROLE OF QANAT IN THE WATER
SUPPLY SISTEM OF AZERBAIJAN

Abstract. Multifaceted irrigation systems were created in the territory
of Azerbaijan. The most valuable inventions of humankind is the qanat
(kahriz), an artificial irrigation system. Designed to transport water from
mountainous areas, the qanat system expanded alongside the development
of urban culture. In addition to enhancing the aesthetic appeal of cities, it
also played a crucial role in their social planning. Artisan workshops were
located near ganats, suburban gardens and fields were planted.

The qanat system is an indicator of the formation of agriculture,
sedentary life and urban culture in the country. Archaeological excavations
in recent years have confirmed that the qanat system became widespread
in Azerbaijan mainly after the Arab invasions. In Nakhchivan, Karabakh,
Ganja, Gazakh, ganats are no longer in use. Ethnographic studies show
that elements of qanat culture have been preserved in some cities (Ordubad
etc).

The main purpose is studying the ancient water supply system and
investigation the lifestyle and cultural heritage. The study involved an
analysis of the kahriz system in several cities, emphasizing its significance
in the daily lives of local communities. Along with ethnographic
observations, surveys were conducted among the population. The article
used medieval sources, works of European authors and modern research.

Key words: Azerbaijan, irrigation system, water, kahriz, Karabakh,
Ordubad.

For citation: Mammadova I. G. The Role of Qanat in the Water Supply Sistem of Azerbaijan
/I Madeni mura. 2025. Ne1 (108). 60-72 p. (in Eng.)
DOI: https://doi.org/10.47500/2025.v21.i1.04

Introduction

Qanat plays an important role in
distributing water to arid areas without
evaporation and loss. Through this system,
underground water was brought to the fore,
thereby irrigating agricultural fields in arid
places and running mills. If we take into

account that in the future there is a danger
of humanity facing a water shortage, the
importance of qanat increases again.
Qanat is a water supply system that
ensures the removal of underground water
to the surface and delivers water to long
distances. If the water evaporates during
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the surface flow, this process is prevented
because the water channel in the ganat is
underground. Bringing fresh water from
the highlands and foothills to the plains
also prevents soil salinization. When the
water obtained by the ganat system is
brought from a long distance, the rinsing
process is carried out by itself, and since it
flows from a considerable depth from the
surface of the earth, its temperature also
remains unchanged (Gasimov, 2002, 119).

During wars, qanat wells were strongly
protected. During the war, the enemy easily
poisoned the surface water (river, lake,
canal, etc.), but the channel of the river
could be protected due to its underground
location. During floods, rainstorms and
other natural disasters, qanats were
considered the most reliable source of
water. The long-distance construction of
trenches is sometimes connected with
security: the enemy should not know from
which direction the water comes to the
fort. According to historical facts, most of
the qanat were brought to the surface near
mosques and fortresses (Morteza, 2534:
180). It was covered and tightly protected
so that it would not fall into the hands of
the enemy or be contaminated. Keeping the
canals clean was considered an important
condition for settling in the city.

Although the excavation of the canal
requires a lot of labor, the service life lasts
for centuries, and its technical maintenance
later requires little money. It is said that the
five generations of the qanat digest inherit
the profit from the water.

According to the people's thinking,
everyone shares in the use of water, fire and
wild grass, and selling water is considered
a haram act. The people believe that water
was the dowry of Hazrat Fatimah (A) and
she was able to grant the use of water
and made it lawful for everyone. In the
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past, people valued water and land more
than gold, silver and other valuables. It is
known from historical documents that it
was intended to sell not the water itself, but
the area through which it flows. Ownership
of water and land was passed down from
generation to generation, and each family
could inherit a permanent income from
them. From this point of view, in the
Middle Ages, qanat, like land, were also
given dowry when the kabin was closed
(Birjendi, 2006: 241, 235, 211, 141, 27).

The vital importance of water led to
beliefs and trials about it, water was even
sanctified. Water was worshiped, water
was sworn to, water was offered by those
who needed it, and at the same time, the
owners of gqanat distributed alms from its
water.

Materials and methods

The article refers to the results of
historical ~ethnographic field studies,
historical sources and research works.
Qanat culture in Azerbaijan is studied
using historical comparison, scientific
analysis and descriptions.

The article gives a brief overview of the
history of qanat existing in Azerbaijan, as
well as in the world, excavation of ganat,
social function, practical importance,
distribution of qganat water, current
technical condition of qanat in Azerbaijan,
inshort, qanat cultureis studied on the basis
of historiography and field-ethnological
materials.

Discussion and results

In early times, settlement took place in
areas close to natural water sources, and
over time, when the population began to
live in arid places as a result of growth,
they were forced to create an artificial
irrigation network. Due to the demand for
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drinking water, the development of farms
and trade, the means of water supply have
increased and improved. According to the
researchers, the technique of digging qanat
dates back to 5-6 thousand years ago (Kiani,
1960: 45). This type of irrigation has existed
in Azerbaijan since ancient times. Some
researchers note that the kahriz system
was used in the 5th century BC (Gasymoyv,
2002, 53). It is known from the cuneiform
inscriptions that Sargon II encountered the
qanat during his attack on Manna. B.C. In
550, when the Achaemenids defeated the
Mada (Median) state, they first besieged
Ekbatana and blocked the water flow of
the river, thus the capital surrendered
(Nadji Mehdi, 1973:939). Archaeological
and written sources prove that the ganat
culture, which began to expand during the
Achaemenid period, spread to larger areas
during the Caliphate.

In the Middle Ages, along with
agriculture, the development of trade also
influenced the ganat culture and their use
increased in large commercial cities. If we
look at the areas crossed by the Great Silk
Road, it is noticeable that the number of
ganat has increased.

The peoples living in the South
Caucasus, the Iranian plateau, the west of
Asia and other arid areas have used the
water of the ganat for centuries, and the
population density has changed depending
on the presence of the qanat. Qanat culture
has spread from the Iranian plateau to the
South Caucasus, Asian countries (Arabia,
Syria, Jordan, Afghanistan, Pakistan,
Turkmenistan, China (Turfan depression),
etc.), North Africa (Egypt, Algeria, Libya,
Morocco, Tunisia, etc.), Europe (Spain,
Italy, Greece, etc.), and even to America
(Mexico, Peru, Chile, etc.).

The oldest gqanat in the world is the
2700-year-old Gonabad qanat in Iran. Iran's

qanat, which are currently in operation, are
included in the list of UNESCO's cultural
heritage.

The ganat system was created in Spain
during the Arab invasions. Two large
aqueducts located in Madrid “Viage de
Alcubilla” and “de la Castellana” supplied
the city with drinking water (Brown,
1974:11). The canal system was considered
the main means of water supply in Spain
until the 19th century. The spread of
Spanish culture in Latin America led to the
presence of the qanat system in these areas.

The initial version of the word
“Kahriz” was “kuhriz” (in Persian “kuh”
means mountain, “riz” means flowing,
i.e. “flowing from the mountain”), and
later it took the form of “kahriz”. It is
called “kariz” or “ganat” in Iran, “karez”
in Afghanistan and Pakistan, “paralysis”
in Arabia, “foggara” in North Africa,
“khettara” in Morocco, “galerias” in
Spain, “ganat” in Malta, “puguios” in
Peru. Although the ganat system is called
differently in different countries, it has the
same construction characteristics from a
technical point of view.

The ganat system played an important
role in the water supply of Azerbaijani cities
throughout the Middle Ages. From the
archaeological excavations conducted by
prof. Tarikh Dostiyev, the remains of qanat
were discovered in the construction layer
of the 9th-10th centuries in the rabad area
of the city in Shamkir (Dostiyev, 2015: 91).
The walls of the qanat are made of baked
bricks. According to the professor, the use
of qanat in the medieval cities of Barda,
Ganja, Baku, and Tabriz for water supply
has been fully confirmed in archaeological
excavations (Dostiyev, 2015: 91).

A 10th-century qanat tunnel and
three wells were discovered in the Salbir
settlement of Gabala. The depth of the wells
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is increasing. According to the conclusion
of archaeologist Jeyhun Eminli, the water
flow was regulated by deepening the
tunnels from north to south and southwest
(Eminli, 2013:81).

The qanat system found in
archaeological excavationsisalsoconfirmed
in written sources. The fourteenth-century
author Hamdullah Mustofi writes in his
work “Nuzhat al-gulub”: “There are many
gardens in the city of Tabriz. Its water is
the Mehranrud River, which comes from
the Sahand Mountains. Wealthy owners
(landlords - I.M) have more than 900 plots.
Only the Zahid qanat at the Ray gate and
the Zafaran ganat at the Narmiyan gate
have the owner of these qanats and the
river. River water is better than ganat
water, and qanat water is better than well
water” (Mustofi, 2010: 88). Academician
A.Alizadeh writes in this regard in his
work dedicated to the period of XIII-XIV
centuries: “It can be said with certainty that
no city in Azerbaijan, nor in neighboring
countries, has had as many kahrizs as
Tabriz” (Alizadeh, 1956: 41).

Mohammad ibn Hindushah, who lived
in the 14th century, gives an explanation of
ganat in the “Sahahul-fors” dictionary of
Nakhchivani (Nahchivani, 2535: 129).

In European memoirs, information
about ganat is found. In the “Safarnama”
of the Venetians, the process of digging a
canal starting from the river is explained in
detail:

They dig a hole near the river and
continue digging from there. They dig
the layers of the earth to the depth they
intended and bring the water to the surface
of the earth. After digging 200 steps
starting from this ditch, they dig a well like
the previous well. Thus, water moves from
one well to another. As soon as this work
is completed, they direct the course of the
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well to the river and deliver it to their cities.
If they want, they can drain the water from
the foot of the mountain to the qanat. If
they do not do so, they will not find a place
to live (Sefernamehaye, 2002: 87).

Despite the change of centuries, qanat
did not lose their practical importance, on
the contrary, they expanded even more. In
some cities, qanat was even dug under the
river. According to the 19th century author
Nadir Mirza Qajar, a qanat line was built
under the Ajichay flowing from the north
of Tabriz to the village of Nahand, and
the inside of the qanat was strengthened
with large stones, lime and baked bricks to
prevent river water from leaking (Mirza,
1981:62).

Y.E.Polak, a Jewish physician and
ethnographer who lived in the 19th century,
explained the process of digging qanat and
their function in his research on the Qajar
period, and wrote that irrigation of fields
is carried out in different ways: 1. Kahriz;
2. Division and separation of river water; 3.
Dams; 4. Wells (Polak, 1865: 118). As it can
be seen, the author shows ganat in the first
place as the main means of irrigation and
emphasizes their importance.

As mentioned in the sources, kahriz as
a source of water was the main condition
of settlement. A number of settlements
in Azerbaijan - Nakhchivan, Ordubad,
Shamakhi, Baku, Ganja, Shusha, Lahij,
Basgal and other places had such an ancient
form of water supply (Nasirli, 1981: 92). In
the Middle Ages, the Shah Khahrizi was
active in Baku. In the second half of the
19th century, two more qganat lines were
built in Baku (Amanzadeh, 2016: 102).
Elderly informants in Baku villages talk
about covered ganat.

In Ordubad, Nakhchivan and other
cities there are qanats that are hundreds of
years old and are still in working condition.
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Until recently, the people of Ordubad kept
watermelons, melons and other fruits, fried
food, cheese, butter and food in general in
the spring because it was cool. During the
Soviet era, it was forbidden to store meat in
the fountain and use soap there. Since the
spring water had a specific taste in the rain
and when the snow melted, they filtered
it through stones. At present, those large
stones remain in yards in Ordubad city.

Ganja and its surrounding areas are also
notable for the number of qanat. According
to the researcher F.Ahmadov, there were 97
qanat used by 25 villages in Ganja district,
30 of which fall within the territory of Ganja
city (Ahmedov, 2007: 96). In 2024, when
we were on an ethnological trip to Ganja,
it became clear that the last river, whose
source was taken from Kizilgaya, flowing
on Dal Ozan street (now Ismat Qayibov
street, Shahsevenler neighborhood) was
closed in recent years.

Before the occupation of Karabakh by
Armenia, there were hundreds of working
kahriz in this region. After the liberation of
our lands from the occupation, only one of
the 67 ganat (Shahbulag ganat) remained
in the territory of Aghdam. In addition, the
rehabilitation of the ganat has started in
the liberated territories (Aghdam, Jabrayil,
etc.).

In the villages of Yukhari Goyeceli,
Ashaghi Goyceli, Kochasgar and Qirili of
Aghstafa district, there are still working
ganats.

In addition to the mentioned areas,
kahriz was also recorded in the Lankaran-
Astara region. Different from Karabakh
and Ganja-Shamkhor (Shamkir - LM)
qanat, the kahriz in the Zuvand area of erik
was 1300 m above sea level, and its wells
were located 15-20 m apart (Guliev, 1972:
56).

In addition to the word “Kahriz”,

the people call the place where the water
comes to the surface as “Cheshmeh”, and
the wells as “Gozeh” (which means “eye
of the fountain”). In some places, since
the spring water flows from the depth of
the earth, 40 steps have been built in an
inclined manner to reach it. Such fountains
are called “centipede”. Among the people,
the head of the spring is called “gura”, and
the springs with little water are called “zina
bulag”. The wells, called “goze” among the
people, were considered the way to the
spring of the river.

Since qanats (kahriz) are widespread,
they are also reflected in toponyms.
According to ethnological studies,
Kahrizli village of Goranboy district and
other settlements were formed after the
emergence of Kahriz. It is interesting that
there are many toponyms associated with
the word “Kahriz” in Iranian Azerbaijan:
Kahriz village in Sulduz, Abbas kahriz
village in Khiyav, Kahriz village in
Urmiya (Panahiyan, 1972 (a): 90, 770, 779),
Nazar kahriz village near Tabriz, three
villages named “Kahriz” near Ardabil
and Gudekahriz village. Kahriz village
in Miyana, Kara kahriz village in Khoy,
Kahriz village in Maraghada, Incabash
kahriz and Kara kahriz villages in Makuda
(Panahiyan, 1972 (b): 150, 161, 281-282, 288,
353, 417, 655), Sukahriz village in Zanjan,
Kara kahriz village in Khamna etc. place
names are found.

In the past, because communication
tools were weak, women mostly gathered
and met in mosques, baths, and family
gatherings. However, in neighborhoods or
villages where public places are a minority,
women would gather at the fountain to
wash clothes and fetch water, where they
would learn from each other about various
topics (Mammadova, 2016: 232). Even if
water was not needed, it was considered
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important for women to go to the qanat
every day to see each other and hear the
news of the day. If by chance a woman did
not go to the qanat one day, she would say
in the morning that we could not go to
the desert today, we did not know about
the world (Mirhidayat, 1992:3). Thus, the
internet, which is today's main means of
information, was replaced by qanat for
women in the past. In addition, bazaars,
mosques, squares, and teahouses were
considered the main information spaces of
the society.

The ganat system consists of a main line
dugfromthemainsourceand auxiliary wells
for its periodic cleaning and underground
springs for water extraction. Special
kenkan gangs, consisting of workers called
“kankanbashi”, “kankanchi”, “charkhchi”
and “dolkesh”, were engaged in digging
ganat. He inherited the farming profession.
If small pits were dug in a month by one
miner and 2-3 skilled workers, deep and
long pits sometimes took years with the
participation of a crew of more workers.
The period of complete preparation of
the trenches varied depending on the
geographical conditions (excavation depth,
soil softness, etc.).

Some faiths and tests were also observed
when the qanat was digged. According to
belief, before starting the excavation, they
prayed and did not go to work on holy
days.

Kankans used special tools for digging
ganat - winding-wheel, kulung, felt belt
(chalov), dol, hook, rope and shoulder
sling (Guliyev, 2008: 15). In addition, axes
and shovels, leather bags, pots and ropes
were needed to lift and transport the soil.
A means of illumination was also essential
for advancing in the underground tunnels.
In order not to suffocate, low-smoke lamps,
mainly beeswax were used. Castor oil was
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also poured into the lamps because the fire
was burning.

Construction works were being carried
out so that the walls along the underground
tunnel did not collapse and the water flow
could not wash away the soil and block
the road. The mud, consisting of a mixture
of clay and straw, was kept in the air for 3
days, and then it was used in construction.

There were several methods of digging
trenches. Underground tunnels were
typical for flat terrain with soft soil. In the
mountainous terrain, mountains and rocks
were carved. The depth of the canal lines
was different depending on the relief of the
area they crossed, which ensured that the
water flowed to the right place.

Usually starting from a water source in
a mountainous area, the tunnel is dug at a
slight incline and the water flow is ensured
by the gravity of the earth without the
need for any pumping equipment. Several
wells are dug along that inclined tunnel,
and through them, water is efficiently
distributed to different areas without
evaporation. In the upper reaches, the water
is denser and cooler. In some cases, during
the night, qanat water was discharged into
the reservoir with earthen tubs and stored
for reserve.

It is clear from the ethnological data
that the humidity of the soil, as well as the
dew that fell on the plants, determined that
the area was suitable for the excavation of
ganat. The initial survey started from the
mountainous area and continued towards
the foothills, the direction of underground
water flows was followed. The kankan
group was the first to determine the place
to be dug. Based on experience, it was
determined that if the sample of grass
indicating the presence of water in that
place - reed, sedge, etc. if they were found,
a well would be dug here - they would
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be tapped (Guliyev, 1985:30). The depth
of the water source was determined by a
well with a diameter of approximately 1 m.
The soil was lifted up by two men using a
cowhide shovel and emptied near the well.
The excavation of the well continued until
watery soil appeared. If there was no water
source in the place being dug, a new well
was dug in another place.

When starting the excavation, there
was a fear of facing a number of obstacles
- rock, strong gas flow, water pressure, etc.
They paid attention to the burning lamp
during work. Because when there was no
oxygen in the well, the lamp went out first.
If any smell was felt in the well, they put
vinegar and chopped melon there. When
reaching the source of water and connecting
the main well with the others, sometimes
the water gushes out suddenly and the
kankan could die. Preventing accidents
required competence and experience
from the kankan. Emphasizing the hard
work of kankans, E.Polak emphasizes that
landslides rarely occurred and kankans
were killed. Since this profession was
dangerous, their wages were higher than
others...the construction of the earth
required a large amount of money. This
amount was paid by private enterprises,
in large cities by the state, and in religious
centers from foundation property (Polak,
1865: 118).

Wells were dug about 30-40 meters
along the underground sewer, sometimes
every 100-150 meters. While digging the
qanat, attention was paid to the height ratio
of the wells along the underground flow of
water. They were dug about 10-20 meters
deep. Because if the wells were too shallow,
the flow of water would be weakened, if
they were dug too deep, subsidence might
occur, and there might be a danger for the
kankans in the work process. The number

of these wells (sometimes up to 200) varied
along the length of the canal. When the end
of the aqueduct reached the watercourse
in the mountain, the water flowed directly
through the river. Auxiliary lines were also
connected to the main line of the canal.
River stones and baked bricks were mainly
used in kahriz weaving.

A special substance was applied to
water reservoirs, earthen pipes and pools
for strength and watertightness. Limestone
was baked in kiln, after it cooled, it was
beaten and passed through a sieve, and
olive or castor oil was poured over it. To
make it stronger, eggs and milk were added
to the lime and mixed. A little vinegar was
added to the water to dissolve the lime.

According to medieval sources, wells
were dug in Tabriz 30 feet deep (10 feet
in Sham-Gazan, 70 feet in Rab-Rashid)
(Mustofi, 2010: 88). In separate areas, qanat
wells (wells) with different depths were
dug a little deeper than the in order to keep
the sediment. In addition to providing air
exchange, thanks to these holes, the inside
of the water line was periodically cleaned
of silt. For this purpose, rituals were held.

In order to enter the well, i.e., the
hole, footholds were placed on its walls.
Sometimes when a big flood came, it found
its way to the wells and submerged the
qanat. The kankans built a wheel-wheel
(dola-charkh) at the head of each well
and emptied the slimy mud. The tunnel
is usually made of limestone and baked
bricks. The strength of the canals and
earthquake resistance was considered an
important condition. Dams could collapse
during strong earthquakes. As a result of
the earthquake that occurred in Qazvin
(IIR) in the fall of 1962, a large part of the
river was destroyed (Braun, 1974:12).

In the 19th century, in South Azerbaijan
(Tabriz, etc.), there were famous qanat
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digging masters, specialized kankan
groups. They were even invited to work for
wages in different regions of the Caucasus.
According to the ethnographer G. Rajabli,
the qanat diggers were kankan gangs from
Iran-Azerbaijan. Their wages were paid
in kind and money, depending on the
negotiation and agreement. The cost of
digging and repairing the canals was borne
by the village community, neighborhood
residents or individual entrepreneurs who
use its water (Rajabli, 2007:30).

Once a year, on the eve of Nowruz
holiday, residents turned to kankans to clean
the ganat. According to informants, at the
end of the 19th century and the beginning of
the 20th century, master Mahammadhasan
was a well-known kankan in Ordubad city.
In the last century, a craftsman nicknamed
“Professor Hamid” became famous in the
city. It should be noted that at present, the
kankan profession has become a thing of
the past, and workers are engaged in the
repair and restoration of qanat under the
supervision of engineers and technologists.

Conclusion

The qanat system, which has been
formed since ancient times in different
areas of the world, including Azerbaijan, is
an indicator of the formation of agriculture,
sedentary life and urban culture in the
country. Recent archeological excavations
in Azerbaijan have confirmed the spread
of the ganat system mainly in the period
after the Arab invasions. Qanat, one of the
important inventions of mankind, were
used for both drinking and irrigation
purposes in a number of areas (Ordubad,
Nakhchivan, Karabakh, Ganja, etc.). In the
cities, there are water reservoirs, ice houses,
mosques, baths, saggakhanehs (a public
drinking-places), etc. it was provided with
water from ganat.
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Fig.1. Qanat in Ordubad sity (Azerbaijan) (Photo
belongs to the author). 2023

o

Fig.2. Qanat in Ordubad sity (Azerbaijan) (Photo
belongs to the author). 2024
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Studies show that the qanat culture  of the world, including our country, the
still exists in Azerbaijan and is currently  practical importance of qanat is high, and
partially important in meeting the  in this regard, their repair and restoration
population's water needs. If we take into  is important.
account the future water shortage problem
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93IPBAM>KAHHBIH, CY XXYPI'13Y JXYVMECIHAETT KOPI3AEP

Apgaatna. OsipOaiikaH ayMarblHAa KOIIKBIpABL Cyapy >Kylieaepi
’KacaAfaH. AgaM3aTThlH eH KYHABI OHepTaObICTapbIHBIH Oipi — >KacaHABI cyapy
Kylieci O0abIIl TaOBLAATBHIH KaHAT (Kopi3) >kyiteci. HerisineH cyAbl Tayasbl
aliMaKTaH Oacka >Kepre TachIMaAjayAbl KaMTaMachl3 eTeTiH KaHaT >Kylieci
KaJaAbIK MdAEeHIeTTiH daMyblHa OailaaHBICTHI KeHiHeH TapaaraH. Kaaaaapab
KOPKeJTyre BIKIal eTKeH Oy >Kylie 0AapAblH d91eyMeTTiK >KOcCIapAaHyblHa
Aa ocep erri. KanatrapablH MaHbIHAAQ IIeOepXaHadap OpHaAachll, Kasda
MaHBIHAAFEI OaKTap MeH eTiCTiK aaKalTapsl KacaaraH. Exxeari aayipaen Oepi
94eMHiH TypAai aliMaKTapbIHAa, COHBIH iNliHAe O3ipOaii’kaHja KaABIIITaCKaH
KaHaT >Kylieci eAJeri aybla IIapyalllblABIFBIHBIH, OTBIPBIKIIEI OMip CaATBIHBIH,
JKoHe KalaAblK MIAEHUETTIH aaMy KepceTkimr Ooabinn TabObiaaabl. COHFBI
Ke3eHJepde OsipOaiiKaHAa KYPridiareH apxeoAOormsAblK KaszOadap KaHaT
JKYJieciHiH KeHiHeH TapaAybl HeridiHeH apa0 IIallKbIHIIBIABIFBIHAH KeNiHTi
Ke3eHre Tueciai ekeHiH gaaeageai. HaxusiBan, Kapabak, I'onxa, I'azax >xone
Oacka 4a aiiMaKTapaa KaHaT >Xylieci KeHiHeH TapaAfaHBIMeH, OAapAblH KeOici
Kasipri yakpITTa HalidadaHblAMaNAbL. JereHMeH STHOrpaUsABIK 3epTTeyaep
KenoOip Kaaaaapaa (mbicaasl, OpayOag >koHe T.0.) KaHAT MdJAEHMETIHIH 94i e
caKTaAfraHbBIH KepceTe.

3epTTeyAiH HeTi3Ii MaKcaThl — KOHe Cy JKeTKi3y >KYyleciH 3epTTey apKblAb
XaABIKTBIH ©Mip caAThI MEH MdAE€HI MY PachiH 3epTTey. bya sepTTey OaprIchiHAA
Kopi3 >Kylieci XaAbIKTBIH KYHAEAIKTI eMipiHAeri Koapi3AiH MaHBI3EI 3epTTeaal.
DTHOrpadUAABIK 3epTTeyMeH KaTap, XaAbIK apacklHAa cayalHaMa XXYpriziaai.
Makazaaa opTaracbIpAbIK AepeKKes3Aep, eyporalblK aBTOpAapAbIH eHOeKTepi
JKoHe 3aMaHayM 3epTreyaep nanjaaaHblAAbL.

Kiat cesagep: OsipOaitkaH, cyapy xyiieci, cy, kopis, Kapabak, Opaybaa,.
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KSXPU3bl B CUCTEME BOAOCHAB>KEHUS ASEPBANAKAHA

Annoranmus. Ha rtepputopum AszepOaitaxaHa OblAM — CO3AaHBI
MHOTrOQYHKIMIOHaAbHble MppUTralMOHHbIe cucTeMbl. OgHUM M3 caMBbIX
LIEHHBIX 1300peTeHMiI 4eAoBedyecTBa sBAseTCA KApM3 (KaHaT) —
JCKYCCTBEHHAs OpocuTeAbHas cucreMa. [lepsoHavaabHO IIpegHa3sHaYeHHBIN
AAsl TPAHCIIOPTUPOBKM BOABI U3 TOPHBIX PallOHOB B APYyTMe MecTa, KaHaT CO
BpeMeHeM pacIpoCTpaHUACsA Oaarodapsi Pa3BUTUIO TOPOACKON KyAbTYPHI.
[ToMuMoO yaydIlleHUsI DCTETUUECKOTO 00AMKa TrOpPOAOB, OH TakXKe ChIrpas
Ba>kHYIO POAb B UX COIIMaAbHOM MAaHMUpPOBaHNUU. PeMecaeHHbIe MacTepcKue
pacrioaaraanuch psiAoM C KsIpu3aMu, a HPUTOPOABI 3aCa’kMBaANCh cajaMU U
IIOASIMI.

Kanatnas cucrema sBAsIeTCSI IIOKa3aTeAeM CTAaHOBAEHUS CEeAbCKOTO
XO35JICTBa, 0CeAA0ro oOpasa >KM3HUM U TOPOACKON KyAbTYpBl B CTpaHe.
Apxeosornyeckne pacKONKU MOCAEAHUX A€T MOATBEPAUAN, UTO IINPOKOe
paciipocTpaHeHue KApu3oB B AsepOalig’kaHe IIPOM3OIIAO TAaBHBIM
oOpaszoM nocae apadbckux 3apoepaHmit. B Haxnuesanu, Kapabaxe, I'stHaxe,
laszaxe ksapusbl Ooabllle He UCHOAB3YIOTCA. OgHako 3THOTpadUueckue
1ccAeA0BaHNs IOKa3bIBalOT, YTO DA€MEeHTHI KyAbTYpPBI KAPM3a COXPaHUANCD
B HEKOTOPBIX TopoJax (Hanpumep, B Opaydage u Ap.).

OCHOBHOI! I1€ABI0 MCCAEAOBAHUS SBASIETCS U3yIeHNe ApPeBHell CUCTeMBI
BOAOCHaOXKeHIs, a TakKXe lccaeloBaHMe oOpasa >KM3HM U KyAbTYPHOIO
Hacaeaus. B xose paboTbl OblA HpOBedeH aHAaAM3 CUCTEMBI KIPU30B B
HEeCKOABKIMIX TOpOJax, C aKIJeHTOM Ha ee 3Ha4IMOCTb B IIOBCeAHEeBHOI >KU3HU
MecTHOTO HaceaeHus. Hapsay c sTHorpadpmueckumm HaOAIOAEHUAMU
cpeAu HaceAeHUs OblAM HpPOBeAeHBI OIPOCH. B craTbhe MCII0AB30BaHBI
CpeAHEeBEKOBble VICTOYHNKI, TPyAbl €BPOIIEMICKIIX aBTOPOB ¥ COBpeMEHHbIe
MccaAeA0BaHUS.

KalodeBble caoBa: AszepOaitg>kaH, MppUIrallMOHHAas CUCTeMa, BOAa,
ki1pus, Kapabax, Opay0aa.
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FROM THE SPIRITUAL CULTURE OF THE
KARAYAZI REGION
(Based on the materials of the population of Tahla
Chukay)

Abstract. The article explores the spiritual culture of the population
of the Tahla Valley in the Karayazi region of the Republic of Georgia. It
primarily examines examples of folk creativity —love poetry, old songs,
lullabies, similes, proverbs, riddles, and beliefs—introducing them into
ethnographic research for the first time. The study highlights their role in
the daily life of the population and demonstrates that these elements of
spiritual culture, rooted in ancient history, have emerged from the heart
of the people, been refined through collective memory, and continue to
be transmitted from generation to generation as valuable artistic heritage.

Itis no coincidence that the population of Tahla Chukay, with its ancient
roots, has been the focus of ethnological research. A key factor in this is
the legacy of Koroglu, the 17th c. lover-poet-knight, who belonged to the
Tahla tribe. According to opinion of Prof.Jamal Mustafayev, an esteemed
philosopher and scholar, widely respected across the Turkic world and
admired by many academics, the community of Tahla stands out in all
of Karayazi as bold, upright, truth-loving, devoted to honesty, loyal to its
roots, steadfast in its moral and spiritual values, and self-affirming.

Key words: Georgia, Karayazi, population of Tahla basin, spiritual
culture, ethnography.
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Introduction
The people of Tahla valley (Aghtahla,

local characteristics over many years
and centuries. Our ancestors, who led

Garatahla, Karajalar, as well as the village
of Soganliq, which serves as the gateway
to the city of Tbilisi), one of the ancient
settlements of the Karayazi region of the
Republic of Georgia, have cultivated a
rich spiritual culture distinguished by

a turbulent lifestyle, our grandparents,
who lived in the mountains, plains and
villages, preserved this spiritual heritage
they created and ensured its longevity
by passing it down from generation to
generation.
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Ceremonies, customs, rites, rules, oral
folk creativity, music, holidays and games
that have emerged from various socio-
economic conditions throughout history
collectively form the spiritual world of the
people—or more precisely, their spiritual
culture. While farming life and material
culture reflect how people lived and
survived, spiritual culture encompasses
their worldview, ethnic psychology,
linguistic expression, and affirms their
cultural identity.

It is clear that the people and ethnos
living in each area develops and integrates
its own spiritual culture and oral traditions.
The oral folk art of Georgian Azerbaijani-
Turks, including the population of the
Tahla Valley, reflects their local traditions,
way of life, worldview, kindness toward
friends, and deep-seated animosity
toward enemies. At the same time, deep
love for motherland, family, work and
family-household issues are very skillfully
described.

Our goal is to show the unique and
similar aspects of the rich verbal creativity,
spiritual culture of the population of Tahla
Chukay, and to provide a comparative
analysis.

Material and method

While writing this article, ethnographic
and ethnological data, along with literary
materials collected from the population
of villages in the Tahla Valley —Aghtahla,
Garatahla, Karajalar, as well as Soganliq,
which is considered the gateway to the
city of Tiflis—were utilized. The research
primarily employed a comprehensive
ethnological approach, adhering to
chronological ~ sequencing,  applying
an objective and critical perspective
to existing materials, and utilizing the
historical-comparative analysis method.

Additionally, the author's personal
observations and analyses conducted in
these villages contributed to a unique
methodological approach in the study.
Various aspects of the subject were
examined, revealing the true nature, value,
and distribution of different art forms in
the region, including oral traditions and
other forms of spoken word art.

The spiritual culture of the Azerbaijani-
Turks of Georgia was studied for the first
time within a historical-ethnographic
framework in our research, culminating in
a candidate’s dissertation. This dissertation
was later published as a monograph in
1995 with a circulation of 1,500 copies.
However, due to the scope of the
dissertation, certain aspects could not be
fully explored, meaning that the materials
presented did not comprehensively reflect
the full richness of our spiritual heritage.
Therefore, this study seeks to further
examine selected examples of spiritual
culture in the Tahla Valley from a historical-
ethnographic perspective.

Discussion

It is well known that every nation has
created its own examples of oral art. In the
oral folk creativity of the people of Tahla
Chukay, aninseparable part of the Georgian
Azerbaijani-Turks, their traditions, daily
life, worldview, kindness toward friends,
fierce struggle against enemies, and deep-
seated emotions are vividly reflected.
At the same time, their love for family,
homeland, labor, and household affairs is
skillfully depicted in their oral traditions.

This article explores several branches
of the spiritual culture of this community —
ashik (minstrel) art, songs, proverbs,
parables, riddles, and beliefs.

The art of love. Ashik poetry is one of the
leading branches of the spiritual culture of
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the people of Tahla Chukay. Passed down
from generation to generation, it embodies
the spirit and aesthetic taste of the people,
reflecting the socio-political realities and
the spiritual world of its time.

The ashik is an artist deeply revered
among the Caucasian peoples, particularly
among Azerbaijani Turks, serving the
community through his art—much like
the Kazakh aqyn, the Uzbek bakhshi, and
the Ukrainian kobzar. Ashiks not only
preserve folklore but also enrich and refine
it over time.

Ashik art is inherently syncretic,
blending music, dance, performance, and
poetry into a harmonious whole. That
is why it is said that “the art of ashik
poetry is as difficult as it is honorable;
it is complex and demands exceptional
mastery, sensitivity, and skill” (Biinyadov,
1993:100).

With its deep historical roots, ashik
poetry occupies a special place in the
rich spiritual world of Azerbaijani Turks,
including their compatriots in Georgia
and, in particular, the people of Tahla
Chukay. Academician Teymur Biinyadov
emphasizes that the origins of ashik poetry
should be traced back to the advanced
stages of the primitive communal system
(Biinyadov, 1993:101). Commenting on
this view, Professor Mahmud Allahmanli
notes that Biinyadov’s connection of ashik
poetry to such an ancient period suggests
an implicit reference to shamanism. This
correlation underscores that shamanism
represents an integral layer in the
worldview of all Turkic cultures and that
exploring its lesser-known aspects remains
an important task today. The shared
heritage of all Turkic peoples is reflected
in this artistic tradition, which spans a vast
historical period (Allahmanli, 2001:7).

Ultimately, today’s ashiks are the

MADENI MURA

successors of yesterday’s minstrels, who,
in turn, evolved from the ancient shamanic
tradition.

As is evident, the passion for poetry,
music, and oral storytelling has been
deeply ingrained in the spirit of all
Turkic peoples, including the people of
Tahla Chukay. The elders recount: “Since
ancient times, renowned ashiks would
gather under the glow of a thirty-wick
lamp to engage in verbal duels. The
most distinguished ashiks would come
to Tahla's weddings and engagements,
knowing that verbal sparring in Tahla was
no easy feat. An ashik who stumbled over
words or spoke unartfully had no place in
the Tahla Valley. Here, figures such as Gara
Abzari, Bala Abzari, Tanrigulu (Omarli,
2001:321), Tateroglu Hasani, Goy Soyiin,
Gulammirza Musayev, Allaz Aliyev, and
Tahla Latifi, masters of the intricate art
of ashik poetry, possessed exceptional
memory and wit. The elders also claim that
the first known ashik of Tahla Chukay was
Ashiq Sadiqg, and no wedding in the region
was complete without his presence”.

The renowned philosopher and
professor, the late Jamal Mustafayev,
once remarked: “Not every ashik could
withstand the test of Tahla’s audience.”
The people of Tahla are sharp-witted,
eloquent, deeply knowledgeable in the
craft of poetry and performance, and
possess keen critical judgment. Around
1905-1907, the legendary Ashiq Alasgar
attended a wedding in Tahla. By that
time, Alasgar was over 80 years old and
no longer performed at weddings. Yet the
people of Tahla did not invite him for his
playing skills, but rather to hear his words”
(Omarli, 2001:321).

Results
It should be noted that although they
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are known in a wide area and do not hold
wedding parties elsewhere, Tahla Chukay
itself has hosted several weddings, which
were carefully selected and nottobe missed.
Ashiq Abbas, Ashiq Mohammadali, and
Ashiq Asgar are especially remembered
among the population. The performances
of these ashigs had their own uniqueness.
When they sang: “These are ours, my dear,
there is no fear or trepidation”, said the
late Kara Abzar.

Today, Ashiq Mashadi (Muradov) and
Ashiq Tahar Bayramov are remembered
with great respect. The fame of the Tahlali
poet Nowruz has spread far beyond his
birthplace.

A number of well-known artists,
recognizing the importance of music
and love in this region, have visited the
Tahla Valley from time to time. Those
who withstood the artistic challenges
of this place gained prestige among the
local population and secured a place
for themselves at wedding celebrations.
Among them were Ashiq Najaf from
Alimardan, Ashiq Mirza Bayramov, Ashiq
Asad, Ashiq Ibrahim, Ashiq Talib (son of
Ashiq Alasgar), as well as Deda Amrah,
Huseyn Saracli, Khindi Mammad, Ashiq
Kamandar, Ashiq Alikhan Karayazil,
Ashiq Aslan Kosali, Ashiq Teymur, Ashiq
Asabali, Ashiq Adalat Nasibov, Ashiq
Mikayil Azafli, Ashiq Imran, and the
woman Ashiq Askinaz, among others.

Many scholars believe that the
legendary poet-knight Koroglu, whose
name resonates throughout the Turkic
world, and his trusted friend Ashiq Jun
were from the renowned Tahla tribe. This
view is supported by the following lines
from Ashiq Junu:

Man asiq Tokladonam,
Tok evli Tokladanam.
Arazbar torlaniyam,

Sonalar tokladanam.

In the first verse of his bayati, saying
“I'm from Tekla, I'm in love”, Ashiq
Jun implies that both he and Koroglu
originated from the Tahla tribe. In the
first volume of the Azerbaijani Folklore
Anthology, the second line of the bayati
appears as “I am from a single house”.
The scholar-poet I. Sadig considers this
version more accurate, emphasizing
that “the author regarded Canlibel as a
single-married neighborhood”. We concur
with this perspective, as the great Turkic
peoples, who marked their lands with the
name of the Tahla tribe, could not have
been “monogamous” (Aliyev, 2012:17).

Even today, the art of saz and soz is
held in high regard in Tahla. No wedding,
engagement, public holiday, or family
celebration is complete without ashigs.
Those who keep the saz tradition alive in
Tahla today include Astan Huseynov, Ali
Magalov, Ashiq Zindofir, Ashiq Karim,
Ashiq Ali, and Rauf Magalov, as well as
Elbandiyar Amirkhanov and Ali Isakhan
oglu Aliyev, both skilled performers of saz
melodies.

Tahla Chukay has also been home to
musicians who played various instruments,
including the clarinet, accordion, tar,
guitar, ionica, black trumpet, and
tambourine. Among them were Vilayat
Mammadov, Nurahmad Mammadov,
Sardar Mammadov, Imirkhan Aliyev, Gara
Mohammad (Abdullayev), Hamid Sadigov,
Nasreddin Mirzayev, Gadir Huseynoy,
Karamat Hajiyev, and Ilyas Agamalov,
along with several others whose names are
not mentioned here. Today, their artistic
legacy is continued by Intizar Mammadov
(son of the renowned tarzan-guitarist
Vilayat Mammadov), Sadig Sadigov,
Mubariz Hasanov (Soganlig), and others,
who are well-known and respected both in
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Azerbaijan and abroad.

The name of the harmonic-ionica
singer Ratkhan Muradov is revered not
only among Azerbaijani-Turks in Georgia
but also in Azerbaijan. His performances
of  “Shepherd's  Bayati”,“Azerbaijani
Anthems”, “Sensizam, sensiz”, “Yalgizam,
yalgiz”, and other musical pieces were
always met with applause and deeply
moved audiences. His son, Said Muradov,
is also a talented ionica performer and
is nearly on par with his father in this
field. Another ionica performer, Azim
Mammadov, is also recognized as a
composer of several songs, which are

occasionally  performed by famous
Azerbaijani singers.
One of the outstanding singers,

the late Vakil Gullarli (also known as
Vakil Borchaly), was originally from the
village of Gullar but was famous for his
performances at Tahla weddings. In Tahla
and other regions, he was known as Vakil
Tahlali. He had an extraordinary voice and
an unmatched passion for folk music and
ashiq songs.

Many highly talented singers from the
Agstafa region of Azerbaijan who lived in
the Tahla Valley, such as brothers Salman
and Nariman, Subhan Hagverdiyeyv,
Subhan Khalilov, Rashad Ziyadkhanoglu,
Yasin Agamalov, Rafig Magalov, Badirkhan
Gozalov, Anar Jafarov, and Yusif Hasanov
(ionica), have continued this tradition.
Additionally, instrumentalists such as
Nizami Huseynov (guitar), Khasmammad
Huseynov (clarinet), Aziz Imir oglu Aliyev
(drums), Yunus Bayramov (drums), and
Teyyub Hasanov (drums) have contributed
to the region's rich musical heritage. Their
performances have been deeply moving
and have captivated audiences.

A special part of the spiritual culture
of Tahla Chukay's population consists of

MADENI MURA

bayatis. Bayatis are the songs of our hearts,
passed down through generations by our
white-haired grandmothers, young brides
with beaded necklaces, and daughters
with double braids.

The history of bayatis, which are short,
concise, and lyrical pieces expressing deep
philosophical, moral, and social ideas,
is as ancient as our nation itself. Experts
suggest that the presence of holavars and
counter-words from labor songs within
the structure of bayatis traces their origins
back to pre-modern times. Scholars also
note that the term bayati, which consists of
four verses, is linked to the names of Oghuz
tribes such as “Varsagi” and “Afshari”
(Dictionary of Literary Terms, 1978:18).

The thematic scope of bayatis, as seen
in ethnographic sources, is diverse. They
reflect various aspects of life, including
people's daily existence, professions,
economic activities, geographical names,
rural and wurban life, family values,
education, folk attire, carpet weaving,
love, separation, migration, fate, and the
sorrows of exile. Some of these themes can
also be seen in the ancient folk stories that
have been passed down among the people
of Tahla Chukay and even found their way
into literary works.

Here are some examples:

Man asiq, Toklodonam,
Tok evli Tokladanam.
Arazbar torlaniyam,
Sonalar tokloedenam.

Ozizim, tokls, yeri,
Qadim yurd -Takls yeri.
(Congal-bicaq oynama,
Canim, foloaklo, yeri.

Ozizinom, suvar gal,
Calamizda su var, gal.
Buluda bel baglama,
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Bostanini suvar, gal.

Ozizim, gozdan oldu,
Goz gordii, gozdan oldu.
Yag icinds tizmayim
Qasqa okiizdan oldu.

Ozizim, qosa galo,
Qismatim qosa gala.
Kara-kiire qoyunun
Quzusu qosa golo.

Ozizinam, giil derdim,

Cigok tizdum, giil dordim.

Oz dardim yaddan ¢ixds,
He¢ ¢ixmadi el dordim.

Ozizinam, dayansin,
Axmasin, su dayansin.
MBoni oda salanin
Coamdayi qara yansin.

Ozizim, dilim yands,
Saralds, giiliim yand.
Mano bir giin vermadin,
Od tutdu kiiliim yanda.

Ozizinam, goz lists,
Qas oynayar goz tsta.
Yigvalin tizli donsiin,
Yeriyirom koz tista.

Ozizim, hara galdim,
Moan hardan-hara galdim?
MBoni aroa verdilar,

Oras yox, gora goaldim.

Elomi, yatan qari,
Daglarin yatan qari.
Yixar or kiimesini
Axsamdan yatan qari.

Ozizim, XiIrmanim yox,

Dardim var, dermanim yox.

Baginda bagbanliga
Falakdan formanim yox.

Apardi gdy at mani,
Saxladi sayad moni.
Bas qoyum dizin tiste,
Cox yatsam oyat mani.

Ozizim, yara sizlar,
Diismiisem dara, sizlar.
Yaralinin halini

Nbo bilsin yarasizlar?!

Ozizinom, ulduzam,
Telli-toqqalr qizam.
Gendas dayanma, oglan,
Yaxina gol, yalqizam.

Yurddan arali ¢coxdu,
Baxt1 qarali goxdu.
Taleyi qan agladan,
Yasli-yarali coxdu.

Oranokdo 6rk oldum,
Goreanakdas gork oldum.
Q1z baginda araqgin,

Or basinda bork oldum.

Ozizinam, bala, gal,
Yandird: ah, nala, gal.
Qoyma boy-buxununa
Anan hasrat qala, gal.

Ozizinam, goy daga,
Catir olub goy, daga.
Diisman kesibdi, yolum
Nba sola var, na saga.

Ozizim, gordak tutar,
Gordoyi tor, tok tutar.
Halal ocagin qiz1
Oziinii or tok tutar.

Baglara bar diisondo,
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Daglara qar diisondo,
Gecalar yuxum qagir,
Yadima yar diisendo.

Ozizim, narinci giil,
Sar giil, narina giil.
Aglayanda qan agla,
Giilands narina giil.

Ozizim, baga neynim?
Salibdi daga, neynim?
Diz ¢okiib laliyirem,

Galmir otaga, neynim?

Ozizim, bagda yanda,
Samama tagda yand.
Doardimi daga a¢dim,
Alisdi, dag da yandu.

Bu xali Giizgulidii,
Naxis siizgtiliudi.
Giulini xozan vurmaz,
Baxma ki, giiz gtiltidii.

Inandim hoar s6zo men,
Diisdiim oda, kozs man.
Osir etdi, qul oldum
Sendaki qas-g6za man.

Oylarindse var kilim,
Tutulsun monim dilim.
Gedandoa kiisdiirmiigem,
Golso neco dindirim?!

Uzdii bu qada, neynim?
O verdi bada, neynim?
Qohumluqdan ¢ixibds,
Doniibdii yada, neynim?

Darda-qoma baladom,
Demo ki, nabalodom.
Mani yetim quzu tok
Hosroatindi moladan.

MADENI MURA

Ozizim, ozana bax,
Darmani yazana bax.
Har ¢in ¢ixan yuxumu
Torsina yozana bax.

Odlanan, yanan canim,
Dardini danan canim,
Geca cimir qaxmayib,
Sehar oyanan canim.

Daya qurdum binads,
Ahim ¢oxdu sinada.
Komondina salmisan,
Man zalimi yeno do.

Man asigem, hasarsi,
Siniq qalbim ha sar1.
Korpiim hicrandan oldu,
Qoemdon ¢okdim hasari.

Or, let's focus on the stale examples

on the literature page about the Tahla
depression:

Ozizinom, min oxu,
At kamana min oxu.
Qanana birca yol de,
Qanmayana min oxu.

Qara at yeris eyler,
Zilftint qaris eylar.
Ala goziin Oy yixar,
Bu cands, durus eylor.

Cagir ha ¢agir oldu,
Yol-yolaq yagir oldu.
Adima qog kasdiler,
Yediyim bagir oldu.

Ozizim, ala quzu,

Ag quzu, ala quzu,
Dostu diismaen elayoer,
Adamin alaguzu.

Man asiq dagdagana,
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Dardimdi dag-dag, ana.

Yar moni yaralayib,

Diistibdii dagda qana (Omarli,
2001:396).

Lullabies. Lullabies hold a special
place in the spiritual world of the people
of Tahla Chukay. These are mothers'
songs, sung at the cradle of a baby with
deep love, tenderness, and devotion. They
are born from the emotions, excitement,
and affection that mothers feel for their
children. To the soothing sound of alullaby,
mothers gently lulled their newborns to
sleep:

Laylay dedim yat, bala,
Quzilgiils bat, bala.
Hoayat iiziine giilsiin,
Oz arzuna cat, bala.

Laylay dedim boyunca,
Basg yastiga qoyunca.
Tez pardaxlan, gigoyim,
Bir iylayim doyunca.

Laylay, besiyim laylay;,
Evim-esiyim, laylay.
Sen get sirin yuxuya,
Cokim kesiyin, laylay.

It can be said that the foundation of a
mother’s sublime love for her baby is laid
through lullabies. According to popular
belief, those who develop bad habits and
commit wrongful deeds are those deprived
of lullabies. That is why people who
engaged in disgraceful acts were referred
to as “those who grew up without a song”
or “half-baked”.

G. Khobotyev suggested that perhaps
some unresolved failures in children's
upbringing are connected to the absence
of lullabies in their early years (Khobotyev,
1989). The folk poet of Kabardino-Balkaria,
the great Turkic writer Gaisin Guliyev,
emphasized:

“There is no song in the world more
humane and beautiful than a lullaby.
Within it lies the human soul and the
profound essence of life. It seems to me
that the source of all world lyricism is the
lullaby. Its conquering power is irresistible,
for it carries a mother’s heart—a heart that
holds all the joy and sorrow of the world,
all the tenderness and cares of the earth”
(Kuliyev, 1975:279).

In some cases, a mother’s personal
emotions—her loneliness and inner
thoughts—would take the form of a
lullaby, which she would softly sing at her
baby’s crib:

Agzimin dadi sensen,
GoOziumiin odu sonson,
Kimim yox, kimsanam yox,
Qolum, ganadim sansan.
Korpam layla, a layla,
Balam layla, a layla.

Parables are similar to lullabies in both
purpose and theme. As mentioned earlier,
lullabies were mostly created by mothers.
However, similar songs could also be sung
by the baby's grandmother, aunt, or uncle.

A mother puts her baby to sleep with a
lullaby, caressing him gently and wishing
for his growth and well-being;:

Balama qurban inaklor,
Balam na vaxt imaklar?
Balama qurban ilanlar,
Balam na vaxt dil anlar?

Through lullabies, a mother often
expressed her love and wishes for her baby,
but she also voiced her concerns about his
future and cursed those who wished him
harm or looked at him with an evil eye.
The following similitudes, passed down
from grandmothers and mothers living in
the Tahla Valley, reflect these emotions:

Oglum ogulcuq kimi,
Gozlari muncuq kimi,
Oglumu sevmoayon qiz
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Qudursun ganciq kimi.

Agrin alim ag tanri,
Gol bacadan bax tanri.
Kim balami istomir,
Dam-dasin1 yix tanri.

Sigira verim sagrini,
Yeyim gara bagrini.
Sigircilar almasa,
Oziim alim agrini.

Lullabies and caressing songs, flowing
from the rich inner world of mothers, play
an indispensable role in the emotional and
spiritual development of babies. These
songs not only contribute to a child's
upbringing but also capture some of the
happiest moments of a mother's life.

Proverbs and sayings. Proverbs and
sayings hold a significant place in the
spiritual culture of the people of Tahla
Chukay. They reflect the history, traditions,
beliefs, worldview, and life experiences
of the Tahla Valley people, who are
descendants of the Turkic world. Given
their deep-rooted wisdom, proverbs are
of great scholarly importance for studying
the moral and intellectual heritage of the
people.

H. Zeynalli expressed insightful
thoughts about the value of these wise
sayings, stating: “In our opinion, the
meaning and importance of proverbs
are immense. Their significance is so
great that by studying them, one can
learn everything about the family life,
social relations, economic conditions,
literature, spirituality, morality, religion,
and philosophy of the people who created
them” (Zeynalli, 1983:127).

Many classical poets, writers, and
scholars—including  Nizami  Ganjavi,
Afzaladdin  Khagani, Mirza  Fatali
Akhundzade, Yusif Vezir Chamenzaminli,
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Samad Vurgun, and Salman Mumtaz—
have provided valuable insights into
the significance of proverbs. They
acknowledged their reliance on folklore
traditions in their ~works. Similar
perspectives are also found in the cultural
discourse of other nations.

For example, Russian literary critic
and poet N.A. Dobrolyubov emphasized:
“Until our ancient monuments are fully
explored, until all the obscure aspects of
Russia are illuminated ethnographically
and philologically, until the works of
Russian national creativity are collected
and analyzed, and until all historical and
philological facts are compiled, we cannot
engage in meaningful debates about
the legendary periods of language and
history” (Alizadeh, 1985:10).

As evident from the discussion above,
proverbs and sayings are invaluable in
understanding a nation's historical past.

The diversity of proverbs and sayings
among the inhabitants of Tahla Chukay’s
villages reflects the richness of their cultural
heritage. Many of these expressions are
not only widespread in the region but
are also known throughout Azerbaijan
and among Azerbaijani Turks in Georgia.
Additionally, = numerous  Azerbaijani
proverbs share similarities with Georgian
folk expressions.

Georgian writers such as Akaki
Tsereteli, Mikheil Javakhishvili, and Ilia
Chavchavadze incorporated Azerbaijani
wisdom and proverbs into their works.
This phenomenon can be attributed to
the long-standing cultural and linguistic
exchanges between the two peoples. On
one hand, it reflects mutual familiarity with
each other's customs and vocabulary; on
the other hand, it highlights the historical
role of the Azerbaijani-Turkic language as
a primary means of communication in the
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South Caucasus.

A.A. Bestuzhev-Marlinsky once noted
that just as the French language is essential
for traveling across Europe, the Azerbaijani
language is indispensable for navigating
Asia. Similarly, the Georgian scholar
M.G. Beltadze referred to the Azerbaijani-
Turkic language as the lingua franca of the
South Caucasus. This perspective is also
supported in the works of H. Valiyev and
V. Hacilar (Hacilar, 2007:4; Aliyev, 1995:54).

Riddles. Riddles are one of the most
widespread branches of folk creativity
among the Azerbaijani-Turks of Georgia, as
well as the inhabitants of the Tahla Valley,
who are part of this cultural tradition.
Riddles were often created collectively.
According to elders, during the long
winter evenings, relatives and neighbors
would gather in each other's homes, posing
questions and seeking answers to escape
the monotony and oppressive silence of
the night. Over time, these questions and
answers evolved into riddles and spread
among the people.

Regarding riddles, A.H. Hashimov
wrote: “Undoubtedly, riddles were first
created by the older generation. Elders
would pose riddles to one another,
especially to young people and children.
The goal was to develop in them the ability
to generalize and draw conclusions, to
sharpen their thinking skills, to expand
their knowledge, and to assess how well
young people and children had absorbed
that knowledge” (Hashimov, 1958:20).

Riddles contained implicit clues about
a particular living being or inanimate
object. Those with sharp minds and keen
perception could decipher their meaning
and share their understanding with others.

Riddles played a crucial role in the
intellectual development, moral education,
and resourcefulness of children. They

encouraged creative thinking and problem-
solving skills. Below are some examples of
riddles that have been preserved among
the local population:

Tappa-tappa,

Giil yappa.

Momoali xatin,

Dislari yox (Toyuq).

Dan tizti durdum,

Qirmiz1 oglag:

Belimoa vurdum (Sehang).

Alt1 bulag, igorlar,

Ustii zomi, bicerlor (Qoyun).

Nizam ile qurular,

Taxta iisto band olar.

Sinasindon sos verar,

Qulagindan burular (Saz).

Damda dana boyriisiir,

Quzlar ona ytiyrisiir (Toy).

Na ali, ne ayag1, na basi var,

Amma istodiyi vaxt qapim agar
(Kilak).

Cox sirindi, dad1 yox (Ovlad).

O nadir ki, yaninca gozir,

Amma tuta bilmirsen (Ko6lgo).

Hamini bazer,

Ozii liit gozor (Iyno).

Barmaq boyda misiri,

Baylar onun yesiri (Giills).

Ollos okilir, gozle bigilir (Yazi).
Bayatis with riddles: ©zizim, adinadi,

Adnanin adi nadi?

Su sudan korpii salib,

Tap, onun adi nadi? (Buz).

Ozizinoam, bas asagy,

Su axar basasag1.

Kokii yuxarida bitib,

Bas1 asag1 (Bulud).

Beliefs. Beliefs hold a special place in
the lives of the people of Tahla Chukay.
As the saying goes, “Beliefs are the artistic
expression of judgments formed through
experience”. Superstitions serve as a way
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to systematically observe people's thinking
patterns, worldview, attitudes toward
life, and their ethnic and ethnographic
traditions, customs, and ceremonies.

The beliefs among the population of
Tahla Chukay are diverse in nature. Here
are some of them:

e Do not lean towards the moon,
or you will suffer from poor health
throughout the year.

¢ Those who place shoes on top of
each other will experience misfortune.

* On the last Tuesday of the year, one
should avoid speaking ill, as young people
go out for “ear fortune-telling”.

¢ Hearing bad words brings bad luck.

e Do not pour hot water on the
floor in the evening—doing so will bring
misfortune to the household.

* Sweeping the house at night is
forbidden, as it is believed to sweep away
blessings and send them to the sky.

¢ Cutting down a fruitful tree will
bring a curse upon the person.

e If a knife falls, a male guest will
arrive.

e Those with naturally connected
eyebrows will marry a relative.

* Meeting someone at the doorway is
considered a bad omen.

¢ Counting shoes at the door brings
death into the household.

¢ Destroying a swallow's nest brings
a blood curse.

¢ Those who hammer a nail into
someone else's door will experience
misfortune themselves.

e Hair clippings should not be
trampled on, or the person whose hair was
cut will suffer from headaches.

¢ Polluting water is strictly forbidden,
as those who do so are cursed by mermaids.

e If someone drinks polluted water,
they may suddenly lose consciousness or

MADENI MURA

go insane.

¢ Spilling salt on the table foretells an
argument in the house.

e Bread should not be cut with a knife,
or blessings will leave the home.

¢ When moving to a new home, one
should take fire from the father's hearth to
ensure prosperity and warmth.

¢ Sleeping under mulberry or fig trees
is discouraged, as it is believed that angels
will warn the sleeper.

¢ Sweeping the house at night is said
to “sweep away the wedding house”,
leading to misfortune.

¢ Sewing clothes while wearing them
is considered unlucky and may bring
misfortune.

¢ If cups are placed side by side while
pouring tea, a guest will soon arrive.

¢ Crossing one's arms while among
sheep is thought to bring disaster.

¢ Playing with fountains indoors
causes wealth to flee from the house.

¢ Placing shoes on a girl's knee is bad
luck, as it signifies difficulty in finding a
husband.

e Giving a pigeon’s egg to a late-
speaking child is believed to help them
start talking sooner.

¢ Throwing coins onto the roof of a
newly built house ensures prosperity and
abundance.

¢ Aperson who often feels cold is said
to have a warm heart.

¢ When swallows fly low, it is a sign
that rain is coming.

Many of these beliefs are not only
widespread among the people of Tahla
Chukay but are also common in other
regions where Georgian Azerbaijani-Turks
live, as well as in Azerbaijan itself.

Conclusion

Thus, the conducted research
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demonstrates that the spiritual culture of
the population in the villages of the Tahla
Valley, located in the Karayazi region of
the Republic of Georgia—represented by
various forms of folklore such as the art of
love, bayati, lullabies, caresses, proverbs
and sayings, riddles, and beliefs—shares
a common essence with the rich heritage
of the Azerbaijani-Turkic people. These
cultural elements, refined over centuries,
serve as a testament to the collective
wisdom and artistic expression of the
community.

However, the people of this region also
possess unique cultural characteristics that
set them apart. These include a particularly
high appreciation for the art of ashik, the
significant value placed on the ashik’s
craftsmanship, as well as the preservation
of certain proverbs, sayings, and beliefs

that remain relevant only within this
specific locality. These distinct features
contribute to their cultural identity and
differentiate them from other Azerbaijani-
Turkic communities.

The study highlights the resilience
and continuity of the spiritual culture
of the Azerbaijani-Turks of the Tahla
Valley, demonstrating how traditions
have been preserved despite historical
and geographical factors. While their
cultural heritage aligns with that of the
broader Azerbaijani-Turkic world, the
region's unique customs and folklore
elements emphasize the richness and
diversity within this ethnic group. This
cultural uniqueness not only strengthens
their identity but also enriches the overall
heritage of Azerbaijani-Turkic traditions.
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3 AYXOBHOW KYAbTYPBHl PETMMOHA KAPASI3bI
(Ha ocHOBe MaTepuaaoB HaceaeHus Taxaa Uyxkaii)

Annoranus. B cratpe mccaeayercs AyxoBHas KyabTypa HaceAeHU:
Aoannsl Taxaa B pernone Kapasser Peciybauku I'pysus. B rientpe BHUMaHMA
HaXoAsTcsl 00pasIibl HAPOAHOTO TBOpUYECTBa — AIOOOBHAS ITOD3MsI, CTApUHHBIE
IIeCHM, KOABbIOeAbHble, CpaBHEHIsI, II0CAOBUIIbI, 3aralkKi U HOBEpPbs, KOTOpbIe
BIIepBble BBOASTCA B ®THOTrpadpudeckoe nccaegosanne. Pabora noguepknsaer
X 3HAYMMOCTh B IIOBCEAHEBHOI >KIM3HM HacCeAeHUs U IIOKA3bIBAaeT, 4YTO DTU
DAE€MEeHThl AYyXOBHONM KyABTYpPBl, yXOAsIIMe KOPHSMM B IAyOMHY BEKOB,
3apOAUANCh B cCepalle HapoAa, OBIAM OTTOYEHBI KOAAEKTUBHON ITaMsATBIO
U IIPOAOAKAIOT IlepeJaBaTbCd M3 IIOKOAEHMsA B IIOKOAeHIe KaK IleHHOe
XyAO>KeCTBeHHOe Hacaeaue.

He cayuaiino, uto HaceaeHme Taxaa Yykaii, oOaagaroliee ApeBHUMU
KOPHsAMH, CTad0 OOBEKTOM HTHOAOIMYECKMX lccaedoBaHuil. Karmogesbim
¢akTopom sBasiercsa Hacaeayue Koporay — mno»ra-BoMHa U HaApOAHOIO IIeBIia
XVII Beka, KOTOpbIi IpUHajAexkaAa K maeMenn Taxaa. ITo mHenuio mpogeccopa
Axamaaa Mycradaesa, Bblgaromerocs ¢uaocopa M y4EHOTo, IINPOKO
M3BECTHOTO B TIOPKCKOM MUpPe U II0Ab3YIOIIEeTOCs yBa’kKeHNeM CpeAyl MHOTMX
akageMUKoB, coobtectso Taxaa Bblgeasiercst cpeau Bcex >xuteaeir Kapasss
CBO€Il CMeA0CTbIO, IPAMOANHENHOCTBIO, AI000BBIO K MCTMHE, ITPelaHHOCTLIO
YeCTHOCTY, BEPHOCTHIO CBOMM KOPHSM, CTOVMKOCTBIO B MOPaAbHBIX U AYXOBHBIX
LIEHHOCT:IX, a TaK>XKe YBepeHHOCTBIO B ceOe.

Karouesbie caoBa: Ipysus, Kapasasel, Haceaenme Taxaa, AyxoBHas
KyAbTypa, 9THOTpausl.

Ara yumuposanus: Aiues A. Vs dyxosroii kyrvmypol pezuona Kapassu (na ocrose
mamepuaros nacererus Taxaa Yyxait) // Madenu mypa. 2025. Ne1 (108). 73-87 c.(arz.)
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KAPASI3bI ObAbICBIHBIH, PYXAHU MO AEHUETI
(Taxaa Yykaii xaaKbIHBIH MaTepuaajapbl HeriziHae)

Angarna.Makazaagal pysus Peciiy6ankaceiabig Kapasisprenipingeri Taxaa
>Ka3bIFbl TYPFBIHAAPBIHBIH pyXaHU MajeHMeTi 3eprTreledi. 3epTreyAiH OacThl
HasapblHa XaAbIK IIbIFapMalllblABIFBIHBIH YATidepi — MaxabOaT HOD3MIChI, KOHE
9HAep, Oecik >KbpIpAapbl, TeHeyAep, MaKal-MaTeaaep, )KyMOaKTap MeH HaHbIM-
ceHiMAepre aAfall peT DTHOIpapUAABIK 3epTTey >KacaAblHFaH. 3eprreyje
JKePriaiKTi XaABIKThIH KYHAEAIKTiI OMipiHAeri MaHbI3AbLABIFBI aTall KOPCeTIiAlIL,
Oya pyxaHM MoJeHMeT DAeMeHTTepi FacblpAap TepeHiHeH TaMBIp alaTbIHBI,
XaABIKTBIH >KYperiHAe KaAbIIITachlll, Y>KBIMABIK >Ka/ apKbIAbl JKeTiAAipiareHi
JKoHe ypIlaKTaH-ypIlakKa KYHABI KOpKeM Mypa peTiHJe Oepiaill Keae >KaTKaHbI
AdaeadeHeal.

Taxaa Uykail XaAKBIHBIH KOHe TapMUXbl Oap STHOCTHIK KaybIM peTiHAe
STHOAOIMAABIK 3€pTTeyAepAiH HbICaHbIHA allHaAybl Ke34eVCOK eMec.
bya xepae Oactor ¢axkrop — XVII racbipaa emip cypreH akbIH-XKaybIHTep,
XaAblK SKBIpIIBICBI KoporayHerH Mypacel 0oabin TadOslaagbl. Oa Taxaa
TallllachblHaH IIBIKKAH TYyAFfa peTiHAge Oeariai. beariai TypkiTaHyIIbl FaabM,
puaocodpus FeIABIMAAPLIHBIH AOKTOPBI, TYPKi 94eMiHAe KeHiHeH TaHBLAFaH
npodeccop Axamaa Mycradaestsiy mikipinme, Taxaa xaysiMbl Kapasaer
eHipiHJeri e3re xaaAblKTapdaH  OaTBIAABIFBIMEH,  TypallblAABIFBIMEH,
IIBIHABIKKA JereH CylicleHIIiAiriMeH, adaaAblkka OepikririMeH, ata-0ada
AdCTYPpiHe ajaaAbIFbIMEH, MOpaAbAbIK JKoHe pyXaHU KYHABIABIKTapFfa JereH
CYMiCIIeHIIiAiriMeH, COHAal-aK ©3iHe AereH CeHiMA1AiriMeH epeKIeaeHeai.

Kiat cesaep: I'pysus, Kapasassl, Taxaa TypreiHAQpEl, pyXxaHU MdJeHMUET,
STHOrpad .

Aatiexces  yuiin: Aaues A. Kapasasvr oorvicorroviy pyxanu madenuemi (Taxaa Yywai
XAAKBIHBIH, Mamepuardapol Hezisitde) // Madenu mypa. 2025. Ne1 (108). 73-87 0.(Azvia.)
DOI: https://doi.org/10.47500/2025.021.i1.05

86 Ne1(108)/2025



Aliyev A.

MADENI MURA

Information about the author:

Asad Aliyev, Doctor of Philosophy in History, Associate professor, Leading
researcher, Institute of History and Ethnology named after A.A. Bakikhanov, Azerbaijan
National Academy of Sciences, Baku, Azerbaijan.

ORCID: 0009-0007-5645-2283

ABTOp Typaabl MaaimMeT:
Acaga Oamnes, TapuX FBLABIMAAPBIHBIH AOKTOPBI, A0LIeHT, A.A. bakmxaHOB aTbIHAaFbI
Tapux >keHe DTHOAOIMS VMHCTUTYTBIHBIH >KeTeKIIli FBIABIMM KbI3MeTKepi, OsipOaiikaH

Y ATTHIK, FBL/BIM aKageMUsIChI, baky, OsipOaitkaH.
ORCID: 0009-0007-5645-2283

CBegenmns 00 asTOpe:
Acaag Aames, goktop ¢uaocopuy mo UCTOPUM, AOLIEHT, BeAyIINIT HayIHBIN
coTpyaHMK VIHcTUTyTa ctopun u stHoAornu uMmenn A.A. bakuxanosa, Hanmonaasnas

aKagemusl HayK Asepbaiigxana, baky, AzepbaiiakaH.
ORCID: 0009-0007-5645-2283

Ne1(108)/2025 87



Moaenn mypa | Kyastyproe Hacaeane | Cultural Heritage

:,_

£
(
W_g
m
o=

.
_5
—

Tapux/ History / Uctopus
FTAMP 930.85 https://doi.org/10.47500/2025.021.i1.06

*Cepikb6aesa C.A.,' [llameTtos C. T2
'TypxkicTaH >KOfapsl MeAUIINHA KOAAeAXi
Typxkicran, Kasakcran
2«9siper CyaTtan» ¥ATTHIK TapUXU-MdAEHN MY3€li-KOPBIFLI
Typxicran, Kazakcran
*e-mail: s_saule73@mail.ru

KA3AK XAHAbIFbl XXAYbIHIEPJIEPIHIH ©9CKEPU ©HEPI

Anpaatna. oiapiMm Makasaga Eypasmsaaplk aliMakTa COFBIC IIeH
9CKepHU OHep4iH KaAblIITacyblHa ©3iHAIK eaeyai yaec KOCKaH OpTarachlp-
ABIK KOIIIIeHAiAepAiH COFBICY 94ic-Taciajepi KapacTeipblaraH. Kemmneai
OMip CaATBIH 9CKepUAEHAIPY OpTa FacblpaapAarbl XaAbIKTapAbIH
MaTepuaaAblK >KoHe pyXaHM MoaJeHMeTiHAe JAe KOpPiHiC TamThl.
Kemmnengiszep OipHemie racplpaap OOIbl KapchllacTapblHaH oCKepM-
casicu OachIMABIKKA e 00AFaH oCKepy XKYiieHi KypyIIblaap O0AFaHABIFBIH
TapuXu AepekTep gaaeaep oThp. Kemmenai XaablKTapAblH oCKepwu
TapMXBIHBIH KOII KBIPABI MaceAeaepi Kas3ipri TaHja >KaH->KaKThl 3epTTeAy-
4de. Analiga, 9CKepuU-TapuXM TaKBIPBII Kasipri TaHAa Ka3aKCTaHABIK
TapuxHaMaja >KeTKiAiKTi 3epTTeaMereH MaceaeAepaiH Oipi 6oabI
oreip. Ochl Heridge >KasblaraH OyA FBIABIMM MaKaAaHbIH MaKCaThbl:
Ka3aK XaHABIFbI >KaybIHIepAEPIHIH oCKepu OHepiH 3epTTey apKblAbl
0OAapAbIH COFBIC XYPridy TaKTHMKacbhlH, Kapy->Kapak TypAepiH, ackepu
KYPBIABIMBIH K9He COFBIC d4icTepiH aHpIKTay. CoHgall-aK, Ka3aK acKepu
ASCTYpPiHIH Tapuxu JAaMybIH, OHBIH KOPIIideC XaAbIKTapMeH KapbIM-
KaThIHACBIH >K9He 3aMaHayy 9CKeplU eHepre bIKIIaAblH Taajay. Makaaaga
Ka3aK XaAKbIHBIH 9CKepIU OHepi Typaabl TapUXU A€PEKTepAail Taasay MeH
capamnTayAbplH TapUXM-CAaABICTBIPMAABl JKoHE TapUXMU-TUIOAOIMAABIK,
MHAYKTUBTI TaaJday o4icitTepi OoiibIHINa Xyprisiaai. bya seprrey kasak
XaAKBIHBIH 9CKepM MYpPachlH TepeHipeK TYCiHyre >KoHe OHBI Kasipri
3aMaH TYpPFbIChIHAH Oarasayfa MYMKiHAiIK Oepegi. Kasak corbic eHepiHiH
KaABIIITaCybl MeH KOAJaHBICKAa €Hy Ke3eHJepiHe KaTBICThI AepeKTepai,
FBIABIMU TY>KBIpBIMJAaAfaH akTidepaiH MasMYHBIH aIllyFa OarbITTadraH
CaABICTHIPY, Taagay ToaciagepiHe OachIMABIK Oepiaai. Kazak XaAKbIHBIH
9CKepU ©Hepi TypaAabl XMHaKTalFaH AepeKTep MeH MaAiMeTTep capalaHa
OTBIPBII, FRLABIMU AliHAABIMFa Y CHIHBLAADL.

Kiat ce3aep: 9CKep, KOpFfaHBIC, IIaOyblA, TaKTUKa, COFBIC,
KOIIIIeHaiaep.

Aatiexces ywin: Cepixoaesa C.A., Illamemos C.T. Kasax xardvizvl xayviHzepAepitit ackepu
onepi // Maderiu mypa. 2025. Ne1 (108). 88-99 6.(xas.)
DOI: https://doi.org/10.47500/2025.v21.i1.06
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Kipicme

3epTTey HbICaHBI OOABII OTHIPFaH COFbIC
OHepi Typaabl Kas3aK TapUXbIHAA aHBI3-
oHriMesep Kem OOAFaHBIMEH, FBLABIMU
94e0meTTep MeH o91eM CasgXaTIIblAaPbIHbIH
’KazDaaapbl, TapuUXyU MaJiMeTTep oTe as,
asaiiga ea ay3bIHAArbl aHbI3—dHIIMeaep
MeH  OKbIp-gacTaHJapAblH,  IIeTeAAik
FaAbIMAapAbIH >Ka30aaapbl HeTi3iHAe Ka3ak
XaHABIFBI JKaybIHIePACPiHiH CTPaTeTMAABIK
JKoHe TaKTUKaABIK MaHBI3bIH aHBIKTayFa
TBIPBICTHIK.

OAeMaiK aCcKepy eHepaiH Taxipubeci
MeH  TaHBIMBbIHAA  Ialybla  >KoHe
KOpPFaHBIC ~ OpBbIHJAPBIH  TaHJall  Oiay
JKeHicke KeTyaiH ©OacTel ceOenTepiHiH
Oipi peTiHge KapacTbhlpblaagbl. OCKepHu
OHepAiH  FBIABIM  peTiHAe  KaAbIIITacy
TapuXpl Typaabl i3JeHiCTepge Tapuxu
AepeKTepai caAbICThIpa OTBIPBII TaAJayra
opekerT  Kacaaabl. Haxrer  Tapuxnu
AepekTepre >keredep MoaaiMmeTTi Oara
JKeTrec MaJAeHM achld MYPaMbl3, YABI
Jdala KOIIIIeHAlAepiHiH apXuBi icIIeTTi ea
ay3bpIHaH TapaFraH aHbI3 9HIiMeAepAeH, XKbIp
— AactaHgapdas Tabambi3. OHga aliTbIAFaH
OKMFaJdapga ajaM aTTapbl MeH Xep - Cy
aTayaapbl, OKUFadapMeH OallaaHbICThI
AepexTep TBIH 3epTTeyre KOA >KeTKisyre
Heri3 004a aaaapbl.

Kahangany ypaici KyOblabic 11eH
OOAMBICTBIH ~ CBIPBIH >KaH — KaKThl
KapacThIpaThlH, ©3i ©OacTaH KelIKeHAl
caaMakTail, capadail 0iaeTiH, ©3 TeriHeH
Dacrarl KyA4i agamM3aTThIH OacblHaH ©TKeH
TapUXBIH CYPBINTAIl, KOPBITBIHABI JKacail
aAaThlH TapUXM CaHaHBI KaABIITACTHIPY
KaXKeTTiriH TyAwblpysa. Tapmxmu cana
apKblAbl  TapMUXBIMBI3ABIH  TE€PEHAIriH,
OCBl KYHIe TBIHBIMCBI3 €eHOeK IIeH i3ri
MypaTTapfa YMTBIAFaH epAiKKe TOABI
Kypec >KeTKi3ce, aajgarbl KyHAeri Makcar
eTKeH OmMiKKe >KeTy YIIiH de 494 coaain
eHOeKTeHy KaKeTTirinTycinemis. Oaymin
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OTKeHIe YHide Kapall, OaliKaraHBIMBI3
OeH TalKaHAapbIMBI3ABI OpTara caay,
aHbI3, XKBIP — AaCTaHAap apKblAbl JKeTKeH
MypaJapbIMBI3Abl 3aMaHayu Ke3Kapac
TYpFBICBIHAH OalibIITay Ka’keT.
TapuxbIMbI3AbIH Oisre SKeTKeH
eH OacTel Jgeperi - aHBI3 oHTiMeaep.
AHbBI3-9HTIMeAepaiH OacTbl OKHUFadapbl
IITBIHABIK eMipaeH aAbIHFaHBIMEH,
aypI3llla  alTBIABIII ~ TapaAfaHABIKTaH,
TOABIKKAH,  ©3TepTiareH KOpKeM
melrapMa. AHBI3gap 0o0aca, Tapuxra
DoaraH Oeariai Oip agaMaapAblH aTbIHa,
ic-opekeTiHe OallAaHBICTHI TyFaH AYHMUe.
Ea Teyeacizairin Kopray >KOAbIHAA OaThIP
AeIl TaHBLAFaH asamaTTap 9CKepU DAUTa
peTiHAe AopinTeace, oAapAblH Oip apHara
TOFBICKAH OacThl MakcaT — Myddeci ea
MeH >Xepai Kopray OD0AraHABIFBI aHBIK.
Kaszakcranaarsl XVII-XVIII TF.
apaabIFbIHAAFBl  Ka3aK >KacaKTapbIHBIH
TaKTUKAABIK JKoHe CTpaTerusAbIK
94iCTepiHiH Ke3eHAiK epeKIleAikTepiH,
JKeTiCTiKTepi MeH KeMIITiAiKTepiH
aHBIKTay, OJAapAbl ToXipubOere eHrisy
OyriHri KyHHiIH ©3eKkTi MaceaeciHe
aHaapin  oTeip.  CoHBIMEH — KaTap,
KoaDacIiplAapAblH €4  TayeAci3Airin
cakTall KaAdy >KOABIHAAFBl  >KacaraH
JKaybIHTepAiK ic-opekeTTepi ockep ici
TapMUXBIHBIH Herisri Oip caaacbl OOABIII

taObiaagpl.  XVII-XVIII  raceipaapaa¥rst
JKayTrepIiaik Xblajap Kasak KOFaMbIHAA
KOIITeTeH DaTbIpaapAbIH eciMiH

TapyX CaXHacCblHa IIbIFapAbl, TAyeAcCi3
cTpaTrer >KoHe TaKTMKaABIK >KOCHap
Kypa OiaeTiH, KYpBlAFaH >KOCIapAbl ic
JKy3iHe acpIlpyra KabiaeTTi >KaybIHIep

eTil KaABIIITACTBIPABI. 3eprreyain
OacThl MaKCaTbl KMHaKTaAfraH
FBIABIMU HOTVIKeAep HeTi3iHge
TapyUXM TaHBIMBIMBI3ABl TOABIKTBIPHIII,

XaAKbIMBI3/bIH 9CKePY TAPUXBIH KeJeIlleK
ypIllaKkKa TepeH TyCiHyTe OarbITTay OOABIII
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TaOblaaABbI. MEMAEKeTTIK MHCTUTYTTapbIHbIH  TaOu-

FaTbl MEH epeKIlleJirine ocep eTKeHiH

Marepunaaaap kopeMis. AareiH OpaaHbIH 9CKepu ©oHepi

MeH 3epTTey aicTepi Eypasusa xemmeaizepi — TypKi-MOHFOA

Kemneaiaep Typaabl FRIABIMM  XaAbBIKTapbl MeH MeMJAeKeTTepiHe opTak

3epTTeyaep Ilaiiga Ooaa OacraraHHaH-aK
OHBIH Heri3ri OarbITTapbIHBIH KaTapbIHAA
9CKepHU-TapUXM  TaKbIppIITap  0OAABL
XIX  raceipapiH  o3inge 1934  Kplabl
MoHroasapably  9CKepu ©Hepi Typaasl
aJAFaIlKbl Bl Baaaumup1ioBThIH
«O011ecTBeHHBII ~ CTPOMI ~ MaHI0AOB»
aTTel  eHOeri >KapblK Kepdai. Coaapabiy
inriHAe, KOIIIIeHAiAepaid 9CKepy TapUXbIH
3epTTeyaiH OacramMachl OoAfaH TeHepaa-
aenteHanT M.V VIBaHnHHIH OpTarachIpAbIK
MOHFOAJap MeH OJAapAblH Myparepaepi
KOlIeHAidepaiH ocKepu TaObBICTapBIHBIH
ceOenTepiH o0AapablH MOOMABAL ©Mip
CaATBIMEH >K9He COFBIC XKYpTidyAeri TaOnrn
KabizeTiMeH OallaaHBICTBIpa KapacThlpaAbl.
bya opanga M.JI. VIBanmuHIH  y3aK
Aaza SKOPBIKTaphbl Ke3eHiHae ipi
9CKepu  KypaMadapAblH  KO3FaAbICBIH
YMBIMAACTBIPY TypaAbl A2AeAAepi epekiie
KBI3BIFYIIBLABIK Ty ABIPAABI.
Kazakcranapix,
AK. KymkimbaeBThIH XIII-XV
racelpAapAarbl JKomer Y ABICBIHBIH
OopTarachIpAbIK KOIIIIeHAlAepiHiH
9CKepM iCTepiHiH TapuXbIH 3epTrreyre
OarbITTaaraH OipHellle MaKaJapbl >KoHe
«XVII-XVIII racpipaapaarbl Ka3aKTapAblH
ackep ici» (KymkymOaes, 2001:5) arThr
eHOeri KasakK oCKeplU ©HepiHiH Tapuxmu
DacrayplH allIblll KepceTedi. Ockepu ic —
Oy KellllleHAidepAiH aCKepU TapMXBIHBIH
Kypamgac Oeairi raHa emec, COHBIMeH
Oipre > KOHOMIMKaHBIH, MaTepuaAAbIK KoHe
pyXaH! M9JAEHMEeTTiH, 9AE€yMeTTIK, cascu
KaTbIHACTapAbIH >K9HEe XaABIKTBIH ©Mip
CaATBIHBIH a’kKblpamac OeArici, KOFaMABIK
eMipaiH OapablK —acIleKTidepiHe >KoHe
eH aJAbIMeH KellmeaisepaiH ©OacTarKbl

Fa/abIM

mypa. Aatein Opga MeH OHBl MeKeH/ereH
XaABIKTapAbIH 9CKepHU iCTepiH 3epTTeyain
FBIABIMU >K9He TopOmeAiK MaHi Oap >KeHe
e3iHAIK Oipereil MemaekeTTiairi ©oaraH
KOIIIIeAi KoFaMAapAblH ©PKeHUETTiK JKoHe

®THOMdJEeHIU  KYOBLABICTApBIH  TYCiHyTe
MYMKIiHAIK Oepeai.
Kasakcran MeH Eypasua

XaABIKTapPbIHBIH 9CKepM iCTepPiH FBIABIMU
TYpFblAaH  3epTTey  KaKeTTiairi  ge
IIpaKTMKaAbIK MoHTe Oall1aHBICTHI, ©ITKeHi
ea4e 241 KyHIe AeViiH 031HiH 9CKepU-TapuXI
OTKeHiHe KOHIIeNTyaaAbl (TyTac) Ke3Kkapac
KaAblITacIIaFaH >KoHe COHBIH CalJapblHaH
apTypAai OeiliHAeri OKy OpBIHAApBl YIIiH
JKOFaphl CamnaAbl FRIABIMM JKaAIlblaayAap
MeH OKYy-94icTeMeaik KypaajapAblH
KeTicreymriairi  Oaiikadaabl.  3eprrey
eAiMi3A1H 9CKepU-TapUXU OTKeHIiHiH
O3BIK yATidepiH TIIaligadaHa OTBIPBHIII,
Ka3aKCTaHAbIK >KacTapAbl oCKepu-
IIaTPUOTTHIK TopOmeaeyre >KoHe casICH-
1Ae0AO0TUAABIK OarpITTayFa bIKIIAA eTedi.
Kasak  xaaKbIHBIH  9cKkepu  ©Hepi
Typaabl TapuUXu AepPeKTepai Taajay MeH
capamnTayAblH TapUXM-CAAbICTHIPMAaADI
JKOHe TapUXMU-TUIIOAOTUSABIK, MHAYKTUBTI
Taajay oJiciTepi OOJbIHIIA >KYPTizdiaai.
Kasak corpic ©HepiHiH KaAbIIITacybl MEH
KOAJaHBICKa €Hyi Ke3eHJepiHe KaTbhICTHI

AepeKTepai, FBIABIMU  TY>KBIpBIMAAAFaH
daxkrizepain Ma3MYHBIH alyra
DarpITTaaraH CaABICTHIPY, Taajay

TaciaaepiHe OacbIMABIK Oepiaai.

Taapay

Kaszak XaAKbIHBIH TapUXbIH 3epTTereHae
OHBIH 9CKepU OHEepiHiH JaMy TapUXbI
epexire OpbIH aaaapl. Kasak ockepiHiy
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KOpFaHBIC >KoHe Ialybla TaKTMKaChIH
yiipIMAacTeipa 0iAyi XaAKBIMBI3ABIH VAT
00ABIII KaABIITaCyblHAQ ©3iHAIK OPHBI
Oap mponecc. O3iHiH TapuXbIHAA Y34iKCi3
>KayTeplIllidik 3aMaHAbl OacblHaH ©TKepreH
MeMAEKeTTITiMi3AlH KaAbllTacy Ke3eHiH
9CKepU OHepci3 Kesre eaecTteTy MYMKIH
emMec.

Yanl Jaaa KeummneHaiaepi COFBIC JKoHe
9CKepU ©eHep caJacblHa ©3 KOATaHOaChIH
Kaaablpa 0iaai. Bya Typaabl TapuXIIbl
AK. KymkymbOaes: Kemneai xaabIKTap
Oipereil ackepm >KylieHi KYpyILIbl >KoHe
COHBIH apKachIHAa OipHelile FacbIpAap OObI
Yan1 Jasagan ThICKaphbl KapchlaacTapbIlHAH
TOCKepu-casicut OachIMABIKTa OO/AFaHABIFBI
aayces (KymkymbOaes, 2001) - aem, mikip
biaaipeai.

Ep eririmen cy kemiin, aT aybI34bIFbBIMeH
Cy illIKeH, XaAKbIMBI3AbIH OacbhlHa TYyCKeH
aybpIp CBIH caraTTapda ep>KYpPeKTidiK IeH
KalipaT, BIHTa - XXirep MeH Karap, ackaH
cayaTTBIABIFBI, KeMeA aKblAbl, >KarAallAbl
Te3 Oa’Kalldal, aaAbIH 00A’Kall OTBIPBII
9CKepU d94iC—Taciagepai TmiMAi magasaHa
Oiayi, AYIIIIaHBIHBIH  IICUXOAOIMAABIK
epeKIleaiKTepiH >KeTiK 3epTTeyi >KeHicke
JKeTKisreH OipaeH- Oip OacThl cebernrep.

Kaspibex ©Oex Tayacapyabl «¥pbic
eHepi Oblaail KaparaH4a aTTBIH, IIAIITHIH,
Hali3aAacThlH — KOIl aKblAABIH Keperi JKOK
CUAKTBL. A4, IIBIHBIHAQ, MYpaT >KeHy
DoAFraHMeH, O4aH Ja YAKeH MaKcaT-yoKiIl
Oap. Oa — corpicKa KaThICKaH ©3 agaMBbIHABI
IIBIFBIHAAMAal, aMaH aAb Kaay. Kescis
epaiK >Kacay, KbI30aABIK icTey COFbICTa
roa90Ka >KeTKize Oepmeligi» el MiKip
Oiaaipce, AaHKTB KoaDacmipl bBaybrpsxan
Mowmpimyasl  «baTbIpABIK  Toyekea MeH
aKblAAbIH eceOiHeH IbIFyFa Tuic. Toayekea
Kelige akxkbplaabl JAa akTall adaapl. Aa
aKbI/ACBI3 ToyeKeAdi elllTeHe Je aKTall asla
aAMamAbI» AeViAl.

XV racpipaniyg connl MeH XVIraceipaarbt

MADENI MURA

Kaszak corpic oHepiHiH 9pTYpAi TAKTUKAABIK
acriektaepi >xeHinge C.I. Kaamrophsii,
TNM. Cyaranos, AK. Kymkym0Oaes,
K.C. Axmerxanos, T.K. Aasanuasosrap
eHOeK >Ka3blll Kaaapipasl (boopos, 2012).

Atagan — Oaaara Mupac OOABIII Keae
JKaTKaH >KaybIHTePAiK OHep IIBIHTyalThIHA
KeAreHae oJ4eMAIK  AeHremgeri  COFbIC
TAKTUKACBIHBIH ©3 Ke3eHIHAerl IIOKTBIFbI
OMiK >KaHaABIKTaphl eAl.

TyTkubiagan mankaH >KaymMeH OeTrie
- Oer keamec OYpBIH ayblad - aliMaKThI,
Dasa - maraHbpl, KapTTap MeH alieajepai
aMaH cakKTay MakcaTblH4a KOPFaHbIC
9/iCiH ea aradapbIMeH OaTbIpAap >KaKChI
MeHrepreH. JKay miaOyblaplHaH KOpraHy
yuriH apbaaapabr  Oip-Oipine  Tipker,
AeHreaete OekiHic >kacaraH. bya KopraHbIc
TYpiH «KypeH» gen ataraH. Kypen-
Oe1tbiT KyHaepi Oip >kepre HIOFbIp/AaHFaH,
TOIITAABII, YI1AbIFAa OTBIPFaH IIAFbIH ayblA.
(Kasak Tiai. TyciH.co3.).

Kayrepmriaixk yaKbITTa Kasak
ayblaJapbl OCblAall aAKaKOTaH OTBIPFaH
COFBIC Ke3iHae Kelllleaiaepain ocKepu
Aarepaepi OCbl 94iCIIeH KYPBIABIIL, Kelije
CBIPTBIHAH  TONBIpaK  yiiain, OekiHic
>KacaaraH. IIlaOybla KesiHge Kelllrieaidep
apbazapaaH >XbLAXKbIMaAbl OeKiHic >Kacarl,
Kayra Tourtapbic Oepren. Kopranyabin
Tarpl Oip Typi TaOurm OekiHicTepai (Tay
KOJHayJAapbl,  YHripaep,  IIaTKaaaap,
T.0.) mangaaany. bysan Oacka ipi eaai
MeKeHJepJe HeMmece KaJadapga TacTaH,
DaAIIBIKTaH TYPaKThl COFbLAFaH, ChIPThIHAH
Op KasblAblll, Ccy >KiOepiareH OeKiHic,
KaMaaJap Aa 0oaraHbl OeAriai.

¥phIC TakTMKachl aAAbIMEH IaiiKac
OTeTiH  OpPBIHABI ~ XKeTe  3epTTeyJeH,
TaKTMKaABIK >KOCIIap Kypy4aH OacTaaapsl
aHBIK, KazakK Oya icke >KayaIlThl acKepu
TOIITBH IIOAFBIHIIBL Aeligi. Ocbl opaiiga
baragar Kaaaybanm «Ecipkerr OaTbip»
nosecinge «beren0ait OGateip Kayabr
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KepMmeill — akK Kepyre 0oaaapl. JKan  e3gepiHiH  aaablH-ada  OIlAacThIpFaH
-KaKTapblHABL ~ MYKUAT  OakblaaHAap. KaKIIaHbIHA TycCipyTe Ma>KOypAereH.
CrinraH OyTak, TallTaAfaH IIOI, TiIlTi €34 Aaaliga, ONIAACTBIPBIAFAH  >KOCIIap
FaHa >KaTBICBIH ©3TepTKeH Oajlaycaja CeHiH DOapAbIK  yaKbITTa MexXeaeH IIBIFa

aaablHAa Oy A )KepaeH KiM ©TKeHiH, HeMmece
He >KOPTyblAJaraHblH CaFaH KOKipeK KO3iH
yfa aaca yYKTbIpagbl. KycTelH VIIyBIH,
KOHYBIH Kajaraaa. CaliparaH yHiHe KyJak
Typ. CoHbIH 0api ceHiH >KaybIHHaH OypbIH
KaMJaHybIHa KOMeK» - AeTl IOAFbIHIIIBLAAP
’KacarplHa TaIlChIpMa OepreHiH cypeTTeniai
(Kaaayo6aii, 1999). bya aaic kemneaizepain
9pigeH, coHay caK 3aMaHbIHaH >KaAFacbIH
Tayblll KeJe >KaTKaH, HeIlle TaKipuOeseH
OTKEH, BIChIAFaH, >KETiATeH COFbIC ©Hepi
eKeHIiH alfaKkTamApbl.

P.b. Cyaeiimenos artbiHAarel IIIbIrbic-
TaHy UMHCTUTYTBIHBIH PhD sgokTopaHThI
Apman OyOekip «TaTapaap KamaHga
JKayblH OpTara Kapail TBIKCBIpaAbl, C€OA
apKplAbl Kopinayfa adaAbl. COHABIKTaH
OHAalJaH KaTThl caKTaHy Kepek. OiiTkeHi
TaTapAap4AblH ~ MYHJAall ~ KOpIayblHAa
KaAfaH KOCBIH OHall >KOMBIABIII KeTeAl.
Emkaman >keHiaren >xayabl y3akK Kyyra
D0oaMaliabl, ©MTKeHiI TaTapaAap OacThIpMa
aaicine ote mebep keaeai. [IIbiHTya ThIHAA
TaTapAapA4bl OaTBIPABIKIIeH JKeHicKe JKeTeal
ACTeHHeH Kopi, ailaaMeH >KeHiCKe >KeTeai
aent OGarasaraH aypeic» gen 11, Kaprnmum
JKaAraH IIeriHy 94ici Typaabl KauTa-
KayiTa auThlll, CaKTaHABIPYFa THIPBICHIII
Daraapl. Typcein XKyptOait Oya eaicti
«I10AaK COFBIC» Jece, KeyOip TapuXIIIbI-
JKasylibldap ©Oackallla aT KOMBII, aidap
Taryga (Qydakip, 2015).

Kemmneaisepaiy COFbIC TaKTMKAChIHAA

AAABIHFBI  IpIKTeAT€H  TaHA4ayAbl — AeK
malyplAFa IIBIKKaHAAQ opTypAai Teciaai
IaljalaHblIl JKayAbIH TaKTMKaAbIK
JKOCTIapbIH BIABIPATYFa, Xay
capbasJapbIHBIH apacblHia Oell - OepekeT
Oepekeci3gik TyABIpyFa, COA  apKblAbI
JKayAblH ~ COFBIC ~ JKOCIApbIH  Oy3blII,

Oepmeci Oeariai, OHgaill >Kargaiiga Te3
apaja COFBIC ToCiAiH e3reprin, Hemece
Te3 ImeriHin Oacka ImerniM KaOblagall
OThIpraH. BysaH IIbIFaTbIH KOPBITBIHABI
’Kacak K0A0acIIplAapbl COFBIC KOCHapPbIH
KypraHJa Oip raHa HyCKaHBI gaiiblHAaMaii
OipHelle MyMKiH 004aThIH HycCKadapAbl
KapacThIpFaH.

KymmibaceiM>kayaH TeKKOpFaHbIII FaHa
OTBIpMall, BIHFallABl COTTI KYp >KiOepmerin
Kapcol madybla yibIMAacThIpelAFraH. Oa
y1IiH OipHellle acKkepy TaKTUKAABIK dicTep
«KynphIK >xey», «AnKopasaHAbD»,«KosaH

KaIlThl», «/Kekrme->Kkek», «YIII TOFBIC»,
«Kama ypsic caay», «Eki ama», «Yakap
Xxopik», «Ke3 aagay», «KblaxxbiMaabl

KaMaa», «MOHF0a AMipMeHi» COFBICTApPBI
ToXipuOere eHrisiaren. bya oegic -
TociaAep KeIllke OeAriai >KeHe TaAJaHFaH,
MaJiMeTTepai Je KomTemn Ke3jecTipyre
00/aTBIH COFBIC OHEPiHiH TaKTMKAaCHI.

Ocnr opaitaa /1.A.BOOPOBTHIH MBIHA
MaaiMeTi MeH CypeTiH KeAaTipe KeTeuik

(Cyp.1).

Hatmxeaep

JKoraprpigarsl TisiMre iaiHOeit KaaraH,
aThl aTaAfaHbBIMEH TaAJay/Aap a3 >KacaAraH
HEMece MYAJeM 3epTTeAMereH  COFbIC
OHepiHiH O3BIK yAariaepi Oap ekxeHiHe
ke3imiz  xerti. OaapabplH  KaTapblHa
«bapprciia kycy»,  «Omiak» — COFBICH,
«Aaaman» corbIC, «/Joga» cOFbIC, «Xmaap»
corpichl, «IIlyOprpTriaas» coreic, «Kype»
corplc, «KaTblH» COFBICTApBIH >KaTKBI3YyFa
0o0aaAbL.

T'erapiMn aaeduerTep, Kasak
TiAiHIH TycCiHgipMe CO34iri MeH KopKeM
aaeOueTTep MadiMeTTepiHeH >KOFapblAaFrbl
94ic — TaciaaepaiH aTayaapblH MarbIHACHI
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Cyp. 1. «IlleHOep OoitbiMeH altHaaa O1aey (XOpoBOA)» aTTHI cagakirbiaap. XVI r.
PexoHCTpYKIM JKacaAFaH chIzba:
1. Aara Kapaii coa KaKTaH cajdak aty; 2. Coa >KakTaH ary;
3. ApTka Kapail coa >KaKTaH aTy;
4. ATTBI cagakIIbLAap SKacaFbIHBIH KOADACIIBICH («>KeTEeKIIi»,
C. I'epbGeprrrTerin OOIbIHIMA) TOPTIN OY3bIAMaybIH KaJaFalaliabl;

5. «Artkopazaanabl (XopoBOJ)» CaKMHACBIHBIH CBIPTKBI JKaFBIMEH KO3Fala OTBIPHIII, IabaHA034ap
>kabABIKTapbIH peTTell, KopaMcaKTaH JKeOeaepiH aabim yarepeai. (boopos, 2013:234)
OcpIHAaFBI XOPOBOA CO3i 0i34iH aliTHIII OTBIPFaH «AIKOpPalaHAB» COFBICHL
Fig. 1. Archers Performing the “Circular Dance” (Horovod). 16th century.
Reconstructed diagram:

1. Shooting forward from the left side; 2. Shooting from the left side;

3. Shooting backward from the left side;

4. The commander of the mounted archers unit (“leader”, according to S. Herberstein)
ensures that order is maintained;

5. While moving along the outer edge of the “Aiqoralandy (Horovod)” circle, the riders adjust their
equipment and retrieve arrows from their quivers. (Bobrov, 2013:234) The term “horovod” here
refers to the “Aiqoralandy” battle formation.

MeH KOAAaHbIAYy epeKlllelikeTepiHe Kapail
capaaJarl, TadAay¥Fa THIPBICTBIK.

Omak» corpicel - 2014 >KBIABI >KapbIK
kepren «Kasak o4e0u TiaiHiH TyciHAipMe
ce3dairi» arTel 15 TOMABIK CO34iKTiH 12
TOMBIHAA «OIIaK COFBICHI — 9CKepU KOHe
atay. AaaplH — ada OpHBIH Oeariaer,
Keaiciaren corpic. OIak COFBICBIHAA ©3
>KarplHaH KOIl ajgaM IIbIFbIHAAMal, >Kay
e4iMiH keOenTy TnuiMai. OHga >KayAblH YII
KBIFBIHAH I1a0yBIA >Kacadaabl» AeAiHTeH
(Kaames, 2014) «Kaszak TiziHiH ocKepu

TepMMHOAOTUACBIHAQ» JAa OCBHl MdAiMeT
KarTaaaHaApbl.

«Omak» yFBIMBI Ka3daK KOFaMbIHAA
KacueTTi caHaaaabl. Omak — Oeariai Oip
HOpCeHIH OpTaAbIFbl, KiHAIIT TypiHAe
KoaaaHblAaabl  («[HaeT omrars;,  CoFbic
omrarel HeMece «OIIaFrel KyAarl, OTBI ©IITi»,
«Tac omarbpIHBIH TaAKaHBIH IIbIFAPaibIH» ).
JeMex, oIllaK COFBICHI, IIeIyIi COFBIC,
OHJA COFBIC TaKTUKACBIHBIH KOIITereH
TociaAepi KOAAaHbIAAThIH, COFBIC OHEPiHIH
OapAbIK 9peKeTTepi TOFBICKAH IIEITYIIIi
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ManigaH. OHga >KayAblH YII >KaFblHaH
11a0Oybla Kacadaabl AeyiHiH e3i «OmaKThiH
yur OyTbel» YFBIMBIMEH acTachlll >KaTca
Kepex.

bapriciia xycy. Eprese rynaap corbic
TaKTMKacbhlHAa OaphIciila KyCy AeTeH ToCia
DoaraH, Oya alida aH IIBIABIK KOCIiIIKe
DailaaHBICTEI IT1aliga OOA~FaH: Tay AbIH
KapABbl IIIBIHBIH Me— " KeH el TiH a1l OapbIc
KBICTBITYHi ©3 0A4™>KaChlH KMHaAMail aylay
YIIiH  acKa—“3a HbIHAAarbl KO PEK TiH
KaAABIFBIH TYAKi, KapcakK MOA KXY pPeTiH
eTeKKe oKeIl KYCBIII OThIpadbl JAa, COHBI
JKeIl AOHIKKEeH AdMereil aHAbl iHiHe TasIl
KeareHae Oac casaTheid. TakTmka OOVIBIHIIIA
FYH KOABIHBIH a3faHa TOObI Ina-hapra
OekiHreH KaAblH >Kayfa I1aOybla >Ka—call,
osdap—4aH >KeHiAreH CbIHall TaHBITHII
KA IIbIIl, >KOA"Fa OAXa TOrill AQHAETIII,
Oip-TiH—gen oAap—4bl JAaJaFa IIbIFApPBII
aAfaH COH, >KaCBIPBIH TYpPFaH HETi3Ti K04
eKi >KaKTaH Tall Oepin Taa—-KaH AallThIH
Do4ca Kepek.

Fynaapapiy ocel Oip corblc TaciaiH
KasakK >KacaKTaphbl KyIIli OackIM >kKay KOAbIHa
Tay HIaTKaAJapblHAa ©Te >KMi KOAJaHFaH.
eirap ayssl Oip FfaHa Tay IIATKAABI
TaHAAIl aABIHBIII, CAVABIH €Ki >KarblHa
MepreHaAep  KOWBIN, calabl  >Karaaarl
©TeTiH >KO0AAbIH OacklHAaFbl TOOeaepre Tac
YUIi3in AalbIHAAABIT OThIpaabl. IlareiH
9CKepM TOII >Kay KOABIHBIH aA/bIHaH IIIbIFa
Keaill, Kallla >KoHeJeal Je Tayra Kapan
TapTaabl. Kepriaikri >Kep >KaraalbIH XKeTiK
OiaMelTiH >Kay ocKepi 0aapabl TayAblH
inriHe Kipri3inm KamaIl yCTalIMbI3 Jel Kya
Oepeai. Calapiy inmine Kiprenge oaapra Oip
Me3riaje yuiareH tacrap AoMaaaTbliaAbl
cagaKTaH, MBIATBIKTaH OK >KayAbIpbLAaAbl.
CackaH >kay call ay3blHa KailTa KaIllKaH
Ke3Je oJapra ThIH TYpPFaH >Kacak I1aOybla
>Kacall, KbIphIIl Kibepeai. bya corbic aaici
FYHJAap4aH KaaraH «bapricima  Kycy»
9AICiHIH >Xep >Karjaiibl MeH >Kay 9CKepiHiH

IICUXOAOTUACBIHA  Kapail — e3repTiareH,
JKeTiaAipiaTeH Typi A€l TOIIIbLAAIMBbI3.
AaamaH corbic. AaaMaH CcO¥bIC OyKia
XaAbIK KaTbhICAaThIH YAKEeH COFbIC. AaaMaH
COFBIC — eAre >Kay IIallKaHJAa XaAbIK
Doapin >xanmain corpicy (JKanysak, 2011).
Ocpl OaceiabiMga «AaaMaHABIK» CO3iHE
Ae TyciHik Oepizeai. «AaaMaHABIK —
KBIHBIPABIK, KUKapAbIK». «KyabapakTeiy
10 agamMen TepT MbIH >Kayfa IIaOybl
aAAbl - apThIH OlldaMaFraHABIK, MEHMeHAIK,
o3iHeH Dacka agaMAbl Kicire caHaMaraHABbIK.
Kyab6apakTeig OaTBIpABIFBIHAA adaMaHABIK
KopiHin Typ» em, X. JocMyxamMeAy AbIHBIH

TaHJaMaAbl —IIIbIFapMaJdapblHa — ciATeMe
bipiseai (Kanysak, 2011).
X. JocMyxameay abl MaMaHABIFbI

Adpirep 0o4a Typca da cascy >KoHe KOram
KallpaTKepi, TapuXIIbl, TaOMFaTTaHYIIIHI,
TiATaHyIIIbI, 94e0MeTIi, aybl3 a4e0meTiHiy
CUpeK YATidepiH >KMHaIl, HacuXaTTayIlbl,

medep aygapMallbl eKeHiH ecKepcek
>KOFapbla KeATipiareH ACPEKTiH
A€ Ke3JeNCOKTBIK eMeC eKeHiHe Ko3

KeTKizemi3. Ea apackiHga aybI3eki Tiage
aliThLAATBIH alaMaH (ypaH), adaMaH Oajire
(op mabaHA03 ©3 OeTiHIlle), adaMaH A0Ja
(9p KOKIlapLibl ©3iHIIe), adamMaH alTbIC
(op axbIH ©3 OeTiHIIle dpeKeT eTeai) co3
TipKeCcTepiH KOca KOPBITBIHABI >Kacap
Doacak AaaMaH COFBIC - >Kay IIalKaHAa
JKallllall KeTepiareHiMeH a4ai Oip Xyiiere
Tycin, Oip opTaAblKTaH OacKapblaMaraH,
TaKTUKAABIK, JKocrap KypblAMaraH,
OBITBIpaHKBI, 9pKiM ©3 aAAblHa COFBICY iC
— KVMMBIAJAPbIH JKYPri3eTiH IIalIblpaHKbI
COFrpIC 0OAFaH JeTeH TY>KBIPBIM >Kacay¥a
0o0aaAbL.

KaszaxToiy DTHOTPaPUAABIK
KaTeropusaap, yFeIMAapMeHaTayAapbIHbIH
ASCTYpAl >Kyileci aTThl eHOeKTe «J04a»
COFbICHIHA MBIHaHJAM aHBIKTaMa Oepeai:
Adosa — ycCTiHge KOKIIapra TaaAachlll,
yViMeAeHIeH KOKIlapIblaap TOObI, KOKIIap
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TapThICHL. J04aFa TyCyi KOKIIap OVIBIHBIHBIH
IIapbIKTay I1eri 00abI1 Tabbl1aAbl. EHOekTe
A0Ja Ke3iHge OKylieal >KoHe TYPaKThI
TOPTIiIl caKkTaaManabl AeainreH (KazakToiy
sTHOrpad.katerop.., 2011).

Kazaxk o4e0m TiaiHiH TycCiHAipMe
co3airinge ae «a04a — TapThIC, KOKIIap»
el aHbIKTaMa OepiareH. Joga COFBICHI
JKay ocKepi >KeHiaill, 904eH aacipereHge
HeMece KOpIlayJa KaAblll IIapackl3 Kyiire
TYCKeHJe >KaH - JKaKTaH Oepigell TapThll,
JKYHAEM TYTeTiH >KeHiCKe >KeTep IIaKTarbl
IIaiiKacThlH mapeiKTay 1meri. Cebedi, ypoic
Ke3iHJe 404a CHAKTBI JKOCIIapChI3 >KaIlran
KUMBbIAFa KaTaH THUBIM CaAblHFaHABIKTaH
acKepM Koa0DacIIblaap JKeHicKe JKeTeTiHiHe
TOABIK KO3i >KeTKeH COH FaHa MYHJail
dpeKeTKe pyKcaT eTKeH.

KopbITbIHABI
Kasak >KacaKTapbIHBIH COFBICTA
KOAJAHFaH  TaKTUKAABIK  ToCiAJAepiHiH

KadaK — >KOHFap COFBICBIHAAFBI 9CKepM ic
— KNUMBblAJapja €4 TIyeACi3AiriH cakTall
Kaayaa aaap opubl eaeyai. XVII-XVIII
racpipaapgarbl  Kasak  XaHABIFBI  MeH
JKonrap XaHABIFBIHBIH oCKepM >KYlieCiH
caAbICTBIpap Doacak COHFBICBIHBIH
DacbIMABIKTA e eKeHiH KopeMis.
Oran cebenn JKoHrapaapabplH Taburm -
reorpapusaABIK KOAalAbl MeKeHi MeH
Oripar xaHAapbl OpHaTKaH KaTaH TopTiIlKe
HeTi34eATeH 9CKepU KYIieci.

Kaszak >KacaKTapbIHBIH Konrap
XaHABIFBIMEH COFBICHI Ke3iHaeri Herisri
9CKepM  KYpBIABIMBIHAQ  Omaep  MeH
OaTelpAapAblH  adap  OpHBI  epeKIle
apTHIKIIBIABIKKA Me 004abl.  buaikrig
SKOFapPFEbI DIIOAOHBIHAA OTBIpFaH
XaHJap MeH CyATaHAapAblH  e3apa

aybI30ipIiAiriHig 00aMaybl, 0aKTaAaCThIFbI
COFBIC JKarjalibIHAAFbl ea4e OacThl TyArara
allHaAyblHa Kegepri >kacaabl. JKoraprul
OybIHAAFBI Ka3aKTapAbIH 9CKePU YIIBIMABIK

MADENI MURA

KYPBIABIMBL ~ XaHAApPABIH  dCKepU—casch
YCTEeMAITiHIH ~ TYPaKChI3ABIFBIMEH — >KoHe
COAKBIAAAKTHIFBIMEH cuIlaTTaaaabl
(Kymkymbaes, 2001).

Kasak ockepm eHepiHiH saMybl OHBIH
94€yMeTTiK — TYPMBICTBIK TipIiairiMes,
MEKeH eTill OTBIpFaH >Kep >KarjaiibIMeH
TBIFBI3 OaliaaHpicTa 00A4ABI. XaABIKTHIH
caAT - AdCTYpi, o4eT - FYPIBIHBIH
HerisiHjge KaAblllTackaH ToapOue popmMachsl
JKayBIHTepAIK ©HepAi >KacTapAblH >KeTiK
MeHrepyiHe y/AKeH bIKIIaa >Kaca/bl.

OpraablKTaHABIPBLAFaH OMAiIKTIH
94Ci3 >Kylieci Ka3aK XaHJapbIHa ayKbIM/bI
JKayaall aAy >KOPBIKTapbIH >Kyprisyre
MYMKiHgik ~ Oepmegi. Ocpl  cebenrti
Kasak >kacaKkTapbIHBIH >KOPBIKTapbl TeK
KOPFaHBICTBHIK MaKcaTIeH FaHa IIeKTeATeH.
/JlereHMeH, HaKThl 9CKepU YIbBIM, >KaKChl
peTTeAreH  ypbiC  TaKTMKachl  >KoHe
KasaKTapAbIH aThIC KapyBIH JKaIlIlai mebdep
KOAJaHa 0iayi OacKbIHIIIbIAAp 1a0yblABIHA
TeTeIl Oepe aaabl.

Kazak  XaHABIFBI ~ oCKepu  ©Hepre
TOABIKKAHABI esrepic JKacayra
TaAIlbIHOAABI. OCKepre MBIATBHIKTap MeH
>KaHa TaKTUKaAbIK 94iCTep eHri3iareHimMeH,
9CKepU YMBIMAACTBIPY >KyleciHe, acKepu
Kypaa-KaOAbIKIIEeH  KaMTaMachl3  eTy
iciHe, ackep iciHe Xylieai Typae yuperyre
SKeTKIAIKTI KeHia 0eaMeal].

Tapuxu aepexkrep MeH Oartbipaap
KBIPBIHAA €CiMaepl aTaaMaraH KaHIama
OaTelpaapablH  eciMgepi eare Oearicis
KyliHae Kaabil oTeip. OaapablH Tapuxu
JKayBIHTepAiK iCTepiH gopinTey, eciMaepiH
eAre TaHBITy 3aMaHay) TapUX FBLABIMBIHAA
KMBIHABIK TYFBI3BIII OTBIPFaH ©3€KTi Macee.

[Mlereasix TapuXbpLAap KaaabIpraH
KazDaepeKTepap YATTHIH, 9p MeMACKeTTiH
©3 MyJaJeciHe call >Ka3blAaTBIHBIH eCTeH
IIbIFapMaraH  a03ad. «AHBI3Z TYOlI -
aKkMKaT» JereH MoTeAAiH MarblHacblHa
yHiacex YATTBIK TapUXBIMBI3AbIH
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TYHIHYCKa AepeKTepi XaaKbIMBI3ABIH aybl3 xak. Ocpl Herizge, ©TKeHAI capaaai
9/e0meTiHAe eKeHAiTiHe KO3 JKeTKi3reHaen cypwlnTan, Tapuxu OidiM MeH YATTBIK
0oaambI3. Aaaitga, aybl3 o4eOmeTiHiH CaHaHBI CaHaMBbI3Fa KaTap CiHipil, YATTBIK
KahapMaHAapbIHBIH epiK iCTepiH FRLABIMU TapuXu TYIHYCKa JAepeKkTepimisai TaHy
TYpFblga JAdAeAjey KUBIHABIK TYFbI3apbl 0acThl MaKCaThIMBI3.
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BOEHHOE NCKYCCTBO BOMHOB KA3AXCKOI'O XAHCTBA

Annoranus. B HaydyHOI cTaTbe paccMaTpyBalOTCSI METOAbLI M IIPUEMBI
OOpLOBI CpesHeBeKOBBIX KOYEBHMKOB, BHECIIMX CBOJ 3HauMTeAbHBIN BKAad,
B CTaHOBA€HMEe BOJHBI M BOEHHOIO MCKyccTBa B EBpasmiickom permowne.
Boenmusanus koueBoro o0pasa >KI3HM OTpa3naack B MaTepraAbHO U AYXOBHOI
KyapType HapoaoB CpeaHeBeKOBbs. VIcTopnueckue JaHHbIe CBUAETEAbCTBYIOT
O TOM, YTO KOYEBHMKU OBIAM cO3JaTeAsiIMU BOEHHOI CUCTeMBl, KOoTopasd
Ha MPOTIXKEHUM HEeCKOABKUX CTOAETUI JMeAa BOEHHO-IIOAUTUYECKOe
IIPeBOCXOACTBO Ha/, conepHuKaMu. MHororpaHHble Hpo0OAeMbl BOEHHON
VICTOPUM KOYEBBIX HApOAOB B HaCTOsiIlee BpeMs M3Y4alOTCs BCECTOPOHHE.
O4Hako BOeHHO-UCTOpHUYecKas TeMa B HacCTosIllee BpeMsl OCTaeTCsl OAHOM U3
HeAO0CTaTOYHO M3YYEHHBIX B KazaxCTaHCKOI ncropuorpadpun. Llearsio sanHoOI
CTaTbU SIBASIETCSI OIIpeAeAeHIe TaKTUKU BeJeHUSI BOVIHBI, BUAOB BOOPY>KeHII,
BOEHHOI CTPYKTypbl UM MeTOAOB BeJeHMs BOMHBI Oonnos Kasaxckoro
XaHCTBa IyTeM WM3y4eHMs MX BOEHHOTO MCKycCTBa. Takke aHaAM3MPyeTcs
JMICTOpMYECKOe pa3BUTIE Ka3aXCKOVI BOEHHOV TPaAMIINI, €€ B3aMOOTHOIIIEHN I
C COCeAHMMM HapoJaMU U BAUAHNUA Ha COBpPeMeHHOe BOEHHOE€ MCKYCCTBO.
B crathe mpoBeseH aHaAU3 MCTOPUYECKMX JaHHBIX O BOEHHOM MCKYCCTBE
Ka3axCKOro HapoJa IO MeTOAMKE MCTOPUKO-CPaBHUTEABHOIO ¥ MCTOPUKO-
TUIIOAOTUYECKOTO, MHAYKTUBHOIO aHaAu3a. JaHHoe 1ccaes0BaHye I103B0ASeT
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rayo>ke IIOHATH BOEHHOe HacJleaue Ka3aXCKOTO HapoJa M OLIEHNUTh ero ¢
mo3unmii  coppemMeHHocTu. Ilpmopurer oTgaBaacs IoaxojaM CpaBHEHN:,
aHaAm3a, HAIpaBAEHHBIM Ha pacKpbITHe JAaHHBIX, COAep>KaHUA HayIHO
copmyanposaHHEIX (HAKTOB, OTHOCAMIMXCSA K IIeprojaM CTaHOBAEHWS M
BBeJeHIs B AeVICTBIe Ka3aXCKOTO BOEHHOTO McKyccTBa. OO0OIIIeHHbIe aHHbIe
U CBeAEHNs O BOEHHOM ICKYCCTBe Ka3aXCKOrO Hapoja OBIAM IIpeACTaBA€HEI B
Hay4YHBIIT 000pOT ¢ audPpepeHnnarern.

KaioueBble caoBa: apmus, 0OOpOHa, HamaJeHMe, TaKTMKa, BOIJIHa,
KOYEBHUKII.

Ars yumuposarus: Cepuxoaesa C.A., Illamemos C. T. Boertoe uckyccmeo 60uH06
Kasaxckozo xawcmea // Madernu mypa. 2025. Ne1 (108). 88-99 c.(pyc.)
DOI: https://doi.org/10.47500/2025.021.11.06
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MILITARY ART OF THE WARRIORS OF THE KAZAKH KHANATE

Abstract. The article examines the methods and techniques of medieval
nomads who made a significant contribution to the development of warfare
and military art in the Eurasia. The militarization of the nomadic way of life
was reflected in the material and spiritual culture of the peoples of the Middle
Ages. Historical evidence suggests that the nomads were the creators of a
military system that had military and political superiority over its rivals for
several centuries. The multifaceted problems of the military history of nomadic
peoples are currently being studied comprehensively. However, the military-
historical topic currently remains one of the insufficiently studied in Kazakh
historiography.

This article examines the tactics, structure, warfare methods, and weaponry
of the Kazakh Khanate through its military art. It analyzes the evolution of
Kazakh military traditions, their ties with neighboring peoples, and their
impact on modern warfare using historical-comparative, typological, and
inductive methods.This study enhances our understanding of Kazakh military
heritage through comparative analysis, revealing key facts about its formation
and development. It introduces differentiated data on Kazakh military art into
scientific discourse.

Keywords: army, defense, attack, tactics, war, nomads.

For citation: Serikbayeva S.A., Shametov S.T. Military Art of the Warriors of the Kazakh
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NH®OPMALMNOHHOE NPOTUBOCTOAHME
B AICTOPUOIPA®UN KASAXCTAHA:
NMOUCK AJIbTEPHATUB B YC/NTOBUSAX LLIEH3YPbI

Annoranus. JanHHas CTaThbs NOCBAIEHA aHAAU3Y AeATeAbHOCTU
Paano Aszarteik (Pagno Csoboaa) B ocsemenun ucropun Kaszaxcrana B
coseTckuii mepuog. Ha ocHose 00630pa paguonepesad, TpaHCAMPOBABIIINX-
Ccsl B IPOIIAOM CTOAeTUM, MCCAeAYeTCs pOAb PasMOCTaHIIMU KakK
Ba>KHOTO KaHaJda pacIpoCTpaHeHUs aAbTepHaTUBHOIO B3rasja Ha
npomraoe Kazaxcrana, mpoTmBOCTOsIBIIET0o OQUINMAABHON COBETCKON
ucropuorpadpun.

Vccaegosanne omnmpaercs Ha  KOMIIA@KCHYIO  MeTOAOAOIUIO,
BKAIOYAIONIYIO aHaAM3 PaAMOIIPOrpaMM U NyOAUKaIUiL, AMCKypC-aHaAU3
AAsl BBIABAEHIUSI HApPaTUBOB, U MCTOPUKO-KYAbTYPOAOTUYECKYIO OLIeHKY
OOI11eCTBEHHOI'O BOCIIPUATHUS PaAlo.

B cratpe mokasaHo, 4TO «AB3aTTBIK» I1OCAe€40BaTeAbHO KPUTUKOBAA
1A€0A0TMYeCKYIO aHIa>KMPOBaHHOCTb COBETCKMX MCTOPUYECKUX TPYAOB,
Npu3biBasg K OOBEeKTMBHOCTM, HPaBAMBOCTU U CBOOOAe OT IIeH3ypPHl B
UCTOpUYecKux nccaedosanusax. Ocodboe BHUMaHIE PaAVIOCTaHIIUS YAeAsI-
Aa peabmautanum gesiteAeil aAallCKOM MHTEAAUTEHIINM, IIPeACcTaBAsisl
UX HaIMIOHAaABHBIMU TeposAMM M OopLaMm 3a camMoonpededeHue. B
IIPOTIBOBEC COBETCKOMY HappaTUBY, «A3aTThIK» OTPUIIaA A00POBOABHOCTS
npucoeaunenns Kasaxcrana x Poccum m noauepkmsaa 3aBUCHMBIN
cratyc pecrnyoauku B cocrase CCCP. Pagmocranmms Takke aKTMBHO
IIpoABUTaJa HallIOHa/AbHBIE IIEHHOCTM M 3HaKOMHAa CAylIaTeAei C
3apyOe>KHBIMM HaydHBIMM paOoTaMU IO Ka3aXCKOV MCTOPUH, pacIInpss
MHPOPMalMIOHHOE IIPOCTPAHCTBO U IIpejarasl aAbTepHaTUBHBIN B3TAAA
Ha KaioueBble COOBITMS UM (purypsl mpomraoro. CraTbs INoAdepKUBaeT
3HauMMyI0 poab Paamo A3arTelk B (POpPMUPOBAHMU KPUTUIECKOTO
OTHOIIIEeHM: K COBETCKOI McTopuorpadpui 1 B COXpaHeHU HallIOHaAbHOI
UCTOPUYECKON HaMATHU B YCAOBUSIX UA€0A0TMIECKOTO AaBA€HS.

Karouesble caosa: ucropusa Kasaxcrana, mcropmorpadms, Aaari,
UcTOpUYecKas IaMsATh, IleH3ypa, paguo A3aTTeiK, Xacan OpaaTaii.

Arg yumuposarus:  Axmairax  Bb.b. Mngopmayuonnoe  npomusocmostue
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BBeaenmue

B ycaoBusax >KecTkoro maeoaormdec-
KOI'O KOHTPOAs U IIeH3ypPhl, XapaKTepPHBIX
aaa  Coserckoro Coro3a, ucropmyeckas
Hayka B Kasaxcrane, kKak M BO BceM
Corose, moaBeprasach 3HAYUTEALHOMY
BAMAHNIO KoMMyHmcTiyeckoir mnaprum.
Odunnaspnas ucropmorpadus  Oblaa
Ipu3BaHa He TOABKO OTpa)kaTh, HO
U aKTUBHO (POPMHUPOBATL  COBETCKOE
MMPOBO33peHue, IO AYMHSIS
JUCTOPUYECKOe  3HaHMe IMOAUTUYECKUM
3agadaM M MAEOAOTMYECKUM  AOTMaM.
B »TOM KOHTeKcTe OCOOYIO 3HAa4MMOCTD
npuoOpeTaanaabTepHaTUBHbIC UICTOYHVKIA
nHpopMaIy, ClIoCOOHbIe IIPOTUBOCTOATh
OAHOCTOPOHHEMY opuIMaIbHOMY
HappaTuBy U IIpejJaraTb cCAyIlaTeAsM
0osee OODBEKTUBHBINI ¥ MHOTOTIPaHHBIN
B3I/ Ha IIPOIILAoe.

OaHuM M3 TakuX BaKHBIX KaHaAOB
aAbTepHATUBHON  MHPOpMAIUM  AA4s
rpaxdan  Kasaxcranma craao Paaumo
Csobognas  Espoma/Pagno  Csoboaa,
U3BeCTHOe  TakKXXe 104  Ha3BaHUeM
«AsaTThIK».  Bemas  mu3-sa  pyOexa,
paguocTaHIusl  CTpeMuaach  AOHeCTHU
AO cayliaTeAeil ApPyrylo, dacto 0oaee
OOBeKTUBHYIO MHPOPMAIIUIO O Pa3ANIHBIX
acrIeKkTax OKM3HM Ka3axCKOro Hapoaa,
BKAIOYWas  ero  MCTOPUIO,  KyABTYpY,
COLIMaAbHO-YKOHOMIYECKOe I0A0XKeHMe.
B cBomx nepegavax corpyanuku Pagmo
A3aTTBIK CICTeMaTNYeCK/ aHaAU3UPOBAAN
1yOAMKaIy COBETCKON IIPeCcchl, BCTyNaAu
B II0AE€MUKY C OpUIINAABHON MA€0A0THeN
u npejaaraan aabTepHaTUBHBIE
MHTepHpeTauuy UCTOPUYECKMX COOBITHUIA,
OCHOBaHHBIE Ha 3apyOeXXHBIX Hay4YHBIX
TPyAax U He3aBMCUMBIX TOUKaX 3PeHML.

CraTps CTABUT cBOeI I1eAbIO
nccaegopanme poanm Paamo AsaTThIK B
00CY>KAEeHMI KAIOUeBLIX BOITPOCOB ICTOPUI
Kasaxcrama. B pamkax wuccaegoBaHmsA

MADENI MURA

npearioAaraeTcsl — aHaAmu3  COAep>KaHWs
IIporpaMM paAMOCTaHIIY, TTOCBSIII@HHBIX
JVICTOPMYECKON  TeMaTMKe,  BBbIsIBJACHUeE

OCHOBHBIX HaIlpaBAeHUIl VCTOPUYECKOTO
AUCKypca, popMUpyemMoro B apupe pasuo,
a Tax>Ke OlleHKa BAVSHIS PagViOCTaHI M Ha
¢popMupoBaHIe OOIIeCTBeHHOTO MHEHI S I
ucropudeckoro cosHanus: B Kasaxcrane.
Hacrosimmast craTest npeanpuHUMAaeT
aHaan3 Matepmaaos Paamo A3arThIK,
nocsameHHplx ucropun Kaszaxcrana, c
11eAbI0 BBISIBUTH OCHOBHBIE HallpaBAeHMNs

KPUTUKM  COBETCKOW  mcropuorpadun
u 0COOeHHOCTH ¢popmmposanms
a/bBTEePHATUBHOTO VICTOPUYECKOTO

AVICKypca Ha paauo. B xoze nccaegosanms
Oy4yT pacCMOTpeHbl KAIOUeBble TeMBI,
IOAHMaeMble paauoCTaHI e,
Take KaK KpHUTUKa  OQUIIMaABHON
COBeTCKOV  mucTopuorpaduy,  HOpPU3bLIB
K OOBeKTMBHOMY U  HeNCKa’kKeHHOMY
U3A0KE€HUIO WCTOPUM, BO3BeANYMBaHIE

Ka3aXCKOll MHTeAAUTeHIIUY, OTpHUIlaHNe
A0OPOBOABHOTO IIpUICOeAVIHeHS
Kaszaxcrana x Poccnm, noauepkusanue

3aBJICIIMOTO CTaTyca pecIyOAMKI B COCTaBe
CCCP, nonyaspusauus HalMOHaAbHBIX
LIEHHOCTell I O3HaKOMAeHIe ayAUTOpUNU
C 3apyOe>XXHBIMM MWCCAEAOBAHVSIMU IO
ncropunm Kasaxcrana. Anpaams aaHHBIX

MaTepualoB IO3BOAUT OLIEHUTb POAb
Pagno Asatrteik B (opMMpOBaHUU
aAbTepHaTUBHOIO JICTOPUYECKOTO
cosHaHusA B Kaszaxcrane um B KOHTeKCTe
MHPOPMAIIVIOHHOTO IIPOTUBOCTOSHIS
DII0XM XOAO0AHOV BOVIHEI.

Marepuaanl u

MeTOAbl MICCAeAOBaHMsI

MeToA0A0TrMMYECKOTL OCHOBOI1

MICCAEAOBAaHUS SIBASIETCSI KOMILAEKCHBI
II0AX0/J, BKAIOUAIOINMII B ceOs1 aHaAu3
paauonporpaMm )7 1yOAMKaLmii,
AVICKYyPC-aHaAN3 A4S BBISIBAEHIS
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KAIOYEBBIX TeMaTU4IeCKIX AVIHU OOBeKTMBHOI  OLIeHKM  paguorepesad
M HappaTMBOB, a TakKXe 5/AeMEeHTHI B KadecTBe JCTOPUYECKOTO MCTOYHMKA

JCTOPUKO-KYAbTYPOAOIMYECKOTO aHaAMu3a
AASl OLIEHKM OOIIeCTBeHHOIO BOCHPUSATIAS
AesITe AbHOCTU Pajyio.

DMnupudeckoi 0as3oil MccaeA0BaHI
IOCAY>KUAU AOKyMeHTaAbHbIe MaTepuaAbl
n3 vactHoro ¢onga Xacana Opaaras,
XpaHAIIerocs B Hanmonaapnoit
akagemmdyeckoi 6mbanorexke Pecrrybankm
Kaszaxcran. YkazaHHbI/1 (POHAIIpeACTaBAsIeT
cOOOI1 IIeHHBINI MCTOYHUK JAAHHBIX IIO
ucropun u sTHorpadpun Kasaxcrana.

ITeHTpaabHBIM apTYMEHTOM JaHHOI
CTaTbU SBASETCA YTBep>KAeHUe O TOM,
yTO0 Paamo A3aTThIK mMrpasa 3HaYMMYIO
U MHOTOTPaHHYIO pPOA4b B 0OCY>XXAeHUU
KAIO4YeBbIX Borrpocos ncropun Kasaxcrana,
BBICTyIIasl ~He  TOABKO  MCTOYHMKOM
HQpOpMaINN, HO M aKTUBHBIM Y4aCTHIKOM
¢popMuUpOBaHNS UCTOPUIECKOTO AUCKYpCa,
CTUMYAUPY 11y0AMYHbIe ae0artnl,
pacmmpssa AOCTyIl K Pa3sAMYHBIM TOYKaM
3peHMsI U CIOCOOCTBYsI KPUTUYECKOMY
OCMBICAEHMIO IIPOIILAOTO.

AAst AOCTVKEHMS LIeAN MCCAeAOBaHI
U OTBeTa Ha IIOCTaBAEHHbIE BOIIPOCH
B CTaTbe UCIIOAB3YeTCs KOMILAeKCHas
MEeTOAO0AOTNS, coyeTaronasl
KayecTBeHHbIe ~ METOAbl  aHaAmu3a U
OonMparomasCcs Ha pasHoOOpasHbIe
UCTOYHUKU. BpiOOp MeTos0B 00ycaoBaeH
cnenupuUKOl M3ydyaeMoro oObeKra —
paguo  AsaTTBIK KaK MeJauapecypca,
popMUpYIOIIero MCTOPUIECKIUI AUCKYPC,
U  HeOOXOAMMOCTBIO  BCECTOPOHHETO
U3Y4YeHUs €T0 AesATeAbHOCTH.

O.M. Megymesckasi, HIpU3HAHHBIN
CHIelMaACT B 001acTU ICTOYHUKOBEAeHI S,
0coDO  BBIZeAsIeT CpPeACTBa  MacCOBOIA
napopmanun KaK YHUKaAbHBIN
UCTOPUYECKMII MCTOYHUK COBPEMEeHHOCTHU
(Meaymesckas, 2017). Oxcrepter B
AAHHOI 004acTy IIOAYEPKUBAIOT, UTO AAS

Heo0X0AUMO
KOHTEKCTe
00CTOSITeALCTB.

paccMaTpuBaTh ~ MX B
KOHKPETHBIX ~ MCTOPUYECKIX
[Ipu DTOM,
paAMoInIporpaMMBbl paccMaTpuBaIOTCs
KakK CUCTEMBI 1le/leHallpaBAeHHBIX
AeNcTBUI, 004a4ai0MIMX 3HAYUTEAbBHBIM
IMOAUTIYECKNM BAVISTHVIEM.

B pamkax gaHHOTO MccaeA0BaHUS Obla
IIPOBeAEH aHaAM3 BOCbMUAeCITN cemu (87)
paAnorniepejad MCTOPUYECKON TeMaTUKH,
IIPO3BYYABIINX B d]upe paano «A3aTTBIK».
V3yuenHslit MaTepuas OXBaTbIBaeT
BTOpYIO0 11040BUHY XX Beka. OcHOBHasA
JyacThb paguoriepejad IIpejcTaBAeHa Ha
Ka3axXxCKOM sI3BIKE, C VCII0Ab30BaHUEM
AQTUHCKON rpad UK. Bcrpeuarorca
Tak)ke MaTepuaAabl, IOATOTOBAEHHbIE Ha
Apyrux sspikax. Cpeamn ycTaHOBAEHHBIX
apTopos  purypupyior X. Opaaraii,
Manac, Aatoie, Kygaitbepren, Cyarah.
Bce  BhIenepeuncaeHHple  AMYHOCTU
olpeJeleHHOe  BpeMs  paboraanm B
Typxecranckon pegaknuu Pagno A3aTThIK
3a uckaouyeHneM CyaraHa, KOTOpBIi
OBlA COTPYAHMKOM TaTapO-OaIlIKMpPCKOMI
cay>xOnl. Hexoroprle paamonepesaun
OCTAIOTCsSI AHOHMMHBIMY B OTHOIIEHUN
apropcrBa. Hecmorpss Ha paszHOOOpasue
3aTPOHYTBHIX TeM, UX OObeAMHseT oOIasd
HallpaBA€HHOCTbL — IIPU3BIB K CBOOOJe
MBICAM U OOBEKTMBHOMY  M3Y4YEHUIO
JICTOPUY, OCHOBAaHHOMY Ha AOCTOBEPHBIX
JMICTOUYHMKAX.

CrenieHb M3y4eHHOCTH TeMBbI

Heobxoanmo ormeruts, uto Paauo
A3aTTBIK, sABAseTCS OOBEKTOM M3Y4eHM:s
B pPa3AMYHBIX 004acTsAX TI'yMaHUTapHOIO
3HaAHNSL. Cy1ecTByioT paboTsl,
IIOCBsIIeHHble  MCTOPUM  CO3JaHUS U
PasBUTHUA DTUX PajUMOCTaHIIUI, MX POAU
B «XOAOAHOJ BOJIHe», MeToAaM paboTh,
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1eA€BOM  ayAUTOpPUM, UACOAOTUIECKON
HaIlpaBAeHHOCTU " BAVSIHUIO Ha
OOIIIeCTBeHHOEe MHeHIe B CcTpaHax

COIIMAAVICTUYECKOTO DA0Ka.
BaskHO ymOMsHYTH paboOTHI 3arraAHbBIX

uccaejoBaTeseil,  KOTOpble  IIepPBBIMU
Havyaayu  uaydat  ¢eHoMeH  Paamo
CBobOoanast Espomna/Pagno CBoOoga

(Cocun, 2008), a Takke OTMETUTH, UYTO C
OTKpBITIEM apXMBOB B IIOCTCOBETCKUIA
IleproJ, MHTepec K DTON TeMe BO3POC U
B crpa"ax OnBmero CCCP. boapmon
MHTepec IIpeACTaBASIIOT paboThI
poccmiickux  ydenbix (Anrommn, 2013),
(Koaumna, 2010). Cpeau oTeuecTBEeHHBIX
VUEeHBIX MOXHO OTMeTUTh TpyAbl /.
banmoaga (baitmoaga, 2011), P. Hypuaen
(Hypuaen, 2012) u ap.

Anaav3 n pe3yabTaThbl

OO11en3BecTHO, 4YTO TOTaAUTapPHBINA
pexnm XX Beka  XapaKTepu3oBaAcs
IIPOTUBOPEUYMBLIM OTHOIIIEHIEM K ICTOPpUI
Kasaxcrana. Vicropmueckass Hayka B TOT
repuo/ Oblaa IIog4MHeHa U Ae0A0TUIeCKIM
yCTaHOBKaM KOMMYHMCTUYECKO
ImapTuM, 4TO, ©Oe3yCAOBHO, HeraTuBHO
CKa3al0Ch Ha pa3sBUTUM MCTOPUYECKON
Hayku He ToAbKo B Kaszaxcrane, HO 1 BO
BceM Coserckom Corose. Hecmorpsa Ha
1Ae0A0TNYeCKOe AaBAeHNe M JVICKa>keHue
UCTOpUYeCKUX (PaKTOB BHYTPM CTpaHBbl,
3a pyOe>xoM B TO Bpems IIOABASIANCDH
OTAeAbHbIE paboTsl, ITOCBSIIIIeHHbIe
uctopun Kasaxcrana. OgHako, B cuay
cymecrpopasmiein B CCCP  nmensypsl,
9T TPYyAbl OCTaBaANMCh IPaKTUYECKU
HeAOCTYITHBIMI AAST IIPOKO
oOmectseHHOCTH. BaskHo oTmernts, 4TO
B YCAOBUAX MAEOAOTMYECKOIO KOHTPOAS,
Pagmno Asarteik (wacts RFE/RL) wmrpaao
poabp mnAomagku AAs  POpMUPOBaHUSA
KPUTUYECKOV IMePCHeKTUBbl Ha MCTOPUIO
Kasaxcrana.

MADENI MURA

AHaans paauonporpaMm BhISBASET X
paspaboTaHHOCTD B pycae ugeit Mycradur
[MMoxkast. JlanHOe MA€0A0TMIUECKOE BAVSIHIIE
CTAaHOBUTCS OYEBUAHBIM IIPU AeTaAbHOM
uU3ydeHun cogep>kanms nepegad. Crarou
M MaTepmaabl, 3BydaBIime B »dupe
paano A3aTTbIK, CO34aBaAlCh B PejaKIun
«Typkecran», ocymiecTBAsBIIeN BelllaHUe
Ha Bce pernoHsl LlenTtpaapHoi Asum, 49TO
o0ycaaBAMBaAO OOIINIT MAEOAOTMYeCKUA
U TeMaTU4YeCKII BeKTOp KOHTeHTa.

K  npumepy, MOXHO IIpuBeCTH
Marepuaa, 1oArorosaeHHbi Koxxambep b
Kyaaitbeprenom (m3sectHBINT B ddupe
Kak Asamar Aartail), TAe OH KPUTHUKYeT
aKkaJeMuJeckne U3 AaHNS UCTOpUNU
crpan  llenTpaapHoit A3um B II€A0M.
Kpurnka ¢pokycuposaaach Ha caeAyIONINX
KAIOYeBBIX MOMEHTaXx:

- Heaocratounasa  permonaabHas
IIpeACTaBUTe AbHOCTD aBTOPCKOTO
KOAAEKTUBa: OH yKa3blBaa, YTO, YUUTHIBAs
OOIITHOCTD UCTOPUYECKIX KOpHel
pernmoHa, K CO34aHMIO aKaAeMUYecKOTO
U3AaH Ncropun Keipreizcrana
CAe40BaA0 IIPUBAEYDL YYEHBIX U3 Pa3HbIX
HallMOHaAbHBIX pecnyOauk Typkecrana,
BKAIOYas  Ka3aXCKMX U y30eKCKMX
nccaegosateseit. OgHako PaKTHUUECKU
OCHOBHOI1 BKAa/, BHeCA ydeHble 113 MOCKBbI
n /lenuHrpaga, mpuyeM Jaxe B STOM
cAydae KBIPTBI3CKME aBTOPbI OKa3aAuCh B
MenpmuHcTBe (Kyaanbepren: 1).

- Vaeoaornmueckas oleHKa UCTOPUM
B pycae COBeTCKMX cTepeoTurios: Kpurtumk
oTMeyYasl, YTO OCBellleHue UCTOpUn
Kripreiscrana o1jeHMBaA0Ch B COBETCKOM
AVICKypCe KaK IIpOsBAeHMe «OpaTcKoii
IIOMOIIM BeAMKOIO PYCCKOTO Hapoga» I
«11104, OKTsIOpBCKON PeBOAIOLINI», YTO
CBUAETeAbCTBOBAAO 00 MAE0AOTUYeCKON
aHTa>KMPOBAHHOCTY M3A0KEeHM.

- VlckasxeHne pakToB 0 «400pOBOABHOM
BXOXKACHUII» u «IIPOTPeCcCUBHOM
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xapakTepe»  BXOXJeHmss  Typkecrana  y4eHBIM obpectn HEOOXOAMMYIO
B cocraB Poccum: K. Kygaitbepren  cBoboay TBOpYecTBa U MCCA€AOBaHMSA
IoJ4epKuBal, 4YTO KoAAeKTuBHBIN Tpysa  (Kyaaitbepren: 2). B 3aBepienun
IIPUHMMAaA KaK AaHHOCTh M Bociponssoana  csoero Bpictynaenusa K.  KygaitOepren
YTBEP>KACHNS o «A00pOBOABHOM  aKLeHTHpyeT BHUMaHMUe  Ha KaTeropuu
BXOXKAeHun» KpIprel3craHa, B 4acTHOCTH,  «CBODOJa», 4TO CBIAETeAbCTBYeT
n Typxecrana B 1neaom B Poccmiickylo O  ero TIAyOOKOM IIOHMMaHMIU  CyTHU
UMIIEPpUIO, a TaKXe O «IIPOTPeCCUMBHOM»  MCTOPUYECKOIO uccAe0BaHus.
XapakTepe 9TOrO COOBITHSL. CoBpeMeHHBII  UCTOPUYECKUIA  AVCKYPC
- Hegocrarok OOBEeKTMBHOCTU  TIOATBEpKJAaeT VICKAIOYUTEABHYIO
B OCBelIlleHUN 6oppOBI IIPOTUB  BaXXHOCTh  «CBOOOABI» A4Sl  MCTOPHKA.

KOAOHMaAbHONM moauTuku: C ero Touku
3peHNs, OOBeKTUBHBI I10AX0J TpeboBaa
OTpa’keH!s HepaBHOI OOpbLOBI HapOAOB
Typkecrana 1poTmB  3aBOeBaTeABHOI
OAUTUKNA I1apCKO Poccun u
KOAOHU3AaLMM, 4TO He OBlA0 AOAKHBIM
00pa3oM IIpeACTaBAE€HO B aKajeMI4eCcKOM
asyxToMHIKe «JVIctopusa Ksipreizcrana».

- SI3pIKOBOM aCIIeKT KaK
NpOsBACHNEe HalMOHAABHOM ITOAUTHUKA
KOMMYHUCTHYECKO AuKTaTyphl: Ocoboe
BHUMaHME KPUTUK oOpallaa Ha TOT
dakt, urto «JVcropmsa Kseipreiscrana,
HeCMOTpsI Ha (POPMaAbHBIN CyBepeHHUTeT
pecnyOAMKM M CTaTyC  KBIPIBI3CKOTO
A3bIKa KaK TIOCyJapCTBEHHOTO, Oblaa
HalllicaHa Ha PYCCKOM A3bIKe, 4YTO, IO
muennio  K.Kygaiibeprena, orpakaao
CyThb  IOAUTUKM  KOMMYHUCTUYECKOTO
peXmuMa, HallpaBAeHHas Ha (paKTUyeckoe
ocaabaeHne poAu HallMIOHAABHBIX S3BIKOB
u kyasTyp (KyaaitGepren: 2).

On Taxke, ykasplBaeT Ha KAIOYeBOI
IyTh ~ UCIpPaBACHUS  HEAOCTaTKOB B
UCTOPUYECKMX Tpydax  HalMOHaAbHbBIX
pecriybankax: obecriedeHyie cBOOOABI A5
uccaegosareaein. Ilo ero yOexaenmo,
«UICTOPUKH, AUIIIeHHbIE CBODOABI
TBOpYeCTBa, He HeCyT OTBEeTCTBEeHHOCTU
3a TaKyIO A€ATEABHOCTD. On
rnoaaral, 4YTO TOABKO OCBOOOXJEHMe
OT  KOMMYHMUCTUYECKOM  AUKTaTypBhI
IIO3BOAUT  MCTOPMKaAM U APYTUM

Cratea K. KygaiitOeprena oraudaercs
He  HpPOCTO  KPUTUKON  COBETCKOTIO
Iepnuoja, HO YeTKOM apryMeHTaluemn u
Cepbe3HOCThIO  cyXAeHmit. Heobxoaumo
OTMETUTh, 4YTO BbICKa3aHHAs KpPUTHUKA
ABASETCS  PeAeBAHTHOM  He  TOABKO
Aass ucropun Keipreiscrana, Ho m aas
ucropun Kazaxcrana u YsOekucraHa
COBETCKOTO  Iepuoja.  AHaAOTMYHbIE
nperensun K «Vcropunm  Kasaxckon
CCP» sBywaam u B paboTax, CO34aHHBIX
B Iepuos  He3aBucumocTu.  Takum
obpasoM, 3apyOeskHble TypKecCTaHCKNe
uccaegoparean emje ¢ cepeannnsl XX Beka
yKa3plBaay Ha JaHHble HeJOCTaTK! B
VICTOPMYECKON HayKe pernoHa.
CorpyaHuxu Paamo A3aTTBIK
BHIMAaTEeABbHO CAeAMAN 32 IIyOAMKaVIAMMU
B COBETCKOU IepUOANYECKOV IledaTit WU
aKTMBHO BCTyHaAu B IOAEMUKY C Hell B
s¢gupe. B ceouxnepesayax oHnnpesaaraan
aAbTepHATUBHBIN B3I A5/ Ha MHPOPMAIUIO,
IIpeACTaBACHHYIO Ha CTpaHMIlaxX TaKMUX
nsaannii, kKak «IIpaBga», «Coumaancrik
Kazakcran (Conmaancrmyeckmin
Kazaxcran)», «Xyaaprs (3Be3aa)»,
«/lennHnIiA Kac (/leHMHCKast MOA0OAE Kb )»
1 Ap.BkauecTBe mpuMepa MO>KHO IPpUBECTH
pabory CyaraHa, cOTpygHUKa TaTapo-
DamKMpckoi cay>kxoel paguo. Bo spem:a
paanosdupa OH 00paTHACI K AUPEKTOPY
Hay4HOI O61banorexn Kazanckoro
yHuBepcurera  A. Kapumyaamny c
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BOIIPOCOM O  COXPaHHOCTU  TPYAOB
perpeccupOBaHHBIX YIEHBIX U IIVcaTeAe
3-3a CBOUX «AHTUCOBETCKUX B3TASIA0B»
(Cyaran, 1964: 1). Kpome Ttoro, Cyaran
oTMedaa IlapagoKCaAbHYIO CUTyallMIO C
AOCTYITHOCTBIO AUTepaTyphl: B TO BpeMs
KaKk paborel 1o wmcropum Poccum n
YKkpanHbsl MOXHO Obla0 IpuoOpectu Oe3
Tpy4a B 3apyOe>KHBIX CTpaHaX, U34aHII 10
UCTOPUM TIOPKCKMX HapOAOB OKa3bIBaANICh
npakrudyecku HegoctynHeiMu  (CyartaH,
1964: 2).

Eme oaHO paguocooOiienne Obla0
IIOCBSIIIEHO  BCTpede  ®THOTpadoB B
Amixabage. B Hauwaze pagmocooOiieHms
IIpO3By4aAll  pe3Kkme  OOBUHEHUSI B
agpec COBeTCKMX BAacCTell, Ha3BaHHBIX
«COBETCKUMU KOAOHM3aTopaMu,
IIpeeMHUKaMM LTapckori Poccum», KoTopsle,
1o yTBeP>KAEHNIO paAVoCTaHIIN,
CTPEeMSATCS «YHUITOXUTH MCTOPUIECKYIO
AUTepaTypy, STHUIECKOeuTeorpadpuieckoe
€AMHCTBO TyPKeCTaHCKOTO HapOJa» CIIeABIO
yaepXaHus TypkecraHa «II04, BEYHBIM
KOAOHMAABHBIM THETOM». B KaudecTse
apryMeHTa IpPUBOAMAACh COCTOSBIIASCA B
Amxabage ¢ 11 o 16 aexkabps 1967 roaa

BcTpeda  ®THorpados. Paamocrannms
TaK>XXe BBIpa3nAaa 00eCcIIOKOeHHOCTh
B CBia3um ¢ KoHuennumen «Kasaxcran

n Cpegusast Asmsi», HUCIOAB3YEMOII B
COBETCKOI McTOpmorpadum, ycmarpusas
B Hell yrposy Aa4s eauHcTsa TypkecraHa
(Opaaraii, 1967: 2). B 3aBepiienue guKTOp
II044epPKHYyA HeOOXOAMMOCTb TOTO, YTOOBI
«Hay4dHble TPyAbl OCTaBaAMCh HayYHBIMU,
a He WCMOAb30BAAUICH B MOAUTUIECKUX
neAsix», 3akaoums, 4Tto B CoOBeTcKOM
Corose «uHTepecsl KoMmyHMcTueckoin
IapTum Ipesslile pcero» (Opaaraii, 1967:
3).

Paagro AsaTThIK TakXke MCIIOAL30BaAO
VHTEpPBBIO C 3apyOe>KHBIMM  YYEHBIMU
Kak Ba>KHBI VHCTPYMEHT AAST
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IIpeAOCTaBA€HUs ~ CBOEN  ayAuTOpuu
aAbTepHATUBHONI nHpopmann
00  wucropum lleHtpaapHoit  Asumy,

IIPOTUBOCTOS TeM CaMbIM OJHOCTOPOHHeN
coBeTcKoll mcropmuorpapuu. B yactHocTn,
UHTepBbI0 ¢ npodeccopoMm Ksopokomem

"3 ,Zl,)KOp,Zl,)KTaYHCKOFO YHUBEPCUTETA
CTaao OTBETOM Ha KPpUTMMYECKYIO
CTaTblO Ka3aXCTaHCKOTIO Y49€HOroO B

«KazaxcraHckoil IpaBge», OOBMHSBILIETO
aMepPUKAHCKIX yUeHBIX B «ITaHNMCAaMU3Me»
U «IaHTIOpKU3Me». B Xxoae WHTepBHIO
npogeccop Kopsksmr  omposepr oTu
OOBMHeHIs, IIOAYEPKHYB Hay4HYIO
MOTUBAIIMIO  CBOMX MCCA@AOBAaHUI U
UHTepeC K HapoJaM pa3HbIX PeruoHOB,
skato4das LlenTpaapnyio Asmio (Hiuryp: 2).
HecMmoTps Ha 11ogasaeHune paguoCurHaaoB
co croponsl Coserckoro Coiosa, Paauo
A3zaTThIK cyMea0 9PPeKTUBHO JOHOCUTD 40
caymaTeaell BaXKHYIO U aAbTepPHaTUBHYIO
nHQpopMalnio, B TOM YlcAe U B3rAsi4bl Ha
UICTOPUIO.

B mnepuoa craxuposkum na Paauo
B KoHIle 1967 roaa Xacan Opaaraii
II0ATOTOBIA paAOpenopTasK, OCHOBAaHHbIN
Ha CTaThe aMepPUKAHCKOIO  y4eHOIO
Aoysaaa Tuaaerra «Hammonaamsm un
UCTOPUSI», OIyOAMKOBAHHOM B Hay4YHOM
KypHaae  «lIpobaemMpl  KOMMYHHU3Ma»
(Opaaraii, 1967). Penoprax X. Opaartas
IpeAcTaBAsa cOOOil IIOAPOOHBIN aHaAU3
pabotsl Tuaserra, oTMedas ee CTPyKTypy,
COCTOANIYIO U3 AeBATU raas. B wactHOCTH,
paguocaymareasM OBLAUM TIpeACTaBAeHBI
Ha3BaHUL raas, packphIBaloIye
TeMaTuky  crarbu  ydeHoro:  «[log
BIIAOM ApYy>KOBl HapoaoB», «Kasaxm n
HOBasl UCTOpusA», «HoBble TpeOoBaHU
naptun», «llapTuitnoe Hacmane Haa
E. bexmaxaHOBBIM» I Ap., OXBaTbIBAIOIIIIE
pasAugHbIe ACIIeKTBhI COBETCKOI
HalMoHaAbHOM noanTtuku B Kazaxcrane n
ee BAMSHUE Ha MCTOpHOTpaduio.
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X. Opaaraii 1oguepkHya TIayOOKoe

3HaHIe Tuaserrom UCTOPUN
Ka3axCcKOro Hapoja, HpOsBMBIIEECs B
OCBEIIeHUN  IIPOMCXOXACHUSA  DTHOCA,

KAIOUeBBIX COOBITHII Hadada XX BekKa U
aemorpaduueckoricuryarumnsKaszaxcrane.
B paguonepesaye Oblaa mnpuBeseHa
uurara Tnaaerra, yrsep>KaaBIIero, 9ro «...
VICTOPVSI HAalIMIOHAAbHOI, TOCY AaPCTBEHHON
" HaIlIOHAaAbHO-0CBODOAUTEABHO
OoppOBI  Ka3axoB MCKa’keHa U TeCHO
CBsA3aHAa C  UHTepecaMy  COBETCKON
IMOAUTUKY, TIPOBOAVIMONM  COBETCKUMMU
pyxkosoauteasmu B Kasaxcrame», m 4rto
VIMEHHO IIO BTOM IIpUYMHE «Ka3axcKas

UCTOPMU ITOCTOSTHHO IpeTeprieBaeT
U3MEHeHMs... ucKaxeHms»  (Opaaraii,
1967: 2). Tumaaerr, kak oOTMedaaOCh B

peropraxe, yKa3blBaa Ha CyAbOy Ka3aXCKIX
ncropukos — Typapa Prickyaosa, Canxkapa
Acpenausaposa u Epmyxana bekmyxaHosa,
KOTOpPBIE, CTpeMsiCh K OOBeKTMBHOCTH,
I10ABePTaACchOOBMHEHNSM B «Oyp>Kya3HOM
HalllOHaAu3Me» U IIpecAej0BaHUSIM CO
CTOpPOHBI LleHTpaabHOM Baactu (Opaaraii,
1967: 3)

Paano axTMBHO HPOTMBOAEIVICTBOBAAO
pacrpoCcTpaHeHNIO HETOYHON
nHpopManuy O UCTOPUM U KyABType
Ka3axoB, IIyDAMKyeMOll 3a pPyOesKoM.
Paamo A3aTTBIK BBICTYIIAAO C KPUTUKON

TeHAEHIIVMIO3HBIX MaTepuaaos, rae
IIpUraanieHHbIe MHOCTPaHHbIe
JKYPHaAVICTBI ocBeIlaAu VICTOPUIO

Kaszaxcrana B yroay cOBeTCKON BAAaCTH.
OgHuM 13 IIpUMepPOB SBASIETCS peaKIyis

paguocTaHIMM ~ Ha  CepMIO  CTarTei
TYPeIIKOTO KypHaaAMcTa Napxana
Ceabuyka, oOIyOAMKOBaHHBIX B TIaseTe

«/I>XymMxXypuer» II0CA€ €ero IOe3AKM B
Ilenrpaapnyo A3uI0O IO IIPUTrAAIIEHUIO
KIICC (Opaaraii, 1967). B cBoux crarbsax
Ceapuyk yTBep>K4aa, B YaCTHOCTU, 4YTO
«Ka3axy, KakK U ApyIve TIOPKCKIE HapOAbl

cTpaHbpl, CcPOPMUPOBAAUCH KaK HalWs
TOABKO HPU COBETCKONM BaacTu». Paamo
A3aTTBHIK He OCTaBuAO ©Oe3 BHUMaHUA
AAHHYIO TIyOAMKaLIuIO, IIOABEPIHYB ee
KpUTUYECKOMY pa3dopy.

ITosumus Ceapuyka BbI3BaJa
Hecoraacue 1 cpeau 4acTy ®MUTPaHTCKOM
cpeapl, mpoxmpamomenn B Typroum.
N3BectHo, uto mpodeccop 3aku Baaman
Toran BpICTyIIMA C OIpOBep>KeHNHEM B
KypHaae «Capal», IIOg4epKuBas, 4YTO
ncropusa Kasaxcrana mn Typxecrana B
1IeAOM  IOJBepraercss MCKaXKeHUIO U
«KOMMYHHCTHYecKoMy rHeTy» (Opaaraii,
1967: 2).

Pagno Csobognas Espomna/Paano
Cpoboga wmurpaao CyumecTBeHHYIO pOAb
B NpPUBACYCHUU BHUMAHUA ayAUTOPUN
K amuckyccusiM o0 umcropun Kasaxcrana,
pasBopauMBaBIIMMCA ~ Ha  CTpaHMUIIaX
3apyOe>kHOI IIpecchl. B TOo Bpems Kak
Ka3axCTaHCKUe cpeacrsa MaccoBOI
nHpOpMaINy, HaxXoAsICh 104 KOHTPOAeM
COBETCKOI IIpoIIaraHAbI, usberaan
OCBeIeHI 110 A00HBIX BOIIPOCOB,
paguMoCTaHIMsI aKTUBHO BBIHOCHAA WX
Ha mnyO0amyHOe OOCy>KAeHMe, 3aloAHsI
1H(pOPMAaIIVIOHHBIN BaKyyM.

Paagmo A3aTThIK He OIpaHNYNMBAAOCH
OCBeIIeHMeM  3apyOe>KHBIX — AVICKYCCHUIA,
HO M CaMOCTOATEABHO UHUIIMMPOBAAO
00Cy>XAeHMe  OCTPBIX  MCTOPMYECKMX
sorrpocos. B nauase 1968 roga B »dupe
pesdaknuy  Opo3Bydada  IIOCTaHOBKA
npobaemHoro Bompoca: «KTo uckaxkaer
UCTOPUIO Typkecrana?» (Opaarai,
1968).  JamHoe  cooOmeHme  CTaao
IpegMeTOM pa3pepHyTOi cTaThu «OTBer
daapcupukaropam ucropum» B rasere
«IIpaBga». Paamo «A3aTTBIK», B CBOIO
ouepeap, He OCTaA0Ch B CTOPOHe OT JaHHO
nyOAMKanuy, — HOABEPTHYB  KPUTHUKE
crateio «lIpaBapl» U HpeaaOXuB cBoe
«OIIpOBEp>KeHMe». B omeHKe cOCTOSHILA

106

No1(108)/2025



Axmaiirax b.b.

MCTOPUYECKON HayKu paamo AB3aTTBIK
IIOAYEPKHYAO: «...ICTOPUKU BBIHY>KAEHBI
IIOAHOCTBIO cAyXuTth mHTepecam KIICC»
(Opaaraiz, 1968: 2). B nporusosec sTomy,
PaAMoCTaHIM 3as1B1Aa, YTO «3apyOesKHbIe
UCTOPUKM U 3apyOe’kKHas TypKecTaHCKas
VHTeAAUTEHIIMS B CBOMX  Tpydax
pacckasbIBaIOT IIpaBAy, ITOKa3bIBAIOT, 4TO
Typxecranckue pecny0aAuKy pakTUIecKu
IIPeBpaTUANChL B COBETCKYIO KOAOHUIO»
(Opaaraiz, 1968: 3).

CorpyaHuk Paauo «A3aTThIK»
Aayaer TarbiOepan, M3BECTHBI 104
rceBAoHNMMOM Manac, BbIpasua CBOIO
orjeHKy kHuM «Vcropmsa Kasaxckoit CCP»
(Manac, 1968). B cBoenn paamonepegaue
OH IIOAYEPKHYA, 9YTO B YCAOBUAX JKECTKOTO
1 A€0A0TMYECKOIO KOHTPOAS CO CTOPOHBI
KIICC, tTpyaHO 0OXmuaatbh OOBEeKTMBHOCTU
OT MCTOPUYECKOTO Tpyda IHOAOOHOTO
poaa. A. Tarbibepan chopmyanposas
cAeayioliyie OCHOBHBIE IleAM U 3ajadn,
KOTOPBIE, 10 €TI0 MHEeHMUIO, TPecAe40BaANCh
npu cosganumn  «Vicropunm Kasaxckon
CCP»:

- IIpeacTaBUTh COBETCKYIO CHCTEMY KaK
AeTUTUMHYIO 1 OaarogeTeabHy0 GopMy
IIpaBAeHNs, SKOOBI YCTaHOBAEHHYIO IIO
«BOJ€ HapoAa».

- Vlckasuth xapakrep CONpOTUBAEHUS
Hapoja COBeTCKOM BAaCTH, IPeACTaBUB ero
Kak «(peogaabHOe OTCTaBaHe» U peaKInio
OTCTAABIX CUA.

- OmnpasaaTh M BO3BEAMYNUTH KO-
AOHMAABHYIO IIOAUTHKY ¥ HACUAbCTBEHHBIE
AGVICTBUA  COBETCKOIO  IIPaBUTEABLCTBA
B Kasaxcrane, mpeacraBuB mMX Kak
HeOOXOAVIMBIe M IIPOTPEeCCUBHBIE MepBI
(Mamnac, 1968: 2).

B 1969 roay peaakuma Paauo
BBIITyCTHAA COOOIIeHNe, IIpuBAeKalollee
BHIMaHIE K IIpo0JemMe HeAO0CTaTOYHOTO
oOecrieyeHNs IIIKOABHUKOB y4yeOHMKaMMU
o ucropumn (Opaarait, 1969). B gannoi

MADENI MURA

paauornepejade, cCchlAalOLIENCs Ha CTAThIO
«O mpeamere WUCTOPUM U UCTOPUK»,
onyOAMKOBaHHON B raszeTe «/leHMHIINA
Kac», TOAUYEepPKUBAACA OCTPBIN AepUIIAT
y4eOHOIl ~ AuUTepaTypel MO  MUCTOPUM
AAst - cTyaeHTOB. Takke — OTMe4aa0Ch
HeA0CTaTOYHOe BHUMaHMeKIIperojaBaHnIo
UCTOPUM Ka3aXCKOTO Hapoga U oO1as
HEYA0BAeTBOPUTeAbHAas CUTyarus
B AaHHON oOpasoBaTeAbHON  cdepe.
Paguocranumst nposoauaa Iapaaaeab
MeXJy (POpPMaAbHBIM  CyBepPeHUTETOM
Kasaxcrama um  ero  ¢axTmyecknm
3aBMCMMBIM  CTaTycOM.  AHaausupys
cutyanuio, X. Opaaraii pe3oMupoBaa:
«..padM  >KU3HECIIOCOOHOCTM  Halllero
Hapoga Hallla MOAOJEeXb JO0AKHa 3HaTh
Hallly HalMOHAABHYIO wucTopmio». OnH

IIOA4ePKHYy4, 4YTO «MCTOPUIO CTPaHBI
AOASKHBI paspabaTbIBaTh y4eHbIe
Halllell CTpaHbl, KOTOpBIE 3allMUINaioT

VMHTepechl Halllell CTpaHbl U He MCKa>KaloT
ucropmuyeckyio mpasay» (Opaarair, 1969:
3).

15 Ho:AGps1 1977 rosa Kasaxckast cekiims
Paano Csoboanas Espomna/Pagno Csoboaa
npeActaBuaa B ®dupe HIporpamMmy
104, Ha3BaHIEM «Vcropnueckas
1paBja, YyTaeHHas C IeAbl0 OTBAeYb
BHIUMaHMIe obmlectseHHOCTN» (Opaaraii,
1977). B aanHOM coOOmeHNn ObLAU
cpOpMyAUPOBaHHI CAeAYIOIINe KAIOUeBhIe
Te3MChl, Kacamlmyecss HeoOXOAMMOCTHU
O00BEKTUBHOTO OCBeIleHIs UCTOPUIL:

- lloguepkmuBasach Hepa3pBIBHOCTD
UCTOpUI 17t peaabHOCTH, 1796
B3alIMOOOYCA0BAE€HHOCTb.

- Muds, He uMeromue mos cobOI
pealbHON OCHOBBI, OIlpeJeAsAucCh He
KaK MCTOpMA, a KaK MaHUOYASIUN
OOIIIeCTBeHHBIM CO3HAHIEM.

- Cogep>kaacs OpU3bIB K CHVUKEHUIO
npeyseandeHHon  poan  OKTAOpbCKOI
peBoAIoI UM u 0O0ABIIIEBUCTCKOTO
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npuxoaa K Baactu B ucropun Kasaxcrana,
aKIIeHTUPY:sI BHUMaHIe Ha 00ee IIPOKOM
JMICTOPMYECKOM KOHTEKCTe.

- Briasuraaocs TpeOoBaHMe
OTKPBITOTO OCY>KAEHISI «3BePCTB
COBETCKOTO pexxmnmar, repeuncass

KOHKpeTHble (POPMBI HAaCMUANSA, TaKue Kak
penpeccuy, Troao, KOAACKTUBU3ALNA U

Apyrue.
- O0bocHOBBIBaZach HEOOXOAUMOCTH
NPU3HAHUA M 3aCAY>KEHHON  OILIeHKHU

AesTeAbHOCTY aAalICKOM MHTeAAUTEHIINI
KaK Ba)XHOM  4YacTM  HaIMOHAABHOII
VICTOPUIL.

BeiBoABI

B pamkax 4aHHOI CTaThy, HOCBAIIEH-
HOJM aHaAmu3y MaTepuaaoB AB3aTTHIK IIO
ucropun KaszaxcraHa, Mbl IpeacTaBUAN
ANIITH ¢pparment paccMOTpPEeHHBIX
coobmieHnit. Tem He MeHee, yray0AeHHOe
U3yyeHMe BCero MaccuBa paguornepesad
BBISIBASIET Ps/ YCTOMUMBBIX OOLIMX 4YeprT,
IIPUCYIINX KOHTEHTY pa4uOCTaHIIN:

IIpoBeseHHBINI aHaAM3 MaTepuaaoB
Paamo A3aTTBHIK, ITOCBAIIEHHBIX MCTOPUNA

Kasaxcrana, [103BOAsIEeT caeAaTh
CAAYIOIINEe BBIBOADIL:

1. Paauo A3aTTBIK SIBASIA0CH
Ba>KHBIM KaHaa0M aAbTepHaTUBHOM
nHpOpMalML O Ka3axXCKoW MCTOpUM,
IIPOTUBOCTOSBIINM opuIMaabHON

coBeTcKoll mcropuorpapun. B ycaosmsx
JKeCTKOM IIeH3yphl ¥ UAE0AOTUYeCKOIo
AaBAeHMs, paAUOCTaHLINs IpejocTaBAsaa
raargpopmy AAST KPUTIYECKOTO
ocMmpicaeHnsa — mpomaoro  Kasaxcrana,
npeaAaras cAyllaTteAsM TOUKU 3PeHMs,
OTAMYHbBIE OT AOMUHUPYIOIIVX B COBETCKOM
MeAMalIpoCTpaHCTBe.

2. KaioueBriMm
aeateapHocT  Paamo  A3aTTeIK  Oblaa
rocaejgoBaTeAbHas KpPUTUKaA COBETCKOI
ucropuyeckoin  Hayku. Paamocranmmsa

HallpaBA€HIEM

cucreMaTmyeCckm pa3o6/1aqa/1a
NA€0A0TNIECKYIO AHTa’KMNPOBAaHHOCTD,
TeHACHIIMMO3HOCTDb n JICKa>KeHI I B
COBETCKUX VICTOPpMYIECKIMX Tpyaax,

yKa3abIBasl Ha MIX II0OAUMHEeHHOCTh IHTepecaM
KoMmMyHncriaeckoi naptumn.

3.Paano A3aTTbhIK aKTMBHO IIPOABUTAAO0
IIPUHIIUIIBI OOBEKTUBHOTO I IIPaBAMBOTO
M3A0KeHus ucrtopun. B coux nepegauvax
paAMOCTaHIIMS IIOCTOSIHHO — IIpM3bIBada
K OecripucrpacTHOCTH, omnope Ha (PaKThI
I OTKasy OT MWAEOAOTMYeCKUX JAOTM B
MCTOPUYECKMX MCCAeOBaHMAX.

4. Paguo wurpaao 3Ha4MMYIO pPOAb
B peabmautanmuy ¥ HONyAAPU3aLUN
HacAeAMsl  aAalICKOM  MHTeAAUTeHITNI.
Paamocranims I1iocaeAoBaTeAbHO IIpea-
craBasiaa gesAreaenn  Aaam-Opabl  Kak
HallIOHa/AbHBIX TepoeB, DOPIIOB 3a CBODOAY
I caMoOoIIpeJeleHle Ka3axCKOro Hapo4a,
YTO KOHTPpaCTUPOBaA0 C X 3aMaAdyBaHlIeM
A HeraTMBHOM OIIeHKOM B COBETCKOI

mcropuorpadpuu.

5. Paguo craBmao II04 COMHEHUeE
opUIMaAbHYIO COBETCKYIO BePCUIO
0 A0OPOBOABHOM NPUCOeAVIHEHU N
Kasaxcrama k Poccnmm. B mepegauax
PaAMOCTaHIIMM aKLEHTMPOBAACSI KOAOHU-
AABHBINI  XapakTep  B3aMMOOTHOIIEHUI
MeXAy Poccnein n Kazaxcranowm,
I10449€ePKIBaAach HaCUALCTBEHHAS

MHTerpanys Ka3aXCKIUX 3eMeab B COCTaB
Poccuiickonn  mmmepum, a  3areM I
Coserckoro Coro3a.

6. DPaaumo crpemmaocr  gokKasaTh
KOAOHMAABHBIN craTyc Kasaxcrana
B cocrabe  CCCP. B cBoux
MaTepuasaax paAMOCTaHIIs rmocae-
AOBaTeAbHO IIPOBOAMAA MBICAL O TOM,
4TO Typkecranckue pecry0auku,
BKAIOYasI Kasaxcran, dakTIIeckn
SIBASLAVICH KOAOHUSIMU CoBeTckoro
Coro3a, mnogpeprasich ®KcIAyaTaluu U
IIOAUTUYECKOMY YTHeTeHUIO.
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7. Paguo akKTuMBHO IOy ASPU3UPOBAAO
HallMOHAa/AbHBIE IIEHHOCTU U KyABTYpPYy
Ka3axckoro Hapoga. B mpormsosec
KOMMYHICTUYECKOM MA€0AOTUN, KOTOpas
4acTo IpeHeOpeKUTeAbHO OTHOCUAACh
K HaLlMOHAABHBIM TpaAULIVSM,
paAMOCTaHI Vs IoAYepKmBaja X
3HAUYMMOCTD 11 HEOOXOAMMOCTD COXPaHeHMs
HaILlJIOHAAbHOTIO CAaMOCO3HAHISI.

8. Paamo  AsaTThIK  BBIIIOAHSIAA
PyHKIUIO  MHPOPMALIMIOHHOTO  MOCTa,
3HAKOM: Ka3axXOsA3bIYHYIO ayAUTOPUIO C
3apyOe>XKHBIMM Hay4HBIMUM TpyJaMU IO
ucropunm Kasaxcrana. 9T0 103B0AsAA0
cAyIaTeAsM 110Ay4aTh AOCTYII K
aAbTePHaTUBHBIM VHTepHpeTanusIM
VICTOPMYECKOTO MPOIIAOTO M PacIIMpsTh
CBOI KPyro3o0p.

9. Tematuyeckum oxBaT mnepegad
Paano Obla MIMPOKMM ¥ MHOTOTPaHHBIM.
Paamocranrimsa ocBeliaJja He
TOABKO JICTOpUYECKIE BOITPOCHI,
HO U AUTepaTypHEIe, conaAbHO-
DKOHOMUYECKNIE, peAUTO3HbIe n
KyAbTypPHBI® aCIeKTbhl >KM3HU Ka3axoB,
IIPOXUBAIOIINX B Pa3AMYHBIX PerroHax
Mupa.

YkazaHHble OCOOEHHOCTU  SIBASIAVICH
KOHCTAHTOM AA4s BCErO Maccuba Inepead
Pagmo As3aTTBIK, YTO CBMAETEALCTBYET
O IIoCAeA0BAaTeAbHOM MA€0A0TUUYEeCKON
AVIHUU PaaViOCTaHIIVIN.

Corpyanukn Pagmo crpemmance K
HOBAaTOPCKOMY OCMBICACHUIO BOIIPOCOB,
KOTOpbIe B COBETCKOM OOIIlecTBe 3a4acTyio
3aMaA4MBaANCh UAU  IIPeACTaBASIAVCDH
B JCKa>X€HHOM BUJe U3-3a II€H3YPBL.

MADENI MURA

B cBomx 1mepegadyax paaMOCTaHIIVA
oXBaThlBada INMPOKUII  CIEKTp  TeM,
KacaloIIuXcsl  MCTOPUM,  AUTEPaTypPH,
COLIMaAbHO-DKOHOMMYECKOTO MOAOXKEeHIA,
PeAUTMO3HBIX  BEepOBaHMII,  BOEHHOTO
Aela U HPaBCTBEHHBIX YCTOEB Ka3aXoOB,
NPOXMBAIOIIMX Kak B Kasaxcrane, Tak n
B Bocrounom Typkecrane, Adranucrane,
Mownroaumn, Vpane, Ilakmncrane, Typunn
n Tepmanmu. B 1nenrpe BHMMaHNA
paano A3aTThIK Hax0AMAOCh MHOXKECTBO
HepeIlIeHHBIX IIpo04eM, MOAHMMaBIINXCS
B CBA3M C STUMM acleKTaMM >KU3HMU

Ka3axCKOTro Hapoda.

Paguocraniys crasa Ba>KHbBIM
VICTOYHUKOM nndopmanny,
IIPOTUBOCTOSABIINM opuITMaABLHOM
IpomnaraHge, " crocodcTBoBajla
IpOOY>KACHUIO HaLMIOHAABHOTO
CaMOCO3HaHNS, COXpaHEeHUIO
VICTOPUYECKON  IIaMATU UM Pa3BUTUIO
KPUTUYECKOTO  MBIIIAEHUS Y  CBOMX
caymiaTeaern. AeaTeabHOCTDb Paauo

A3aTTHIK IpeacTaBAseT coDO0M YHIKaAbHOe
ABACHNE B MICTOPUM Ka3aXCKOM KYyALTYpPBI
u Ky PHaAVUCTUKI, ACMOHCTPUPY S
cTpeMJAeHne K cBoboJe caoBa U
IpaBAMBOMY OCBEIIeHUIO MCTOPUYECKIX
COOBITMII B YCAOBUAX MACOAOIMYECKOTO
AAaBACHMNSL. syyenne MaTepuaaoB
Pagno  mospoaser  Aydlle  IIOHAThH
aabTepHATUBHBIE HappaTUBBl Ka3aXCKO
UCTOpUM, KOTOpBle (POPMUPOBAANCH 3a
npejeaaMy COBETCKOTO MAEOAOIMYeCKOTO
KOHTPOAS, ¥ OLEHUTb POAb 3apyOe>KHbIX
Meaua B pOPMUPOBAHUI MCTOPUYECKOTO
cosnanms B Kazaxcrane.
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KA3AKCTAH TAPUXHAMACBIHAAYBI AKITAPATTBIK
TEKETIPEC: IEH3YPA JKAFYAAUBIHAA
BAAAMAAAPADBI IBAEY

AngaTna. bya makaaa «A3aTTBIK» paAVOCHIHBIH KEHECTiK Ke3eHJeTi
Kasakcran TapuxblH >XKapusidaysarbl KbI3MeTiH Taagayfa apHaaraH. OTkeH
FacelpAarsl paguoxadapaapAabl IOAY HeTi3iHAe pecMM KeHeCTiK TapuXHaMara
Kapcel TypraH KasakcraHHBIH ©TKeHiHe 0OaslaMa Ke3KapacThl TapaTyAblH
MaHBbI3Abl apHAChl PeTiHAE PaaMOCTaHIIVAHBIH POAl 3epTTeaeAl.

3epTTey paamoOaigapaamMadap MeH >KapuUsidaHbBIMAApAbl TaajayAbl,
9HTiIMeAepAl aHBIKTay YIIiH AVCKYPCTH Taa4ayAbl )KoHe PaAlOHbI KOFaMAbIK
KaOblagayAbl TapuUXM >KoHe MoJeHU Oaradayabl KaMTUTBIH KeIlleHAi
dJicTeMere Heri3AeAreH.

Maxkasaga A3aTTBIK paauoOChl KEHECTiK Tapuxu IIbIFapMadapAblH
UAEAABIK >KarblH A9JIeKTi TypAe CBbIHFa aAblll, Tapuxu 3eprreyaepae
OObeKTUBTiAIKKe, IIBIHABIKKA, IleH3ypara K04 OepMeyre IIaKbIpFaHbI
Kepcetiaredn. Pagmo Aaam 3usabldapbslH XaaAblK Kahapmanaapsl, e3in-
031 TaHy >KOABIHAAFbl KypecKepAep peTiHAge KopceTil, oaapabl OHaATyFa
epexire KoHia 0ea4i. KeHecTik TapuxHaMagaH alibBIpMalllBIABIFBL, « A3aTTBIK»
Kasakcranubig Peceiire KOCBIAYBIHBIH €pPiKTi CHUIIATBIH >KOKKa IIBIFapBbIII,
pecnybankanslH KCPO KypamblHAaFbl Toyeadi MopTeOeciH arTaIl OTTi.
Congail-aKk paAMOCTaHUMUS YATTBIK KYHABIABIKTapAbl OeAceHAl TypAae
HacuxaTTall, ThIHAaylIblAapAbl Ka3aK TapMXbIHA KaTBICTHI II€TeAAIK FhLABIMI
eHOeKTepMeH TaHBICTLIPLII, aKIapaTThIK KeHIiCTIKTi KeHeNTil, ©TKeHHiH
MaHBI3ABl OKMFaJdapbl MeH KalipaTKepAepiHe OadaMa Ke3KapacC YCBIHBIII
oTbIpAbl. MakKaaaga A3aTTBIK PaAMOCBHIHBIH KeHeCTIK TapuXHaMara CBIHU
KO3KapacTbl KaAbIIITaCThIPYAa¥Fbl JKoHe 1Ae0A0TUAABIK KbICBIM JKaFAalblHAa
VATTBIK TapUXU >KaAbIHBI CaKTayAaFbl MaHbI3Abl pOAi aTall ©TiATeH.

Kiart cesaep: Kaszakcran Tapuxel, TapuxHama, Aaall, Tapuxm >Kaabl,
neH3ypa, A3aTTbIK paauocsl, Xacan Opaaraii.

Aauiexces  ywin: Axmatiaax b.b. Kasaxcman mapuxnamacoeidazol axnapammolk
mexkemipec: yen3ypa xazdaivinda oaramarapovl isdey // Maderu mypa. 2025. Ne1 (108). 100-
114 6.(Opvic.)
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Astana, Kazakhstan
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INFORMATION CONFRONTATION IN THE HISTORIOGRAPHY
OF KAZAKHSTAN: SEARCH FOR ALTERNATIVES UNDER
CONDITIONS OF CENSORSHIP

Abstract. This article examines the role of Radio Azattyk in covering
Kazakhstan’s Soviet-era history, offering an alternative to official Soviet
historiography. Analyzing past radio broadcasts, it highlights the station’s
efforts to challenge ideological bias and promote historical objectivity.

The study is based on a comprehensive methodology, including the
analysis of radio programs and publications, discourse analysis to identify
narratives, and a historical and cultural assessment of public perception.

The article shows that Azattyk consistently criticized the ideological bias
of Soviet historical works, calling for objectivity, truthfulness, and freedom
from censorship in historical research. A key focus was the rehabilitation
of the Alash intelligentsia, presenting them as national heroes and fighters
for self-determination. In contrast to the Soviet narrative, Azattyk denied
the voluntary nature of Kazakhstan's accession to Russia and emphasized
the dependent status of the republic within the USSR. It actively promoted
national values and introduced listeners to foreign scientific works on
Kazakh history, expanding the information space and offering an alternative
view of key events and figures of the past. The article emphasizes the
significant role of Radio Azattyk in shaping a critical attitude toward Soviet
historiography and in preserving national historical memory in the face of
ideological pressure.

Keywords: history of Kazakhstan, historiography, Alash, historical
memory, censorship, Radio Azattyk, Hasan Oraltay.

For citation: Aktailak B.B. Information confrontation in the historiography of Kazakhstan:
search for aternatives under conditions of censorship // Madeni mura. 2025. Ne1 (108). 100-114
p. (in Rus.)
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N6paeBa A.F., ManikoBa C.3., Tanwbi6an 3.C.
«XX FACBIP BACbIHAAFbI COJITYCTIK KA3SAKCTAH: AJ1IALL
3UANBINIAPbIHbIH KOFAMAbIK-CAACU KbIBMETI»
MOHOrpadmsACbIHa,
NU6paesa A.F., Manikosa C.3,,
Tanwbi6ain 3.C., TemipxaHoBa A.
«KA3SAKCTAHHbIH CONTYCTIK OHIPIHAEII AJTIALL

KO3FANDbICbl M¥PAFAT OEPEKTEPIHAE»

MYpaFaTTbiK KY)KaTTap )XoHe MaTepuanaap XXUHaFblHA

«XX zacvtp Oacvindazer Coamycmik
Kasaxcman: Araw SUAABIAAPLIHBIH,
K02aMObIK-casicu Kbl3Memi» aTThI
MoOHOTpapuAAbIK  eHOekte  Kazaxcran
TapuXbIHAAFBl ~ AJalll  KO3FaABICBIHBIH
TapUXU MaHBI3ABIABIFBI, AJall —cascu
MapTUACHIHBIH JKoHe Aaamopaa
ykimetinig  Coarycrik  Kasaxcranaarsr
KOFaMABIK-CasiCl KBI3MeTI, pyXaHu
Mypachl >KallblHAa KYHABI MaAiMeTTep
oepiaren. Coarycrik Kasakcran eHipingeri
Ajamn  KO3FaABICBIHBIH  KallpaTKepAaepi,
0/apAblH KO3FaAbICKa KaTbICybIHAH DacTarll,
KYPECKepAiK JeHreire KoTepiayi HaKTbI
AepeKTiK MaTepualjapMeH, MbIcallapMeH
nansiMaaarad. CoHgalt-ak, KitTamra Aaarnin
KallpaTKepAepiHiH  KbI3MeTi,  OAapAbIH
KIABI TAaFABIPBI, KYFBIH-CYpTiHIe YIIIbIparaH
Ke3Jeri Teprey icrepi >KoHe COA Ke3eHJeri
casic MaceJeJep >KallblHAa MOA aKIliapaT
KaMTbLAFaH.

Mounorpadnsasg eHOeKTiH
«Teopusrvii-mMemodoAOZUAALIK Hezizdepi»
Tapaybl «AJall Ko3raablchiHBIH Kaszakcran
TapUXbIHAAFBI MaHbI3ABLABIFBI», «MaceaeHiH

wony

TapuXHaMachl >KoHe Jepekrep», «Aaamn
KO3FaAbICBIHBIH Tapuxu KOHIIEITi
JKOHe OHBIH VYATTBIK MEMAEKeTTiAiKTiH
KaAbllITaCyblHa  bIKHaAbl», «CoATycTikK

UWiEpuela AF
PN ] T LT e B
Tid G iare-iBeiir 3.0,

XX FACHLIP GACLIHAAFDLI
COATYCTIK KA3ZAKCTAH:
AAALU 3UAALIAAPLTHLIH,
KOFAMABLIK CASICU
KIL-T3MET]
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Kasakcran eHipingeri Aaamr KO3raAbIChIH
Ke3eHJey Maceaeaepi» Oeaimaepinen, «XX
2acotp bacvindazor Coamycmix Kasaxcmar xate
Axaw»Tapaybl «OHipaericascy, 91eyMeTTiK-
DKOHOMUKAABIK axyaa», «[letnmus
JKOHIHAerl  TYCiHIK, HeTnmumus >Koajay
TapUXbIHaH»,  «AJalll  KO3FaAbICBIHBIH
Kazakcranubiyg COATYCTIK ©HipiHAeri
KepiHicTepi», «Mepsimai OacplabIMAap
MeH YVibIMJAap» OeaiMaepiHeH, «Axaul
napmuscvl  men  Arauopda  YKIMemiHin
KypuiAybl»  TapaybiHaa — «1916  >KblLAFEI
OKUFadap >KoHe AKHIaH  TOHKepici»,
«Kazak cpesgepi», «Aaamopgamipiaap
kaanel CiOip  cpesinge», «CoaTycTik
Kazaxcrangarpl «AKKycakK» >KUBLABICHI»,
«Aaarm KalipaTKepAepiHiy Kenec
OKiMeTiHAerl KBI3MEeTI», «Aaar
KallpaTKepAepiHig  pyXaHM  Mypachl»,
«KazakcraHHbIH COATYCTirinaeri
Asamiopgambla - KadaK — JKacTapbIHBIH
«Xac Aszamar» raseri» 0OeaiMaepiHeH
xoHe «Aaaui, Coamycmix Kasaxcmarn emipi
YAM-a3ammulk  KO032AADICOIHOIY, — OKIAJepi»
TapayblHaH, IlalijaJaHbBLAFaH daeOueTTep
MeH KOChIMIIIaJapAaH TypaAbl.
Kasipri Tanga KOrFaMABIK
SKaHFBIPTYABIH epeKIeairi
OKIMIMIAIK-KOMaHAAABIK,
Ka/AFaH cTepeoTUIITepAeH
JKaHa  aZaMIeplIigik  IIeH  KYKBIKTBIK
CaHaHBl KaABIIITACTBIPY apKBIABI  94ia
AeMOKpaTUAABIK KadaM >Kacay CUSKTBI
ictepai  >Kysere acelpyjaH  KopiHeAl.
FerabiMn-capantaMaablK  KaybIMAacTBIKTa
IIelIiMiH TaOybl KakeT Maceae — MeMaekeT
oacmpicel  Kaceim-)Komapr  TokaeBThIH
2020 xpraaply 24 KapamacelHAAQFBI «XX
raceipabiy 20-50 >Kplagap apaabIFBIHAAFBI
casicit KyFbIH-CYpPIiH KypOaHAapblH TOABIK
aKTay >KOHIHAeTl MeMAEKeTTiK KOMIICCHS
Typaabl» JKapAbIFbl — aschlHAA KbIpyap
IIapyaHbl aTKapblll, HOTVKeCiH Oepy eai.
Ocpiran opaif, 3eprTTeyIIi FaabIMJAapra

CaHaHbI
OTKEeH
KyneaeH

apolay,

KONTereH apXuB  KOpAapbIHBIH  eciri
alllbIABII, OYPBIH OeliMaaiM 00AFaH >KaObIK
KOpAapaplH  JAepeKTepiMeH  TaHBICyFa
MYMKIHAiK TyABI.

Momnorpadusaga Coarycrik Kasakcran
oHipiHAe KbI3MeT eTKeH XX FachIpAbIH
DachIHAAFEI KOKiperi os1y Aaam
appicTapblHBIH ~ Oipereiizepi ~ MarxaH
Kywmabaes, Aiigapxan TypansiOaes, Epesken
Vr6aes, Kymaraan Tiaeyann, Caamak0dain

Kycewmicos, XaitpeTauH boaranOaes,
O0gipaxmMaH banaiaany, Tayran
AprpicranOekos, Cmarya  Cegyakacos,

AbBaoaaa Baitracos, bipmyxamer Aribacos,
Axmver Dbapxakcnn, Myxrap Camaros,
araiipiHABI MycplaMaHOeK >koHe MypaTOek
CelliTOB CHUAKTHI TyAFradapAblH oMipi MeH
KbI3MeTi, 0AapAblH KYHABI MypaAapbl >KaH-
JKaKThl KapacThIpbLAFaH.

Eaimisain Toyeacidairi MeH YATBIHBIH
>KapKbIH OOallIa¥Fkl YIIiH asgHOal Ky peckeH
appIcTap COA Ke3eHJAe OapAablK Maceaeje
OeaceHAlAlK TaHBITKAHABIFEI OaliKadaAbl.
Artan antkaHga, Kaszakcranga KYKBIKTBIK
MeMAEKeT KYPBLABIMBIH KaABIITacTLIPY,
OHBI  YATTBIK MakcaT TIIeH MyJagere
COlIKeC YIAeCTipy, eade Ka3ak YATBIHBIH
JKeTeKIIiAiK NO3MINACHIH aliKpIHAAI Oepy,
YATTapAbIH TUSHAKThl KapbIM-KaThIHACBHIH
Kaapmracteipy, Kasakcran — KypambiHa
TYypAi 9KIMIIIAIK JKyliere OarbIHABIPbLAFaH
KazaK  >KepaepiH  Oipikripy, eageri
DKOHOMMKAABIK ~uridikrepre me 0oay,
XaAbIKTBIH 94€YyMEeTTiK TyprbldaH Oepik
KOpFaAybIlH KaMTaMachl3 eTy >KoHe pyXaH!
CYpaHBICTapbIH  YATTHIK ~ MEHTaAMUTeTKe
colikec ©oTey OarbITTapblHAa OeaceHA]
KBI3MeT aTKap¥FaH Aalll KalipaTKepAepiHiH
COATYCTIK  ©HipJeri KbI3MeTi  FBIABIMU
TYPFbl4a HaKThl JepeKTepMeH Heri3AeAreH.
Ocipece, Aaamopaanbsl OpTaablK >KoHe
AKM04a00ABICTHIK KOMUTETTepiHiH Oipaece
aTKapfaH KbI3MeTTepiH OapbIHIIA TepeH
Kapacteipy, KpI3blakap KaaacbIHAAFbl ic-
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opekerrepi, Opaagarb, Kocranait MeH
Topranaarsl, JKericy eakecingeri, Tamkenr,
OMOBI KaaaaapbIHAAFbEI OaliAaHbICTaPBIHBIH
©31HAIK TapuXbl MeH epeKIIeAiKTepiH
aliKpIHAQY apKbLABI KaszaxcranHbig
COATYCTIK ©HipiHgeri Aaaml KO3FaAbIChI
MeH  KallpaTKepJepiHiH  ic-opekeTiHe
KaTbICTBI THIH MiKipAep allThIABII, FBLABIMU

TY>KBIPbIMAAAFaH.
Coarycrik  KasakcraHgarsl — Ajai
3UAABLAAPBIHBIH KOFaMAbBIK-CasICI

K,bISMeTi JKoHe pyXaHU MYPacblH 3epaeaey
MakcaTbiHAa «Kasaxcmannviny, Coamycmik
enipindezi Arawi 1K032aAbicbl Mypazam
Jdepexmepinde» MyparaTTBIK Ky>KaTTap
JKoHe MaTepuaajap >KMHaFbl 4a 93ipA€HTeH.

- ——

KA3ZAKCTAHHBETH,
COATYCTTK OHIPTHAETT
AAAU KO3IFAALICH!
MY¥PAFAT AEPEKTEPTHAE

My pusumnealy by sdommap
»kswe

Mumme LAy ap Skunae

JKunax «Marxxan Kymabaitabg
pyxaHuMypacsl», «Kymaraau TiaeyanHHig
KBI3MeTi )XKoHe pyxaHu Mypackl», «Keabaix
Tericos», «1918-1919 xox. Coarycrik
Kasakcrangarel Asamr  3usAAbLAapPBIHBIH

MADENI MURA

MakaslaJapblHaH»,  «Aaam  OOJIbIHIIA
KOChIMIIIa Ky>KaTrrap», «Aaarm  ecreaik»
aTThl D©AiMACPACH TYpPaAbL.

ABTOpAap OCBI Maceaeaep
TOHIpeTiHaeri OypBIH aliHaAbIMFa
eHri3iAMereH Jepekrepai Kapay apKbLAbl
eaiMi3AiH  coATycCTiK ©HipiHgeri Aaamn
KO3FaABICBIHBIH TapUXbIH >KaH->KaKThl opi
TepeH KapacThIPbI, OOBLeKTUBTI Typae Oara
Oepyai MakcaT eTill KOJFaH.

IerapiMmu MoHorpadust MeH >KMHaKTa
Kaszakcran Kasaxcran PecriyOankacpiHbIH
Opraablk MeMaekeTTik apxusi, Kazaxcran
Pecriybaukacer  IlpesuaenTtiniy — apxusi,
Kazakcran PecriybamKkacsr ¥ ATTHIK,
Kayircizgik komureTinig apxusi, CoaTyCTiK
Kazakcran OOABICTHIK, MeMAeKeTTiK
apxuBi, congam-aK Pecen ®Peaepanyscel
apXuBTepiHiH  KOopaapbliHAarel  Aaamn
KalipaTKepAepiHiy ©Mipi MeH KbI3MeTi,
KUABl  TaFABIPBl,  KYHABI ~ Mypadapbl
JKoHe Teprey icrepi, coHgam-aK XX
racelpAblH OacbiHAarel KeHec ykimeTiHiH
OpHaybIMeH KaOblagaHFaH 3aHHaMaAbIK
Ky>KaTTap, Aaamopga YKIMeTiHiH >KoHe
Ka3aK 3UAAbIAAPBIHBIH  TaFABIPBI  MeH
DaliaapAblH ~ MaaA-MYAKiH — TopKideyre
KaTBICTBI Ky>KaTTap KapacThlpblaraH. «Kac
asamar», «bocTanapIK Tybl» CHAKTH Ajard
KalipaTKepAepiHiH Tikeael aTcaablCybIMeH
JKapblK KepreH Oacriace3 maTepuaajapsbl
Aa XUHAKTBI KypacThIpyFa apKay OOAFaH.

Eaimizain COATYCTIK oHipinaeri
AzamopaaHblH  Tapuxu  IIpoliecTepaeri
peai, Toyeaci3AiK VIIIH Kypeci >Kaiiabl
TBIH JAepeKTep eHOeKTepAiH KYHABLABIFBIH
apTThIpa TYCKEeH.

IerapiMu  MoHOrpadpuss MeH >KMHaK,
Kaszakcran Pecriybamkacel TvlapiM >koHe
JKOFappl ~ 0OigiM  MuHMCTpAiri  Furapim
KOMUTEeTIHIH 2022-2024 KplAJapra
apnaaran IIDKK AP14870568 «XX racep
DacpiHgarel Coarycrik Kasakcran: Aaamn
3MSIABLAAPBIHBIH, KOFaMABIK-CasCy KbI3MeTi
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MU3EUI

>KoHe pyXaHI MY pPachl» I'PaHTTHIK >JKOOaChIH
icKe acpIpy asChIHAA AaliBIHAAAFaAH.
Koprita anrkanga, Aaann KO3FaAbIChI
OraH TapuXBIHBIH aMIIBIKTH OeTTepiHiH
Oipi caHasaabl. A3aTTLIK IIeH epKiHAIK,
OpKeHIeTTI  Koramga eoMip  cypyre
A€TeH YMTBIABIC, MEMAEKeTTi Kypy MeH
DackapyablH >KapKbIH YATiCiH  >Kacay,
DakyaTThl aa 3allbIpAbl KOFaM OpHaTy —
Asam KalpaTKepAepiHig yHeMi Kanepine
OoaraH ©Oara >KeTHec KYHABLABIKTap.

ABTOp Typaabl MdaiMeT:
AOaykamaaoBa DabMupa

CepikOankbI3bl,

Kenecrik >xylteHiH 030bIp opeKkeTTepiHeH
>Ka3BIKChI3 JKarla IeKKeH Aalll apbICTaphIH
TOABIK aKTay, 0AapAblH KYHABI MypalapbIH
3epTTey — OYTiHII KYHHIH ©3€KTi Maceaeci.
Ocp1 petTe, Asa KO3FaAbIChIHA JKoHe Ka3aK
YAT 3USAABLAAPBIHBIH OKidJepiHe KaTbhICThI
FRIABIMI IIaliBIMJayAap MeH 3epTreyaep
JKYPri3yae >KOrapblda aTaAfaH eHOeKTepAiH
MaHBI3bI ©Te 30p KoHe OoJallakTa >KaHallla
KO3KapacTarbl  FBIABIMU  €HOeKTepAiH
>KapbIK KOPYiHe BIKITaAbIH TUTi3epi cO3Ci3.

Cl)I/I/lO/IOI‘I/I}I FPIABIMAAaPbIHbIH

KaHAMAATHI, AOLIEeHT, FeLABIMU KbpI3aMeTKep, Kasakcran PecriyOamkachiHbIH ¥ ATTHIK MYy3eiii,
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